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UGgyuy purh |breh fudwyjuwrfught ghnubjurmpjub
Uk § Jurabwlbep lng ubrinht wwbnbght papyfughé qure-
quguwb wklnblgbrn] figh wrlbunh pugurawl wrdbf-
ibr: XX purh wnwghb mmrllﬁhr]lﬁ, qurqugdui wyny hknw-
Gyurn] Gbrepbpjwd brhmwuwren  &Ghwrhybbep Glrnwugh L
Mfnwwunwbp dywlnipuiht YEGwenbibenad fwblnbu bElmé
Gnrwrwrulwub thilmpmgbwﬁbrm[‘ &luupmﬁmlim[} nu qunu-
phurwljub prkig ]_ufpnﬁnufﬂbl'llﬁ wwm] thphpuntpaguljub
fihdGufnenuibe: by pnunm] wlfbrl. nurdw], nr dh fGor
wribun unbndbne Llﬁrlﬁtui'mu- Gupumulyni] fudbrwgfu® pug-
dwpfy] fiwrghrnud Grubf Jubqbwd L wwrpbe, fwluju
Rwlunhr nhefbenud:

UGpnhiun lunrulﬁmllu]_, wyn ﬁlulluu}r‘mp‘]mﬁﬁhru ohjug-
rht dplnpnrmp wybGfwlb, ne ywuwwhululnpmbibrephg orp-
fwpuhmpyul quunrngnudp weilbunp wyumdwpwbibrh fipt-
onn dbdwdwubnipyubp wihrugnedbip pilwug: Puly wjw fing -
Gnpuljubibbep, pbypubu dhowm, nupulp duwmkghk wdbh Jh
Gnrmipymifi pb’ mbunipyub wuupurbqnud, pb’ umbndwgnrdw-

wi yrwlmhlunul: "



Ruyg Erlnypbbrh op“!hllmlul_ phpugfp umhynul kr fuwgdh
fuwk] brhwwuwry wrjbunwghwlbrph nrotnwdbbrh ne we-
dwrdwd Jubnhrbbrh Gbw: B wnwpuybd fhhwpumbbrh ju-
mwrwd thnrdbrp gnyg wybght, nr Gorwrwrh nglnrnpnibb
mbbgny Glurhybbrh dqunulbbrp phinud B& dwdwbwulp gb-
nughunwlwé wwlwblybbrhg, puyg Grwlg fnd pubwlnud
fibrt LG plgrmibwl  Ybrwmbine wybuyhup belbe, hGpyhupf
umbndby thé prklg whwbuwnr Gwjunenbbep: UhGhwym jur-
dun] Gwlb, nr wgn le‘rr[-n pynud fub whfiwwbbr, nenbf n’;
dwbhbumbbr b& Srugurwlb), n’; b pwbu]bi dnky:

Ybrghllibrhg ke UVwrwhrnu  Uwrjwbp:  fwwbnqulwb
Guwwrwbhg Gnr bpwd, Gw Goybybu puguubg weghl wljw-
nbuhqup brudfwd «puuwlubs wrdbunh ynbwhljui nt
wbubput! Lk Awnnl ghljpurughuim] prkQ nlnpymghnbbe
JBnpulbin]’ uljubg uwbndwqnrdby nrubu pujulub Gnrw-
rwr:

Uwrjwij, pbyybu b pr ubrtnpuljhglbe Uwwmhuh, Guquih,
"Illllmun‘]ll, Frwfh nu wyng qnrdbernud whliwjupbpug  guy-
wnibnipyudp pugufivyuilbg mbpi]bruw  wyb orklfp, pk
wrbump nbwpnipjuwb hdpwwghwd Gk fnpnrh Yuun]Gbrnud
k. «wlbbrlnipynibhg Juq]bnw purwyrpwbhb plinrny dhune-
dp brhwl]bg wrowjurg ndghnpjudp: Tw whjunwwihbih
Er, nrnjfbwl &nrwugnyl wredbunp wngl dwnwmgwd wrnp-
{5itErh nudnuip yuhwinul ke wpunrwhidwb wquunip ik
wybih, fwh Goybhul wyb jwhn], nr wnjju ke Ubqubj, Gn-
qbGh nu dwé-TPngh bribrouw:

T 1 St'w M. Capoan, AprtoGHorpaduueckue csefenus (BhCTaBKa
npoussefeunit), M., 1936, crp. 1l
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Uwbndwgordwljut Jbé ujurwbfibep wwrhtbrhé wqpura-
rhg, pb «plmipymbp pd wnll §, id dhuly uthnthwbfps?,
pruborbm]  jrurwwnbual] Ynudngniulwi-yutpbhunulwb
ippunthugnipyni: Uju iwumwdfn] Iy Ybryunjarkg pre
finyyqbrl nu dwfbrp, nentlg beloyptbeh junefaud pufifwd
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Uwrjubh jyutfh wwrpbe  Lnwgbbeawd, Gtrw wedbump
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gbnughwmwljul Bhdnbcfibré nu Jwupmwpbbep: Zwrlunnr §
nenpunrl] nwekdb, pb grwbf  héy ey & Ghrjuyugbnud
trw wifwwwlwinpnbp b bty fwrwpbernpymé L& Yuqdoud
dudwlwmlh fwdwpowrfuyht  ghpuedbunwjut  urddud
fbw:

Tw pujulul pdjurwughnud k wnwbg wyb k) pwrg m
puqiugbrn vwrjuiuljwd umbndugnrdnpyub fhnwugqnuone-

? «Anonnon», 1913, Ne 9, ctp. 12—13.
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mybfyg  ply dpuaad BwllpppdmwSuzuy  wpurnwS ulpuriocf] gl wip-

qynihip Lps
* " ®

Umpjmf:[: 1890—1903 [Pofuwlywibpf Lphbpnul mpfmd £
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ulefr qhdulpurgnalibpf (Del’ Hell-Dunkel-Kontrast): ‘th
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Bfigu F, wyn  bywhalm]  Spwlpfwd bpw wpumlbphbpp
plmfFpumts dwhpwlplfun wumEhhwSwihndbbp b Ut ly s g
opsblnpe]  mhugmfuts  cflfpummghughy S sbpw b
quf:gmd' whbputfu f:

Uyn XIX quphy bljng wogfonfof froew bl ShFagh wpu-
Swpmnifyndite bp: Ulpwphyp gbpmmd bp wpfuwpSfe Ugneffu-
f;mf:m.[c?!nairg, pliljupud fipp wpurwgaponod npuphiu «frulpus byt
wnwplwy', winnbunof duwpnep googlfy wljmfif Pty frusts, —
Sf bpuehibur, npp oqhn 1870~wlputs [Fifwljwiibphh Humby Fpl
lypbupntipumihpp: bpgphtibpn Shlibght opghlymhbipf fpus
grpwgng (ryup whgngply bpblmbbpphy b &kp qlunbgpl fppk
thnfulibpFuspubigfwd §puwdwhuypl grybbph pppwgfoo: Dfi-
quophbpl wnsplpus g ot - 8wl wpu g fils plincfFragpd i Ay frl
urgtho funup (hlihy sbp lpuspng:

Pug cwliSpmdlbpm bp SwnffuSwpby qnpy no spupuugpn-
fnng quypngp b qinbby ubfiolpod il fuls frlprafin®s Oif 1904—1909
Plulwitbppii Umppuip unkgdby «Zbppwffibp m bpuwglihp»
g ghugblnflaphl puguobp] PE po b
gnpdhph, P pfuypbufinbfigdf ndi o ShifFrnp:

i.'f!:zm [ «Zb‘p!’mﬁirbpnuf " lzfrmqf:b[muf)) -?Jf”f"l{’f‘bf'f
Qummly ne whfibple b wygfogbo, fipobo 1890—1903 [Mw"l‘”f“
f:bpf; gnpdhipnul: Pw_;g winljur k 4[::?:11714;;1:1{:7: o fr urspplepn-
Pyndi: Um,u!mf:ft wgdd wgn wpgynchpfl Quubinud b ony [fhoop-
Wcoor, Stilkunde der Malerei vom Impressionismus zum
Surrealismus, Vien—Linz—Miinchen, 1954, S. 6.

? «Anoason», 1913, Ne 9, crp. 17.
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Ujlllil J}nq'.rf[)g, «pr{rwﬁf;bpm.:f ne hpwghihponudy Wlwpfy e
dhpdnui | wfwlgquilpuh «fuwhqupubim iy hopopfomb o ow -
upha, piubu pduypbufiaifumbbpn: Virlypus (s Uwwnpryeniefs qripdbi-
pltie funpfl b Bl guiiwpninwgfile whygngfly  wrgusdnpoff o~
hpl pppuvwgnedp: P oumwpplbpmd g plyplivpobpomibpf, 5o
umbgdwgnpdnud fogoidiphluydwl  wnopyu  ifinpdfy e guig-
Lbpf wifodf frg s lpusks :[bpmpmwgn!nufg puwgmubynt, qpuhy pph-
oy b B S ghg ol de of bpw quias ljpupgrodod e pglonpo fr
g lpipgihpl wbuwblndify phgSubpugibpne SbfFagnd:

Ulw wyn dhfagny Uwpgmbp qpulinpby fip  lppudngofon-
lyas§o— g B [Ph frorsen sl wpfumpSugwypp’  Angbpubuljui-dif-
i gyl wrnnfad ool puguwubpm] whywé qpug-
prgh ne plupplivfintfrgidfpe: Vs wyurnlpbhmifng prpnp arnoplpon b bpls
ne wpuepuadbhpp Fhlfrmpuily npupbu prevmBwnugfwmb go-
prcflyunin odunfmd nyfi-bwliibps «lyn Uhuwplpu bl lp, —
purgunnpnul L Yupupbnp,— [ d Suwpuwfnpnuffndds wofby lpuu-
i gpnp o ny [P untfnpulpw® fiphp Lo Fwpgles il dwp-
dpuilip, npoip whgpugupdinod b gqpufy fpling 1‘lpm plljmd
tregup (phyp Swmndy b onbwghumibpf Lphbppti—y. U.) fwid
upniip Akiig pmegufy PpPlhatibpphy b hwoglfwd (plyp Surmnely
L fpduppliofind frowmbibipf bpf{fq:[:?:—‘l.. U'.), T winhigdbypne fhip-
wuwphhp, npuip Spl oegu b wrfrg uraer o eef wfrligg b sl poowur~
mnel Uduhy: Ugunbig ghguilpppyndfd guh wpuramf o ff st dur-

Linff rhflbpgngp Jrolpnegls Lilunnfi, np Ywsprypusle fr «lhbpliffilip
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e fipmq_flfq:g» Uhplpw g il b wpfboumfr o mbigog gl wfod -
nyply dunmdngnfl gl Swgnpy burwuagps

Fuiyg Lpfrunwumpn lpwp pi Pingp Awlhigbgphy «opupu-
qppdng gupngpy b pluyplbupntpydp puguabpne dmpfil:

Uyu Bwpgp Shy wmwlhnud b bpw lpubpp fuy wmwphbbpp:
«ﬂpu’&u wptlbummqu dhwr[np:[biru u”;nglauﬂuf,—wum.:f E
qﬂ’ﬂ”{’“"g;-—-ﬁf:& ’;md'mp ‘gullmjm!fmf; ;;bp Lils f!mmmpfai e
L[} purtra 4'[:;_:[::11[6':;;_;[:?: oplkph xnf.r‘fuuinpnl[o’!":jlf:bﬂp: Gusphiyfr
£ wuby, np fdd vmbydumynpdulywh ljgwhpp wlpufncd b oquipdub-
prif me 41":"[”-"&,[”“[ thgndr wign Lpguwiifily opbipfy»: NeplidFie g~
!"wﬂ{{’ lfmillgwf(mf: u!wm[fqum.gnufg u:pﬁnafx kp JHJH’,‘}!"I Iy
Angmul® SburgSlnl Awanihwlwpmf b whidppmbpfinpbic ff ipud-
‘lhlml [f”mfr!t;ni:mffmfhu;wh[c”.i[rumm[!mf: Y :f:[rd:unf/:mjru-
[ywh, F’i’"lﬂ.{ﬂlflg npuphuy mbufyp fbpupuwSu g bipn buflh-
a fulpus sk !}ml[wflmilpfu b:{ pulifr np meudwl phflugpoual gm-
[ugpurd m!:]uf:[d;mjm{ e lifl e Simpuwifnp shp dupd -
dnpky pp dwnpuwd cquin-funy wyfumpsip, moif ulpulby Surg-
Prufwuph; cupurpunngpfng gupogpy b onpniby whitfr sl nip:
Ruyy fisguglis

U fu qhdby «ljuuyuhphbphy wqum ploocfd gealpr» (U"f!"’
J“’f‘)* q‘ﬂ‘l}ﬂ‘g fr Cagnpy» upuipfnpufy, !;mjm.q.f:bp mf;fi;m[ [us-
t[twnbg l!m[ffwunuf I 4wm1{wu;bu Zuuu.mmmﬂm.xf: «Zmpuuﬂ:
wu pugduighid ne gqriliurghy fugplbipnl,  Flip Kbwd kil hplp-
pnud by o/ b prussapun an dwblpncfl gt bpugugfi wig s pSp»,—
wunud kb f’p f!ulf Sutfwumpugdwdp,  «dfhd ntuntgd\‘g»‘
Jﬁ’"‘ﬁ!"‘-i‘f?y quubp wnbfthpmd goequlbo Uwpguip uljuliy ne-
um.d'f:mn[rpbi ne an:m_gflbl 4':::”:&5:{; wrg g gfi JZ'-'-’"{’”JP!’ Jne=
P“"cmm!{ﬂlp;ntﬁi{ﬂpg:
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Uyn SwfrunpupSmf by T aiuwgmbgnpdbig» dJh bnup ppu-
thpus, npod Sugfuwlwpby Jhip wg hmpmd gopdlipf wifu-
podumpgdp I hywpng kp b gnyy Fl’f”“l fufu;pbu]mﬂ[;qu[: prpng
inlmﬂ'nuff:fng‘ qnaf;uxlrn.uwj[vf: Lmpp Ppllhnihpl o el usgfry
bylikgiubipp, wupifu mwpphp bypubwlihph, opifw mumpphp -
Shpfr whgnnfrl mu!wr{npnaﬁ;u;f:fxbn[; winf pgw s wpinmgn-
pred e

Rw_;g Ump‘!mit!_r (qbwyg  pdwypbupnbfumiibpf Lhwrphpn:
Upusty anLEbI{minLJE purferlp®s Edwpfpfly-gqqo gulpul, Gpoby
tuﬁb:n[d;mﬁ Fuu[m[[wft ubftun:_wlfruurm&mfl {-p,-—uflqpntflpflbﬂ,
npnligmf bp lppaprongy dwpdidnply fip Iprief onoprn b s oo - g ot -
ﬁb[;umm.&mﬂ qmqmlflmpf:bpg, m[mmpm&':fw?: b wibilpusplpsfen
[,-phml{m_f:fmf: dfgngmif wpfumpSp npupliu qupdwhwSpwy mb-
ufip hhpupunplpne dqunedp: Nebpp w gpnod Ep, PE «ppust~
ufrghtihph Al Swlin [Fusfroph .v'_;’i unfliypf [Flusnfnpliy [id e K-
dugby [ phmpus I’\'wi:mu!mp‘:f: fx'zxprmmg[tnlﬂ_;wf: Jhg»?,
ATt fpdin ol Whpunfy mdibp zqnum[l:fn!pbuﬁnﬁf;umf:bp[rﬁ.- b4
wyle, np flipefiiibipy Wupuuinky L ump!mf:m!{mfx nih &leunfnp-
l?ﬂtfj’{i‘ ‘Ifi!i‘bﬂb. ,)‘:

U,J:}uﬂlu nepbidd it pfun.[}_;wf:, Qo gly o ly st sz[[ﬁli‘ﬂ[;, -
[;zfu”rfm[mf:[rumfu'q:[: mp:{bum[; Shmmwygnmdfwdp oo grpi-
wrfrog-wp gl dpuubwgoaln] Whappp quws fip nip L
vimbigdly funpugbu wpgfio «LbphwfFubph ne hpwyghbpp»:

‘m;'mpmzmp[r iy funpuigpipp jubup £ Kurulpuriiig ururnu g fr-
{ll‘fm.umpmm[u[_ frifuriinm s Uwpguwif qnpdhpp Rbplufibp
lyuaser Lpwyhbp bY wgbpuiin, nppmfin Sy w8 T p filp

S M Capbmi, ApTto6unorpaduueckiie cBeieHHs (BBICTaBKA MPOH3BE-

Aemwit), M., 1936, crp. 1L
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lghyme (fwumndfy dwmufnp thopdp L wfuwplp  Swhghuy
bty gmguwphpmé wiupun Surgugpl ne Splofwlpp:

“Zbﬁl’w[}f‘bﬂfl ne bpuglbppy phncf ol filph gl pd wi
S bpdwljuh wpnghufi flmncfunfy] Ghpggwnoli oo nwgpn-
ﬁwdwmwlimit EJpnfnrufg tnhungorlpn wipnfpy fhpwdhpne wp-
nihp bl «Rincff gk wyn Swmnlpwbfiyp gnpurfibyp wnuplu o,
ap burghf ne Lhwpbf,—wunul F Ywpupbinp,—mphdl wnfry -
qud th gpd by bplwgng hywlpht, dhy pymuymmnng fipbpfi:
Puyy upulip fpnudf o po uwbhmp b Swhgbu  phpdbfle wyy
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gl gl wofumplp, nep Fwppe biplwphpuwpuwp Whpunypned
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vhpl bpuwglibppy ny Pl wrnopyus ihnpdp Ffupppl gnoguwnpne-
dp fuys ﬁmﬁwzbg[r mnwplwlibpl wuufof fbpwpmwgpoefd o
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Lbp, Upwitignus Lhpluw pugdwms F Bf bpuyg wpfuuwps pusguspu -
’lf'ﬂﬁ le 4ml[wumpmu[!7u Qm_;p[:bﬁ, hncuw byt Rﬁﬂlﬁjﬂ'l_bﬂ unuly
;rfzm'imip fdd Pni etk ‘?’f”?”l-[!f:fi[lﬁ Suwidmpe Muninhbpp nfink-
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Uy Whwphibpnud wih fily glguinpfué k: «QF np,—uw-
unud [ Uwpgulip,—udbh by Jbpy [ Jbpgn Lbhgulf b, wd b
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fjud F urmp‘wt}ﬂtﬁ;mf: Fhg, wyp dwfmpfmed F,  fppulipl | Ubip-
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F_{mf!;_v‘ d'w'pq.g, Suwpgp wiprtnwSw g nul £ p&na[}!wﬁ, plrne-
Pymitip® dwpgne Fhy. phnfFynihp Sunfbpduljuh B dJws z[;m’»r
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ﬂ'”{bmp k [_'i:mﬂ_;m.f:g qfinky fp nng dhdm I o :fbg))'.- U.Juu[[:-

! «Msicain TTackans», CIT6., 1843, ctp. 93.
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ITPEQHCJIOBHE

Beaurkue macrepa sicusonucu KOHYa NPOUIAOE0 BeKQ
OCTasuAl NOKOAEHUAM Henpexodaujue YeHHOCTU UCKYCCT8a,
uckatouuresvbHo Gozareie Terdenyuasu Hosoeo. Boodyiues-
ACHHBLE UL, M0A00ble XYyOOJICHUKL 8 nepgble 2006 XX sexa
8 KyavTypHolx yeunrpax Esponot u Poccuu solctynuau ¢
HoBaTOpCKUMU OeKaapayuamu, CTPemacs nodsecru (puiro-
cogcryro ocroBy nod csoe acTeruteckoe u udeoro2uLEcKOe
socnpuarue. Ho eckope craso ouesudHO, 4TO OHU, eOUHO-
Jywinble 8 cTpemaerun co3darb HOB0E UCKYCCTE0, 80 MHO-
oM CTOAT HA PA3HbLLX, IIOpOLt” i NpOTUBONOAONHCHDBLX 1O3U-
yuax.

Henpepolero yeaybassce, 3Ty NpOTUBOPEHUS HACTONL-
KO Hakaauau armocgepy, 4To Oan nodasiaroueco 60a6-
WUHCTBA KPUTUKO8 OTAUHUTS CAYLAliHOe OT 3aKOHOMEPHO20
craro Kasarsvca Hepaspewusoll 3adaued. Kowucepsaropol
ocTanucy HO NOSUYUAX NPAMO20 OTPUYAHUA BCAKUX HOB-
wecrs Kak 8 XyodoicecTBEeHHOU NpaxkTuxke, TAK u 6 Teopuu.
Odnaxo 0b6vexTuUBHBUL X00 COOBITUI 3acTABUA CHUTATHCR C
TEOPUECKUMU NOUCKAMU MOA0TbLX.
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Hcecaedosanus, nposedenrole ucTopuKamu UCKYccTea,
NnOKasaAu, 4T0 XOTA 1 HOBATOPCKUE CTPEMACHUS BOLTEKAIOT
u3 acreruveckux rtpebosanull snoxu, Ho 8 boabulol apsuu
XYOONHCHUKOB AUULL HeMHO2Ue 0KA3AAUCH COCOBHbL €030aTb
npoussedenus, OO0CTOUHbIe Hacaedus Beaurux npeoutect-
8eHHUKO0B. Botacnuaroco Taksce, 4To cpedu 3Tux HeMHO2UX
ecTo macrepa, He nybauxosasuiue MAHUPECTO8 u He Npu-
HUMa@BWUe YyuacTus 8 Cnopax.

B wucae nocaednux 6oin u Maprupoc Capoean. Edsa
3asepuue yueby, ox Takice oTeepe CTAsULylo axadesmude-
CKOU NO3TUKY U TeXHUKY' «KAQCCUKOBY U, HE NPO8032AAULAA
cebs pesoaloyuoHepos 8 cneyuarbHol dekaapayuu, T6OpUL
KaK nodaiunuoll HOBATOP.

B pa6orax Capeana u e2o cospesentnuxos Marucca,
lllazanra, Mukacco, Bpaka ¢ 04e6UOHOCTbI0 OGHAPYIHCUACS TOT
YHUBEPCANbHOUL 3AKOH, YTO UCKYCCTBO HE eCTb UMUTAYUS
peaavrocTu. Ilpucywjas odce 8eKy TeHOeHYUs «OTpLlBa OT
04eBUOHOCTU» GbLPABUAACH € UCKAIOYUTEAbHOL cuaoll. ITO
botr0  HeusbescnHo—pewenue BCTaswux neped HOBeluLUA
uckyccreom npobresm Tpebosaro c80600bL abCTPaAUPOBAHUA
6 Goavueii mepe, uem 8 paborax Cesanna, [Iozena, Ban
loza.

Hapady ¢ dpyeumu kpynuoismu xyooscHUKAMU CB0L20
nokoaenus Capoan co CBOLUCTBEHHOLI 2eHu0 CamobbITHO-
CTbI0 8384CA 3a paspewenue npedsONCeHHbLX npeduecTeen-

1 Cum. M. Capsan, AstoGHorpaduuecKkHe cBefeHHs (BBICTaBKa Mpo-
p ’ p

ussesenwst), M., 1936, crp. 11.
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“duKasmu 3aday. 3aHABWUCL YMOZPUTEAbHOIM ONLITOM CUHTE-
3G (YHKYUL QBTOHOMHO UEHHOCTHO20 YBETa I 2COMeTpU-
4ecKu-06vemMHOl  (popaol, OH OOHOBPEMEHHO He Nopbleai
Jcuevtx  ceaseil ¢ npupodoil. B 2006l 8eAuKux TBOpUECKUX
depsanuii nod Jdesudos «npupoda Mol eOUHCTBEHHDLI
dos, eduncreenrnoe moe yreuwerue»?. Capvan passeur ceoe-
00pasnyro  KocMO2OHUCTULECKYIO-NARTEUCTULECKYIO punro-
copuro. IMToanoli 3Toll 6epvl, OH BONAOTUA CBOU MbLCAU U
YYBCTBA O Taline KOCMUWECKOL HUBOTEBOPHOW CUAbL, CKpbL-
TOl 1nod e8udumocToio AGAEHUL.

Ha pasauunolx aTanax T60p1ecKoil 3680A104UL Caposana
boLau pasauunst  xkak opasoobpasyrowjue, cTureBble NPUH-
yunel uckyccrea, TaK w cneyuuueckue 1weprol KOCIOSORU-
CTUYeCKO20-NARTEUCTULeCKO20 MUPOBO33PeHUs. B Heroro-
POAL CHMbICAC HE TOALKO PA3AutaAicb, HO Ka3aiucb 1oporo
HeCOBMECTUMbIALL ICTETUHECKUE OCHOBbL U MacuTabol 8ol-
dsuezaemorx xydomecruxos npobaes. CaedosaTerbHo, Heob-
xX00umo onpedesurs, 8 KAKOL sepe OHIL COOTBETCTEYIOT €20
UHOUBUOYANLHOCTI U KAK COOTHOCATCA C BCEMUPHOLAM xydo-

ACECTBEHHOIM NPOZPECCOM.
370 sarpyduser u 6e3 TO20 CAOXCHLLL npoygecc uccae-

006anus  MHO20QCNEKTHO20 L MHOZOCAOURO20 TBOPHECTs8a
Capvsana. Camo cobol pasyiseercs, 4TO He3ABUCUMO OT
o6vesa 1 xapaKTepa MOHOPAPULL HEBO3MONCHO 0XBATUTS &
o0noii paboTe 6ce CTOPOHbL TEOPUECTEA MACTEPA. Leao
Hawe2o scce—cyucaro 06pPUCOBATy AUL HEKOTOpbie U3 0C-

2 ¢Anoanon», 1913, Ne 9, crp. 12—I13.
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HOBHOLX nPobAes IBOAIOYUU, NOITUKL U TEXHUKL XYOodxcrHU-
Ka. ITpu satom cuuraes HeoOX00uUMbIM 02080PUTH, UTO B8CE
OKOH4aTeAbHOLE (QOPMYAUPOBKU BCAKUL pas €02Aacosslea-
aucy ¢ sacreposm. H te us moicreil Capvbana, KoTopble 8
TeKcTe npusedenvl 8 KagovluKax, HO 6e3 YKa3aHus nucoMen-
HO20 UCTOUHUKQ, HENOCPedCTBEHHO 3anUCAHbL U YTOUHEHbL
8 xo0e arux 6Geced u obcydcdenull.



ridABA NMEPBAHA

OkoHuuB «MOCKOBCKOE YUYHJIHLIE KHBOMNHCH, BasiHHSA H
3oauecrpa», Capbsan B 1904—1909 ronax nepexoaHT OT OA-

HHX 3CTeTHYECKHX [PHHIUNOB K JAPYruM H CO3JdaeTr TO
HOBOE KauecTBO, KOTOpPOe COBpeMeHHas eMy nepenosas
HHTEJIJIHreHLHsT NMPHHHMAaeT H HasbliBaeT CcapbsIHOBCKHM. Ho

YTO PeBOJIIOLHOHHOE sIBJCHHe HOBOr'o B

3TO He o3Hauaer,
H3 HHYero HJu OBLIO

TBOpYECTBE XYAOKHHKA BO3HHKJIO
HYHCTOH CJy4aHHOCTBIO.

B &k W

B paGorax Capbsina 1890—1903 roaos JaaHO Tpaiu-
UHOHHO-peaJIHCTHUCCKOE «CKYJ/IBNTYPHOC» nocrpoeHyue 00b-
ekToB, I{osopnT MoJIoTeH MyseeH H axpomaTtuueH. IIpeobaa-
Jalomuii cepoBaTO-KOPHUHEBbIi 0GecrneynBaeT nocreneHHoe
Da3BHTHe TOHA OT CBeTa K TeHH. Pejbed BbIgBIsieTCa He
PA3JIMYHBIMH LBETOBBLIMH KauyecTBaMH, a NeEpexoaaMH TOro
JKe TOHa OT TeMHOro K cBeT/ioMy (uHJaH HaoboOpoT), AOCTHras

BpeMeHaMH MoJISpPHOro KOHTpacra uepHoro H Gesoro (Der
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Hell-Dunkel-Kontrast). ®ynkuun ¢opMbsl orpaHuueHb!
BOCIpOH3BeJleHHeM MNpeaMeTHO-(H3HUECKOH AO0CTOBEPHOCTH
peaJibHOrO.

[IpaBaa, KapTHHBI XYZOXKHHKA He SBJSIOTCS CKpyny-
JIE3HOIH KOmHel NPHPOJAbl, OAHAKO B HHX OYEBHJHO penpo-
AYKTHBHO-HMHTATHBHOE MbILLJIEHHEe B OTOOpa>KeHHH HEeHCT-
BHTEJBHOCTH. DTO BbIpaxKeHHe METOAa, OTBEPrHYTOro elle
HMIIDECCHOHHCTAMH, KOrja XyIOXXHHK IOAYepKHBaJ Mare-
pHaJbHOCTL MHpPa, BOCNpHHHMAA (GOPMY KaK «HCTHHHBIH
npeaMeT»!, HrHOPHPYS AKTHBHYIO (DYHKUMIO YHCTBIX LBETOB.
HMMnpeccuonuersl  OTTAJKHBAJAHCh OT Npexoasiiux addex-
TOB COJIHEUHOTrO cBeTa Ha 00beKTe H paccMaTpHBaJH GopMy
Kak BHOpaUHIO B3aHMONPOHHKAIOIHX CHNEKTPaJbHbIX LBE-
toB. EcTecTBeHHO, 3/eCh He MOIVIO ObITh H peuH 00 o0beM-
HOl H KOHKDETHO-MaTepHaJbHOH XapaKTePHCTHKE TpeA-
MEeTOB.

Onnaxo Capbsiny HeoOxoauMo OblIO «nOGOPOTH B Ce-
Ge cepyio H 00s13aTEJbHYIO WIKOJY M HaHTH COGCTBEHHYIO
texuuky»2. M sBor B 1904—1909 romax oH co3jnaj CepHIO
«CKa3Ki M CHbl», JHAJEKTHYECKH OTPHLAIOMYIO KaK ero
npeabiaymue padoThl, TaK H CTHJIb H METOX HMINPECCHO-
HHCTOB.

[Tpasaa, B «Ckaskax H cHax» (OpMbI ACHbI H y3HaBae-
MBI, KaK B paGorax 1890—1903 ropos. OAHaKO HMEIOTCS H

1 K. Schoor, Stilkunde der Malerei vom Impressionismus zum
Surrealismus, Vien—Linz—Miinchen, 1954, S. 6.
2 «Amoanon», 1913, Ne 9, crp. 17.



OpHHUHOHAJbHbIe pa3auung. Tenepb CapbsiH  AOCTHraer
LeTH He NOCPeACTBOM BH3YaJbHO-3MNHPHYECKOH HMHTALHH
PcajJbHOCTH, a Yyepe3 pacujieHeHHe U AaJibHeiilliee BOCCOELH-
HCHHE 3KCNPEeCCHBHO BHIOH3MEHEHHBLIX H JIEpP3KO MOAHDH-
LipoBanublx popM, o6pa3oBalHbIX nyTeM abCTPparupoBaHus.

ITomuyzo atoro, xynoxunk B «CKaskax H CHax» paBHO
OTPHIlAaeT KaK TPaAHUHOHHBIII My3eiiHblil, TaK H HMIpec-
ClioHHCcTHUYeCcKHuiT KosopHT. PaGoram Capbsina uyXaa (HK-
CalHsl NPeXoASUMX LBETO-CBETOBbIX BHOGpaumii. B oTanune
OT HMMPECCHOHHCTOB, OH OTpIIaJ BOCHpoN3BedeHHe AaH-
HbIX, TMOJy4eHHbIX OT HEMOCPEACTBEHHOTO BOCHPHSTHS UBe-
Ta. Ero MeTomom siBHJachb KpHTHUecCKasi yMO3pHTeJbHas
cyOopAaHHAllHs LBETOB Il OpraHHsauns HX NOX YIVIOM 3pe-
HHsT 3apaHee H30paHHBIX aKKOPJHOB.

BeraB na nyTh OTPHUAHIS HPOHAEHHON LIKOJBI H M-
NPeCCHOHN3Ma TaKKe B NCHXOJOTHYECKOM H (DHIOCO(CKOM
acnekrax, CapbsiH BbIpafoTajg CBOE€ KOCMOTOHHCTHUECKOE-
MaHTeHCTHUECKOe MHpOBoaapenne. Bce nzoGpaxaemoe OH
TPaKTOBaJ KaK HEUTO HaleJeHHOe CHJOH CcaMOCBeUCHHS,
KaKk ayx. «dTa MaHepa MHCbMa,—TMOSACHsIET MacTep,—Io-
3BOJIMJIA  MHE MEepeHecTH Ha MoJOTHO HE NMpOoCTo OGBIYHBIE
npexMerhl 1 ueJjoBedecKHC Teja, KOTOopble OTPaxKaloT naia-
ouit co croponbl cser (KaK 3TO NMpHCYIUe paboram pea-
aicro.—B. M.) uaum caMH  POXKICHBI pubpauHei cBeTa
(kaxk 3To npucylle paboram pMnpeccHonncros.—B. M.), a
cosnath oO6pasbl, H3JayualollHe, noxo6HO 3Be3xaM, sipKHit

CBeT».
3pureib, 3HaKOMbBIiT € HcTOpHeil KHBOMICH, 3aMeTIIT,
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at0 «CKaski H CHbl» CapbsiHa NPeICTaBAAIOT CIEAYIOMHI
3a BAHTOTOBCKIM 3Tan CHMBOJHYECKOTO MbIlJICHHSA B HC-
KyccTBe.

OnHaKo 4TO NPHBEJIO MOJOZOr0 XyAOKHHKA K OTpula-
HHIO CTApOH LIKOJbI?

DToT BONMpOC YBOAMT HAC K pailiiiM rojiamM ero KHusHil.
«B npouecce GpopMHPOBaHHS BO MHe 4eJOBEKa H XYAOKHII-
Ka,—TOBOPHT MacTep,—K0J0cCaJbHyI0 pPOJib ChirpaJjn Bre-
YaTJCHHS MOero AercrBa, OeCKOHEUHO KpacCHBbIC I CKa3ou-
Hple. MOXKHO CKas3aTbh, UTO MOsi TBOpUecKast KH3Iib Hauiia-
ercst ¢ 3THX, HCMOJHCHHBIX YAHBJCHIS H BOCTOpra, cuacT-
JHUBBIX AHei». Mrak, aerckoe npejacrasjieHHe O MHpe NMOCTE-
1IeHHO 3peJio, NpeBpaulaJoch B CBOCOOPA3HYIO KOCMOrOHI-
CTHYECKYIO-TAHTEHCTHUECKYI0 (PUI0CO(PHIO, B ICTETHUECKOE
Kpero BOCNPOH3BEAEHHs MNPHPOABI KaK BHACHHI. H no-
CKOJIbKY MCTOAOM M TeXHHKOH mepnoia yueHHYCCTBA HEBO3-
MOMKHO OBbLJIO BOMJOTHTb OCJENHTENbHO sIPKHil MHpP ero
MeuTaHHil, OH OTOWEe] OT «00si3aTeJbHOIl IKOJbI» H Hada.l
HCKaThb CBOil COOCTBEHHBIN CTHJIb.

Ha xaxoit ke KOHKPETHOH OCHOBE H Kak BbipaGoTa.l
Capbsin cTuab 11 Texuuky «CKasoKk H CHOB»?

B nepByio oucpeab OH obpartuiaca K TPHPOAC. Hemno-
BOJIbLHBIT  cBOeii «cepoit» naaurpoii, CapbsiH, BBIMOJHAM
a1i04b!, Gpoana no Kaskasy u Apmennu. «B MHOrouHC/ICH-
HBIX H KPaCOYHLIX yrojikax Ilora,—TOBOPHT OH,—B apeBHell
Hauicit ¢cTpaHe § BHOBL OOpeJ CKa30uHbIi MHP MOEro AcT-
ctBa». Ilo ero xe YTBEpKIAEHHIO, napaJiespbio ¢ YpoKamii,
TIONYYEHHBIMH OT «BEJIHKOTO yYHTEJIsi»—TMPHPOJbI, OH Haua.
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H3yYyaTh H BIHTHIBaTb B ceGs OCOOGEHHOCTH POAHOrO HAIHO-
HAJbHOrO HCKYCCTBA.

Ha stoM nyTn o OTKpBL1 HOBYIO maiautpy, Gaaroxaps
KOTOpOil npcojposes] axpoMaTH3M HalHCaHHBIX IO CHX MOP
PadoT 1 cMOr NPOAEMOHCTPHPOBATH BCE AOCTHIKEHHS HM-
npeccuonncroB. Oanaxko Capbsn He nouesa Mo HX clelaM.
IiBeToBoe BOCIpHATHE HMIIPECCHOHHCTOB OBLIO B J0CTa-

TOUHOH Mepe SMNHPHYECKH-UYBCTBEHHBIM, a 3CTETHKa— (

CCHCYaNHCTHYECKOH, YTOOb! MO3BOJIHTL €My BOIVIOTHTL MaH-
TCHCTHYECKHE MpeACTaB/CHHs Il OTOGPasHTL MHP Kak ¢au-
TacTHUccKoe BuieHHe. M Korja oH nHUIET, YTO «3HAKOMCTBO
¢ (pannysamn eme Goablie OKPBLIHIO MeHst H yOemnio B
NPaBHJIBLHOCTH H3GPAHHOrO MHOIO NMyTH»®, TO B OCHOBHOM
1MeeT B BHAY NMOCTHMIPECCHOHHCTOB. A B TOM, 4TO MOC/IEA-
HHE crnoco6cTBOBa I (POPMHPOBAHHIO CapbsIHOBCKOTO CTHJIA,
HeT HHKAKOro COMHCHHS.

HMTak, nceiemoBaHie NPHPOAbI, apMIHCKOH KyJAbTYpbl I
HCKYCCTBA MOCTHMIIPECCHOHIICTOB . MPHBEIO K CO3AaHHIO
HCKTIOUHTELHO CBOGOGP&SHOI‘O, caMoOGBITHOTO H COBpEMEH-

Horo cruns «CKasoKk H CHOB».
3aroJ0BoK 3TOro IHKJAAa He cjelyeT NoHNMAaTb OyK-

BasqbHO, PaGorhl CapbsiHa—CKa3KH H CHbI, TaK Kak TOJbKO
B HHX YeJOBECK BHAHT HEBO3MOXKHOC KaK KOHKPETHO-3pHMOE
H TOJBKO CKa3ka NO3BOJIACT CHHTE3HDOBAThL OMNBIT YMYZApeH-
HOrO JKH3HBIO UEGJOBEKa M YHCTOTy AETCKOTO OTHOILIEHHA K
MipYy.

me, Apro6uorpatHueckie csefexHuss (BbIcTaBKa MpOH3-
Bexewnwuit), M., 1936, ctp. 1. %
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«Ckaskn # CHbI»—pe3yabTar TpaichopMaliit B 3pii-
TeJbHbIII aKT HHTYHTHBHO BOCI’IpHHﬂTOl‘O H paIlHOlIaJIHCTlI'
YeCKH OCMBICJIGHHOrO BEYHOI'O IMpoliecca CaMOIIPOsIBJIEHIIS
MPHPOALL. «A 9TO He KaKOii-TO Ocsi3aeMblii MPeAMeT, KOTO-
Dbl MOXHO YBHIETb 1l HapHCOBaTh,—TOBOPHT MacTep,—
MO3TOMY 51 BbIHY:KJeH Obl1 06paTHTbCS K JKH3HH 3PHMOI, K
OKpy:KalouemMy Hac Mupy Beuieii. Ha xoJscrte e Bce MOJY-
HajJo HHOE OCMBICJICHHE, YeM B JKI3HH, CcKaxXeM, JepeBo,
KHBOTHOE, YejoBeK, ropa i 1. n. Mrak, ajas MeHa eAHHCT-
BEHHOIT BO3MOXKHOCTBIO OCTaBaJoCh OofpauieHune K MHPY
CKa30YHO~(paHTACTHUECKHX CHOBHAGHHII».

®opmbl, uzobpaxkeHuble CapbsiloM, Y3HaBaeMbl, HO
TJIACTHKO-XPOMATHUECKOE BhipaxKenne H Besi atvocdepa,
CO3laHHast HX B3aHMOACHCTBHEM, HACTOJbKO HEOObIUHA 1
¢anracruuna, 4yTo, /10 npenesa aKTHBH3HPYs BooOpaxeHie
3PHTEJA TAaHHCTBEHHOH CHJIOH, YHOCHT €ro B HHO# MIp
UYBCTB, T€¢ YeJIOBeK HENpOH3BOJbHO, B NOACO3HaHHH, Nepe-
2KHBaer YE}lﬂl-ITGJIbH}’IO rapMoHHIO TIpIIpOIlbI.

B  nporusononoxnocts paboram 1890—1903 rojnos,
«CKasku u CHBI» He SIBASIIOTCS [AeMOHCTpalMeil MOBCeIHEB-
HOrO onbiTa MJH NACCHBHOIl PENpOAYKIHEH MpeAMEeTHBIX
thopM. dTo BuAenus, poOXKJAcHHble B3aHMOMAEHCTBHEM CHMBO-
JI0B. 371ech mpeAcTaBieH (peepHyecKHil MHP—IHBHIN30BaH-
HBIH H AMKHII OXHOBpEMEHHO.

IMefizaxk cayxur e npocTo cpenoit nau GoHoOM Aaf
$buryp. Cmorps ua KapTHHY, 3pHTCJb AaJieK OT 4yBCTBA,
1UTO Nnepesi HHM CMepTHBIe Ha JOHe OecCMepTHOI MPHPOALI.

Byas To KUBOTHBIE, TNTHUBLI, JIOAH HJIH 3€MJIs, ACPEBbA 1
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CKaJbl—OHH BOCHPHHHMAIOTCS KaK HecyllHe neyats Oec-
CMepPTHSI nJacTHYeCKHE 3HAaKH, pPAaBHOLIGHHBIG CHMBOJAM,
HCPa3pBIBHO CBsi3aHilblc APYr ¢ JAPYroM YCTOIl4HBBIM CIIO-
KOMCTBHEM M AHHAMHUCCKHM PHTMOM.

B stux xapruHax Bce omyuesjeHo. «B npupoae,—
rosoput Capbsii,—B KOHEYHOM HTOre BCE XKHBO, BCE HaXo-
auTest B npouecce cranosienus. [axke kaMmeHb He GpolieH
MpocTo Tak, a MpocTHpaercsl, Kak Gbl KuBeT... Bce ucnoi-
HeHo BHyTpeHHeill BuGpauuu». B COOTBETCTBHH C 3THM
Capbsin paccmaTpiuBaeT KH3Hb KaK OLYXOTBOPEHHOC pasy-
MoM  rapmonnueckoe eamictso (All-Einheit), npeGeisaio-
liice B HenpepbIBHOM MpOIlecce CaMONpOosiBaeHHA.

«CKasku u CHbl» MOXHO Ha3BaTb KPaCOYHBIMH MHpa-
aayu., TlaanTpa cepui HCKJAIOYHTENbHO GoraTta—iKeJTblH,
(hprosieToBBIL, 3eeublii, pO30BbLIi, CHHHII, MypIypHBI, Kpac-
HbLit, 30J0THCTHI, KOpHUHesblil, oXpHCTHIT H T. A. Bce 310
BETHKOJeNHe I[BETOB B Pa3/jHUHBIX rpafjauusax 1o Hachbl-
WEHHOCTH M APKGCCTH COYCTAETCs ¢ MOJIOYHO-CEPBIMH CME-

CAMH I mep;JaMyTpPOBBIMH OTTEHKaMH, INepeMexasch Mas-
KaMi i wTpHXaMH YepHOro, TeMHO-CHHEro, rycTo-KpacHoro

it Oyporo.

EcTecTBCHHO, B Pa3jHYHbLIX IPOH3BENCHHAX BLIAC/S-
0TCST Te MM HHbIC coueTaHHs M raMMmbl 1BeToB. OaHaKO
VCTONYHBLIMH OCTAIOTCSl HaleJIeHHOCTb HX (ocopuyecKoit
NPO3payHOCTbIO, CIIOCOOHOCTb OTpaxKaThb (haHTacTHYECKHI
uBerocser. LlBeTa NMpOH3BOJIBHBDI, o6uIuil TOHAJAbHBLIR 30-
dbexr a6comorno uppeatcH. COOTHOUIECHHS TOHOB, HX B3aH-

MONpoHHILaHHIe CO31aI0T (panracmaropmo OTTEHKOB, a4 TAHH-
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CTBEHHbIH ULBETOCBeT POXKAAeT MepLaHHE M TapMOHHIO,
KOTOpBIe JOCTYNHBI YeJOBEKY JIHIUb B HACAJbHOM MHpE, 3
chepe BOOOpaKeHHST M rpes.

U emte oxno nocrosiHHoe KayecTBo 3THX pador Capbs-
Ha. liBetoopmbl B «CKaskax M CHax» BBICTYNAlOT B CBO-
GOAHBIX BapHALHKSAX, a HE KaK 3JeMEHThl TapPaTHBHOTO f3bl-
Ka. 910 Ta Tpamuuus (popmMoo6pa3oBaHHsS B H30HCKYCCTBE,
KoTopyio I'oren BbIpasus Tak: «Boobule B KHBOMHCH Hajao
HCKaTh BAOXHOBEHHE, a He onucaHue». ITonmorna Capbana
NPeACTaBJSIIOT HEKYI0 OJAHOPOAHOCTb MKOHHYECKHX 3HAKOB.
DTo (aHTacTHUECKHE CHTYalMH, CKOMMOHOBaHHble H3 Jepe-
BbeB, rasesied, rop, Jiogeil, nTHLl ¥ T. . B HuUX Qurypsi
PacIoJIOKEeHB! COrjIacHO OO0lIEKOMIO3HIIHOHHOMY paBHOBEC-
CHIO, pacKpemnouieHbl OT NoCpeAHHYeCTBa IMOBECTBOBAHHS O
COOBITHSIX, SKCIPECCHBHBE H LEHHbl caMu 1o ceGe (an sich).

Taxkum o6pasom, Capbsin coBepuiaeT MOBOPOT OT MO3H-
THBHCTCKOTO peasiu3dMa «0053aTeJIbHOH IIKOJbI», NPEeAbICTO-
PHH CBOEro MCKycCcTBa, u paspabaThiBaer CO3BYUYHYIO AYXV
XX Beka moaTHKy M TexHuky. B «Ckaskax u cHax» cocei-
CTBYIOT HaWBHOCTL pebenka u pasayMmbsi Myapena. Kax Bo
BpeMeHa MHMOTBOpYECTBa, XYMOXKHHK CTPOHUT CBOH KOCMO-
TOHHCTHUYECKHEe-TIAaHTEUCTHYECKHE TpeACTaB/IeHHs Ha Huiea-
JIH3aLHH  «OCHOBHBIX 3J€MEHTOB» TPHPOABI, BHAS B HHX
HCTOYHHK M3BeYHOIi rapmonuu ObiTHA. MTak, He BHELIHAA
BHAHMAasi SMIHpHYECKAasi KOHKPETHOCTb KaXKIOro H3 3THX

3JIEMEHTOB HHTEpecyeT JKHBOMHCLA, a He OOHapyXKHuBaeMmble
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r;1a30M OOULNC CBSI3H, KOTOPbie MPEACTaBJsIOTCS eMy BbIpa-
KEHHEM NOCTOSIHHOTO TBOPUYGCTBA INPHPOMAbI, «BHYTPEHHIM '}
AbixalHeM Beedennoii». Fexoas u3 cBoero yOexAeHHS, YTO 2
«pa3yM—3TO MpPHPOAA, a NMPHPOAA—Pa3yM», OH NPHXOAHT
K [jlee NMepBHYHOrO €AHHCTBA MaTepHH, YyBCTBA H MBICJH.
«CKaski 1 cHbl» Kak Obl nepenyaBisioT B 00passl yejoBe-
YeCcKHEe CTpPEeMJIeHHS BBIPBATbCsl H3 TECHBIX PaMOK IOBCe-
AHEBHOCTH o CHJOII BOOOpa)ceHmnsi yHecTHCb B Oecnpenesb-

HOCTb BCEJEHHOMN, HCKAaTb TaM PafoCTb OCBOGOXACHHS.



F'NABA BTOPAHA

C 1910 roza wHaynHaeTcst BTOPOH 3Tam TBOPUECKOIl
ouorpadpuu Capbsina. OTHbIHE OH pPa3BHBAeT HOBbIe B3IVIA-
Abl Ha HCKYCCTBO, Bbipakas LeJblH PAL CYIIECTBEHHBIX
nosnoxenui xunsonucu XX Beka. EcrecTBeHHO, 3TO He 03Ha-
yaeT, YTO OH BCELEJO OTKa3blBaeTCsi OT MO3THKH H (Gop-
MaJbHBIX JOCTHXKEHMII mnpowuibix JeT. M Hepeiko MOXHO
pasriasiietb B OCHOBE HOBBLIX aCHEKTOB TBOPYECTBA XYHOK-
HHKa sApO CTaporo.

Hrak, Capbsii Ha mepBOM 3Tane TBOPYECTBA OCYILECT-
BJISII CBOE CTPEeMJIEHHE K «OTPbIBY OT OYEBHAHOCTH» yepes
¢anrasun «Ckasok u cHoB». OnHaKo HaYHHas C AECATHIX
rof0B K mojoGHBIM TeMaM OH Gosee He o6pamaJics. ITo
YTBEPKAECHHIO XYAOXHHKA, OHH YXe JalH eMy BO3MOX-
HOCTb OCBOGOAHTBCS OT 3CTETHYECKHX H (POPMaJsIbHBIX KpH-
TepHEeB «00s3aTeNbHON IKOMbI», H Ternepb OH MOr pellaTh
CBOH TBOpYECKHE 3aJa4yy Ha OCHOBE MOTHBOB, B3fITHIX 13

NOBCEAHEBHOI'O OIbITA.
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PadoTs Capbsiia 10-X F010B BbINOJIHEHb! B MaCTEPCKOIL.
H neemorps ma 10, uTO Kaxcaasi 13 HHX TNPCACTaBJAAET
KOHKPETHYIO clicHy, 3TO coOlpaTebHblii 00pa3—pesyabraT
Heqoro  psiza  BreuaTycHIil H VTHTEIbHBIX HaOI0ACHHIT.
«Punnkosast naabma» (1911)—nanboice xapakTepHas A5
5TOro mnepioaa padora. Marepnaa 3aHMCTBOBaH H3 OKpY-
Kalouieii xusun. Kaptuna, oanaxo, He mnucajach B YCI0-
BIISIX HENOCPeACTBEHHOro HaldJI0AEHHS.

«PiHNKOBasi naJbMa» He HMIPECCHOHHCTHYECKOe, CCH-
CyasicTHUECKOEe OTOOpaKeHile MOTHBA, a CHHTETHUECKHH
o0pas. IToaoTHO AEMOHCTPHPYET MaJeHbKHIT OTPE3OK yJi-
Ubl, loMa ¢ NAQCKHMII KPbIIIAMH, NalabMy, JBYX-Tpex JIoAei
I KuBOTHBIX. M TeM He Menee—3TO BCCOOBEMIIOIHIT NOPT-
pet Ernnta. IMytem oGoduienusi nandosaee THIHYECKHX 4epPT
CTpanbl XYyA0xKHHK TpaHcopMipoBall KOHKPETHbIiI MOTHB
B YMO3PHTeMbHBI, CHMBOJdHUECKHT 00pa3, OXHOBPEMCHHO
COXpanmuB 3a unM cneunpuueckyio Aas Ernnta xapaxtep-
HOCTD.

«DunnKosBas najdbMa»—3TO  BONJIOLIEHHE TOPXKeCTBa
BOI Xyao0:KHHKa, ero yOexKaAeHNA: HCXOAHTD H3 NpHpOAb,
HO yeoBeyeckoe cTpeMJcHHe K a0COMIOTY YTBEpKIAATL ‘xax
HCTHHY nocTOBepHYIO M Henpesnoxuyio. OopMbI, H300pa-
XeHlble Ha noJOTHE,—3TO MJacTHUECKiie Bceobulie 3HaKil
ObITHSI, Csetosapuble TOHa CHHEro, 3€JICHOrO, me.rl“ml‘O.
Kpacnoro, opaiskesoro, (pioJeToBOro B CBOHX TOHHAHUINX
oancax ymosputeabnbl, DTO CHCTEMA CAaMOUEHHBIX UBE-
TOBEIX (hopw, rae GyKBa/abHO BCE NPEINAMCPEHHO OTOPBAHO
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OT CBOCI MaTepnaabHO-3MIIHPHUCCKOIl OCIHOBbI II npespaiite-
HO B CHMBO.IbI, BbIpAzKaIloOlHe HILIHBHIYATbHOCTL aBTOpA.

Bor nouemy, 6yayun co6uparteanubiy oG6pasom Erumnra,
«PHHNKOBAsi NMaJbMa» OXHOBPEMEHIO SBJSICTCST MO3TH3A-
UHeH CcapbsiHOBCKOrO Hfeaja Bepbl H MOHHMAaHIST MHpa.
«IIpoussesenne uckycceTBa,—J106iLT NMOBTOPSITb  XYA0#K-
HHK,—CaMO pe3yJbTaT c4YacThbsl, TO CCTh TBOPYECKOro TPyaa.
CrenoBatesibHO, OHO MOMKHO pas:Keub B 3pHTeJe IJIAMS
TBOPHYECKOIro ropeHHsi, CrocoocTBOBATh BBISIBJCHIIIO MPHCY-
IEero eMy OT NpHpOALI CTPEMJCHHSI K CUacTbIO 1 cBOOOAE>.

«PHUKOBAs NajJbMa»—3TOT PalOCTHbIl MHP, CO3AaH-
HbIT NIOCPEACTBOM HACBLIIICHHBIX H 3BYUHBIX, KOHTPACTHBIX If
FADMOHHYHBIX LIBETOB, CHHTETHUYCCKHX JIHHHH, (opM 1t mno-
BCPXHOCTEH,—BBIpayKaeT TallHCTBCHHOC BUYBCTBOBalllc B
BCUHOCTbL KH3HH 11 BcedcHHOfl. Co CBOMICTBEHHOH TICHIIO
HHTynuneil Capbsii npuaaJj UCHHOCTL I CHJY BO3ACHCTBHA
BILAMMOro ToO#l ‘OecrnipeflesbHOI 11 3araJoyHoi  ciuie, HMst
KOTOpOii—BpeMs.

Taxkuym oGpasom, B capbsinoBCKOM TBopuecTBe 10-X ro-
AoB  otcyreTByloT (paHTacTHueckne MOTHBBI «CKasoKk R
CHOB». OAHAaKO HE3aBICHMO OT NPHPOABI MOTHBOB, TO €CTb
OT TOro, BO3HHKJH JH OHH B cdepe UHCTOro BOOOparKeHist
IVIH 3aHMCTBOBaHbl H3 OMNbITA MOBCCAHEBHOIT JKH3HH, MaTe-
pHaJj, 3ak/IoueHHBLIT B HHUX, HHTEPNpPETHPYETCS B ILJIaHe
MOCTpPOCHHST CYyryb6o yMO3puteabHoil KapTHHbl Mupa. Oana-
KO, HCCMOTpPsI Ha BbIsIBJCHHE JAaxe 3TOro OTIpaBHOro A4
TBOPYCCKOIl HHANBHAYAJLHOCTH XYAOXHHKa MOMEHTa, pas-

JHUHSI MeXAYy ABYMsl NepHOJAaMH pasHTe]bHbl. B ocHoBe
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STUX pasanypil JexuT ueablii psid 3CTCTHYCCKHX H aMopdo-
Jornuecknx npodacy lckycerBa XX BeKa, NMOCTaBJCHHBIX B
cBoe Bpemsi [orcuonm, Ban Torom n Ce3aHHOM, pelIeHHEM
KOTOPBIX - Gbiia 3aHATa mepefoBas MoJaoiexb EBponbl i
Poccun.

MMnpecciionneTsl  1IBETOCBETOBbIE pubpauny n nepe-
XOAbl, u3MeHenus i pedaeKkchl BO3BEAH B MPHHIHI otodpa-
KeHNs1 1efiCTBITEALHOCTH. B NPOTHBONOJIOMKHOCTE HM Ic-
ren, Bau Tor n Cesann nckain LenHocTH (opyooGpasosa-
HIIS1 B a6c1‘part'mo cornocrasjJeHHbIX HJAH HPOTHBOHOCTaB-
JEHHBIX KOMMJIeKcaX HBeToBbIX (popm. OAHAKO IJs OCYILLE-
CTBJCHUSI CBONX HaMEPCHIil OHI He MOFIN OGpaTHTbLCs K
TPaanuusaM OamKaiiux npeiiicCTBEHHHKOB 1 HCKAaTh TaM
HEOOXOMIMBIE OCHOBHI CBOCTO MOHHManms criis. s Hx
Heseii He MOMMIN GBbITH MPICHOCOG/EHBl HI aKaleMidecKast
(bopna, un HayuHast nepcnexkTnsa, HH My3eiiHblil KOJOpHT,
HII MiacTiyeckasi aHaToMist. V1 OHH OTKa3aJHCh HE TOJIbKO
OT TeXHHKH H CCHCYaJHCTHUCCKOil 3CTETHKH HMIIpeCcCcHO-
HIICTOB, HO H OT NMpaxkTHKH co3JlaHusl npen,\te'ruof: HJJIIO30p-
HOCTH ~ MOCpeACTBOM My3eilHOil — CBETOTEHH I TOHA/LHBIX
nepexonos. Mexoas 113 pasjnyHbIx KYJIbTYPHBIX TpaaHLHH,
KaKAblil 1o-cBOGMY NpHIIE] K Oprannsamii CcOBepIIeHHO
HOBOII TJIaCTHKO-XPOMATHUYECKOI cucereMbl. B 00CTaHOBKC -
B3alMHOrO HenpusiTHs OHI CO3JaJjaH npoTnBoOopCTBYIOLIIE
apTicTHUECKHE MHPbI, yKasas, OAHAKO, nyTH Bceil XyAo-
XKecTBennoit kyabtype XX Beka. TBOpUecTBO HX MOCJIYAKHJIO
CTHMYJIOM JJisi CTAHOBJIEGHHSI KMBOINCHOrO CTHJIS Capbsina

H €ro coBpeMEHHUKOB. 67



YTBep:Kaasi ABYMCPHYIO NPHPOAY KapTuibi, [oren Bep-
HYJAC K 3aGbITBIM NPHHUHNAM MOHYMEHTAJALHOrO HCKYC-
CTBa, nosepxHocTH Kaprtuubl. HMexoas u3 TBopueckoro ombi-
Ta paHHIX TMEPHOAOB UHBHJAH3AUMII OH MPOCUIPOBAJ H30-
OpaxeHye Ha MOJOTHO MOCPEACTBOM KPYMHBIX CHHTETIYe-
CKHX LBETOBbIX IJIOCKOCTEH, HFHOPHPOBAJ TPETbEe H3MEpe-
HHE, KaHOHbI KJIACCHYECKOH JIHHEITHOI fIePCNEKTIBL, NPHAA.T
UBETOBLIM (hpOpMaM CHMBOJIHYECCKOE 3HAYEHHeE.

Ceszann xBaanduuiponaa paborst [orena kak «rmioc-
KHE KapTHHKH» H BBIABHHYJ CBOIO BEPCHIO KOHCTPYKTIBHO-
APXHTEKTOHHUCCKOH KOMMNO3uUHH. AGCTPaKTHBIM COOTHOLIE-
HHEM MnepeaHero M 3aiHero NJaHOB, MOAYJsIUHell LBeTa I
ceetotennt  Cesann ¢o3gall  TpeXMEpHBIE FeOMCTPHYCCKIIE
B3aHMOCBSI3allble M I11eajbHO CHCTEMAaTH3HPOBAHHbIC 00b-
eMHbie  (OpMbI, HHTEpHpeTHpyeMble B TePMHHAX «KYO»,
KUHJAHHAP®, «KOHYC».

Beccnopro camobbiten n Bau Tor, xorga B mpoTitBo-
MOJOKHOCTb IVIOCKHM H MPEACABLHO YeTKHM TFOreHOBCKIM
CTATHYHBIM CHJIY3TaM I }’CTOI':I‘IHBbIM Ce3aHHOBCKHM KOHCT-
PYKTHBHBIM oObeMaM CO3/4aljl HeNpepbIBHO MeHSIoUecs
(GbopMbl, HHTCHCHBHLIC LBETOBbIC CO3BYYHS, He 3aBHCSIULHE
OT cBeTa U TeHH, OOBEAHHHB BCE 3TO «rpa@uuecKn» Moa-
YCPKHYTOH JAHMHAMHYECKOH IBETOBOI JHHHE.

BoTr Tpu rsiaBHbIX HallpaBJEHHSI, KOTOpPble BbIPAa3HIH
nocrikennss uckyccrBa konuna XIX Beka. OtHowenne K
HHM C€TaJo NPOOHBIM KaMHeM s XYAOXKHHKOB Haulero
crosnietnsi. EcrecTBeHHO, OHO He MOTVIO GbiTh eauHbiM. Ha-
CJCHHKI 3THX NPHHLHIOB OPraHH30BaJH CaMOCTOSITEIbHbIS
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Tpviibel 11 noBedir  HCKYCCTBO 110 NPOTHBOMOJIOXKHbBIM Ha-
npasiennsyM. Bee oni, 0AHAKO, Co3Aaji BeJHYaluIe LeH-
HOCTII HCKYCCTBA, CBOCOOPA3HO ONPEACIHB  KYJbTYPHbIH
nporpecc Hauwiero BpeMCHI.

Tak, «(pOBHCTBbI», HE OTKA3LIBAsSCh OT OTAGLHDLIX Haei
Cesanna 1 Ban Tora, ocHoBOi ¢BOCTO HanpaBJIeHHS n3bpa-
an rorenoBckoe. Ol NPCATOKHIN POPMYJIY: «YeM 1u101ILe,
TeM  GOJbIIC HCKYCCTBO». OPpHCHTHPYSICH Ha ABYMEPHYIO
KOMNO31Io ¢ VIIOPOM Ha HCINOAL30BaHIe JONOJHHTEJIbHBIX
flap 11BCTOB, OHII co31xaJi Kpaco4yHbiec H rapMoOHHYHbBIE
«apaoccKi».

drenpecclonncTol, Hanbojee noc/aea0BaTeNbHbIe CTO-
ponnnkn Ban Tora, noBeast no kpaiiHocTH (popmaJibibie 1
CTHACBLIC NPIHIMIBL YUIITC]s, NPOABIJIH ce0sl KaK NCHXO-
AHANNTHKH ¢ THIEPTPOPHPOBAHHBIM  aCCOUHATHBHBLIM IIBC-
TOBbIM  MplaeHneM. PopMadbHOIl  OCHOBOH OpranH3auui
KapTinsl y 3KCHPECCHOHHCTOB sIBHJIACh ApPaMaTHiCCKH-IMO-
HlonagLuasg KoJJH3Hs  1BETOBBLIX NsiTel, AHCrapMOHHYCCKH
3BVualmyx TtoHaJibHOCTEI, KOMOIHAalHA JHHAMHYECKIIX IBe-

TOBBLIX Ma3KOB M JIIHHH.
IMosuuua, ns6pannas KyGucrami, Oblsia eue OoJjee
pPeBoaounontoii. PyKOBOACTBYSICH KOHCTPYKTHBHO-FEOMET-
PHYCCKIIMI YMO3PHTEAbHBIMII KOMIO3HIHIMH Cezanna, oHH
Pacwaraan camule ocHoBbl (urypaTtnsHoii Kusonucu. Ky-
Gunerst pacevarpiBaan 00bEKT OTOOPaXKEHHsT € PasJHUHbIX
TOUCK 3pelins, pacujeHsiin Cro Ha NceBJoreoMeTpHYeCKHe
bopMbl ass nanbHeiileil HHTErpaLHN €rO B YHCTO KapTHH-

HYI0 peaabnocth. Taxkum oGpas3oM, ¢ pasjoxeHneMm Mopdo-
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JIOTHYCCKOH KOHCTPYKUHI 00BbCKTa H3 KaPTHHBI HCYe3.1a ero
BHCUIHAA y3HaBaeMmasi ¢opma, ycTynasi MeCTO MJacTHKO-
XPOMAaTHYCCKOIl LEHHOCTH CYrybo 3CTETHYECKOro MpeacTaB-
JICHIIS.

HMnoe orunouwenne k tpaauunsy oresa, Bau Tora u
Cesauna nposiBua Capbsii. B cBOIX TBOpYECKHX MOICKAX
OH B paBHOH Mepe oOpautajcs KO BCeM TEHAEHLHSIM OXHO-
Bpemennio. CoxpaniB GUrYpaTHBHYIO OCHOBY JKHBOIMICIH, OH
cBocoOpa3Ho CKPECTHJ, Kasaaocb Obl, HECOBMECTHMOC—
rOreloBCKIIl IBET, CC3aHHOBCKOC BOCHPHSTIC TPEXMCPHO-
00beMHOIT (hOPMBI, BAHIOMOBCKYIO LBETOBYIO JHHHIO. M uTO
0coOeHHO BaxKHO, COTJIacoBbIBasi 3TH 3JjeMents, CapbsiH
OTIPAaBHOIT TOYKOIT H30paJ 3cTeTHUeCKHe, (hOpMaJblible OC-
HOBLI apPMSIHCKOIl CpeAHEeBEKOBOil MHHHATIOPDI, Gpecku H
apxuTekTypbl. Takum oGpasoM, oH IepeGpocii MOCT OT
NPOULIOro K HACTOSIIeMY, NPOAOJKHB NPepBaHHyIO HUTb B
pasBHUTIIN apMsIHCKOro HallllOHaJbHOrO HCKYCCTBA.

JIByealHCTBO JHHHsI—UBCT XapaKTepHO JJs BCeX Ipo-
nsseaennii  Caposina 1910-x romos. XpomaTuycckiie 30Hb!
Ha MOJOTHE PHTMHYCCKH UYCPEAYIOTCS H B3alMOCBSI3bIBAIOT-
¢l MOCPEACTBOM OAHOPOAHOIT JanuHIL. JIHHHS MAaBHBIMH
nepexoiaMi H HCOXKHAAHHBIMII PE3KHMH MOBOPOTAMII KOHCT-
pyupyer useroBbie GopMbl 1 nX o0beMHbIC KOMOHHALIIH,
pasbeantisas Ja16o coanzKas CBCTOTCHI, Pas/iivyHbie MNIaHbl
B X rocJaepoBateabHocTH. DBuaromapsi e BO3ACHCTBIIO
TOHAJbHOII aTMocdepbl KapTuHBI JHHHA NpHobperaeT A0-
MNOJIHITCJLHYIO CHJAY 1 OTYCTJHBOCTDL, TO €CTb COGCTBEHI[}’]O
XpO;\IaT[H!CCI{}’lO OH[}C,JQJIG][I-[OCTK).
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{IpnemMonM paBHO3HAYHOrO BbISIBJICHHSA «rpaHyecKn»
AKUCHTHPOBAHIOI JHHIN I CAMOUCHHOTO KOJIOpHTA Macrep
VTBCpila ACICTBCHHYIO CHJY CHCTEMbl CTPYKTYPHO-TEOMET-
PlYecKoil KoMnoanmuy. OObeAHHIB NPOTIBOOOPCTBYIOULIE
Xyaoxecrsennsie Tengenin, Cappsii npuaal BHYTPCHHHI
AnnamuayM 1 nadgoc MOHYMEHTaJIN3MY CBOHX KapTHH.

Mponsseaenusi 10-X ro10B CO3AAIOTCS HA OCHOBE TpH-
MeHeHnsT onsiThb-TaKil H30paHHBIX LBETOBBIX AKKOPAOB, €
HCNOMb30BalIIeN S OKIIBJACHIS PaBHOBECHS KaKOro-1HGO
Hapymalomero rapMoniio Toua. XyJIOXKHHK B paBHOil Mepe
.O0pamacrest KO BCCM UCThIpeM  CTYMCHSIM AHHAMHIUECKHX
UBeTOBLIX cooTHomenii. Ho B KaIoM OTAEJbHOM Caydac
deaaer ynop Ha oany (CKaxKeM, Ha BOCXOLSIILYIO—YCH/H-
Baiomylocst cTyneHb: opanKeBblil—CHIHIT) HJIH Ha 1BE CTY-
NeHI onOBpPEeMCHHO (CKaXKeM, Ha MOJSpHYIO: KpacHbIH—
CHHIT 11 KyJbMHHAHOHIIYIO: nypnypﬂbu"{—senenblﬁ)‘. Hec-
NOAL3ys MHOrOYHCJEHHble BapHALHH 10 HACHIIEHHOCTH H
SIPKOCTH pasJnulbiX —CMeceH, ocTaBisisa 33 JPYTHMH BCIO-
Morateapnyio ¢yuxiuno, Capbsn  HepeaKo obpamniaercs K
UBETOOTHOWIEHISIM, KOTOpbIE 1ie BXOAAT B YKa3auuyo  CcHe-
TeMy, XOTs1 1 HenpeMenHo AHHaAMHYHDL O6si3aTebHBIMH B
pPadorax XyaoXKHHKa ABJSIOTCS HBETOBBIC aKKOpABl, CO3-
Jdanneie B cepe YMO3PHTEAbHBIX npeacraBeHiiii, mocpeact-
BOM KOTOPHIX HHTCPNPETHPYIOTCS TNpHPOAHBIE MOTHBBI H
Bonomtaiorest ero HAaCH M HACAJDL

—_—

! Ator paa HaumHaeTcst NOPOIl ¢ «KEJITOro—CHHero» i 3apepuaercs
“nypnypubis—aenensin»  (cM. £ Heimendahl, Licht und Farbe, Ber-
lin, 1961).
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BoiGopos  stux ammasuueckiny LUBCTOBBIX OTHOUICHHII
Capbsin npunaer coum KapTunaM BuyTtpeiniice ropetine. |l
HC TPYAHO 3aMCTHTL, UTO TEM CAMBIM Ol cBOcoOpasHo pas-
BHBACT 11 yrayOouasieT [DHUUHIBL  UBETOBOTO MbIIUICHIIS,
JcKaune B ocHoBe (hOPMOOOPA3OBAIST  MHOFOYHCICHITLIX
TaMsATHHKOB apMSIHCKOrO HapoAHOTO TBOPYCCTBA, MO It
H300pasnTENbHOrO HCKYCCTBA.

Benomunm xpomartuueckyio IIKOJY AOWEAIUEro 10 hac
OT SI3bIYECKHX MDEAKOB 3MHYECKOro OTpbiBka <«Pokaenne
Baarna». Mudoaornucckoe, BooOpakaemMoe poxiclie 6o-
Fa NpEeICTaBJCHO 31eCh B LBETO-BH3YaJbHLIX o0pasax. dto
CBOCOOPA3IOE CJAOBECHOE «KAPTHHIOE BHACHHE», e KOCMII-
UCCKas CTHXHS BbIpazKeHa OCHEHHBIM [MOTOKOM [BCTOB,
MHCTIIYCCKOIl raMMOii XpOMaTHYCCKOrO Yyd0AeiiCTBIIs.

O6patumest k necusint Hapexaun u k paGoranm apMsiH-
CKIIX  MIIHHATIODHCTOB, Tle LBeTa TaK K¢ HaCBILCHHB I
SAPKI, a JKeMUYXKHBIC MEPeJHBLI MX HAZCJCHBI CILION caMo-
CBCUCIISA H I/Ic HMCHHO UBETa caMil SIBJSIIOTCS HCTOYHITKOM
CBeTA.

Hrtax, cpaBunBas «PuHnkosyio nanapMy» 11 IApyrie pa-
ootbl  Capbsina 10-X rogos ¢ mieAeBpaMit  HaWHOHAILHOI
KYJLTYPBl NPOULIOro, o6HapyKHBACM TY Ke CaMOLCHHOCTD
[BeTa H HaNPSIKCHHOCTb UBETOBBIX OTHOwennil. M neszasu-
CHMO OT TOro, B3siTbl OHIl B MPEACIbLHO BO3MOKHOII HIICTOTE
I B CMeECAIX, KOHCUNLIH Pe3yJabTaT—ITO UBCTOBBIC aKKOp-
Abl, ITalde/icHHbIC BHYTPEHHE IOl camocBedensi. Bocnpu-
HHMas KapTHHDBI Capbﬂua, 3PHTC/Ib NEpPeKHUBaeT 3arajaov-
HBIIT MPOICCC CTPeMJCHHS K CBETY, KOTOPBIt HenpepbiBHO
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RO3:ciicTBYET Ha ero BooOpacHue, BJCUET ero B Gecrnpe-
ACALHOCTH BCEJEeHHOIlL.

C Touks 3peHHs OpPraHH3alliH NPOCTPAHCTBA KapPTHHBI
paGorsi Capbsia 10-x rogoB OCHOBaHbl Ha TNPHMHPEHHH
ABYX B3aHMOHCKJIOUAIOUHX TeHAeHIHiT. DTO AHHAMHYICCKHE
AByMepHo-TpexMepubie Kommnosuuuu. CosjaBas BredatiIe
Hile oObema H TJyOHHBL, 3TH KapTHHBL cBoboaHbl, OAHAKO,
OT HJJI03HII NepCcrnexKTHBHOIO cXOMaeHus, KoTtopas CBOHCT-
BeHIA peHcccaHcHOll H NOCTpeHeccancHolt KHBonicH. ABTOp
npejoTBpallaer BO3HIKHOBEHHE 3TOil HJJIO3HH MYyBCTBEH-
Horo paxrta, npeacTaBass GOPMBI If IBeTa C PABHOH HHTEH-
CHBHOCTHIO KaK Ha MepejaHeM, Tak H Ha 3ajHeM TJaHe
KapTHHBI.

Teomerpuueckast OCHOBA ApXHTCKTOHHKIL STHX pabot
cBOOOAHA OT «ONTHYECKOH TOYHOCTH» KJaccHueckoil mep-
crexTnBbl. KoMNo3uuus KapTHHbB OpraHu3oBaHa TakK, 4TO
Oprann4yecku criaBJsicT ﬂ.ByMC])IthE H Tpexntepuble J'IHHEI':I-I
Hble puTMbI, a TaKiKe llCllTpOGO}I{lIbIC H ueli'rpoc*rpemu're.nb-
HblC ABHIKEHIS. DTO cBocoGpasias crcreMa ynopsaaoueHus,
rae yoeraioutne Brayob JHIHII, nepexkpeulnBasicb, BO3Bpa-
ulaloTesl Hasajx K 3pHTE/AbHOMY LCHTPY, obecrieynBasi TeM
caMblM 3aMKHYTYIO ABYMEPHYIO NPHPOAY KapTHHDI.

Taknm obpasom, Capbsin CO3MaCT a6cTpakTHoe, 6JH3-
KOG Ce3aHHOBCKOMY, HANPsKCHHOE JIBYMEPHO-TPEXMEpHOE
KoMmosuiuionnoe pasnosecne. M ecan dpaniy3cKnii Mac-
Tep, pewasi npodJeMbl 0GbeMHoi  (POpMBI H obuieil apXu-
TCKTOHHKII KapTHHBI, COX[JZIHHJI HEKOTOpPhIC aAcNeKThl HMIIpEC-

CHOMICTHYECKOrO KOJIOPHTA, To Capbsii PelIHTeabHo 00pa-
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Hiaerces K ACKOPATHBHO-MOHYMCHTA TbHBIM H CHHTEGTHYCCKHM
UBETOBLIM mnpnuuunaM [oreHa i apMSIHCKHX MacTepoB
CPCIHECBCKOBDSI,

Bce 31O CcBIACTEJIBLCTBYET O TOM, UTO CapbsSHOBCKOC
nmpeacTaBjeHHC O JIIIHHH M LBETC YBOAHT 3PHTE]S OT 3MIIi-
PHYCCKOIT NOBCEAHEBHOCTH K YMO3PHTEIbHOMY OMBITY CTPVK-
TYpPHOrO MOICJIHPOBaHHS Miipa.

B npounsseaennsx 10-x rogoB CapbsiH HOCTHMAJa CHM-
Bosnzaunii (opMbl myTeM MOCJACAOBATEILHOTO COMOCTaB.IE-
HHsI 060OUICHHBIX LBETOBBIX IJIOCKOCTEH, BbIBEICHHBIX H3
o6bluHOro npeaMerioro okpyxenns. Ilepen nmamu cicrema,
cozjanias Mo OCHOBE HE YHCTO BHYTPEHHEH CTPYKTYpPbI I
He TOJbKO BHCUIHEro Bija 00beKTa. DTO pe3yJbTaTr apXH-
TEKTOHHYECKOro CHHTe3a, MepBOHAYaJbHO PasioKeHHbIX
BHCIIHHX II BHYTPCHHHX CTOpOH H3o0pa)KaeMoro Mupa, Boc-
co3aaHnbIX noja abcTpakTHbIM yriom 3penus. M nanpacno
6b10 6bl HCKATh 3/eCh H/JIIO3HIO AeiicTBHTEJIbHOCTH. Dop-
MBIl YIIPOLICHBI, JIHLICHBI noApoOHOCTEH, BCe AaHO B reoMer-
puyeckoit npocrore i scuocru. Hu maneiiwero caeaa axa-
JeMusma.

[IpaBna, ¢urypsl, pasMelleHHbIe Iia X0JCTe, coraa-
cyloTes ¢ BHyTpenneil BuGpanueii tona. OxHaxo B J1060M
ciyyae XYMAOMHHK CO3/1acT 3aMKHYTbIC LBETO-CBETOBbLIE 30-
HBI, CTPEMSICh ¢ BO3MOXHOH TIOCJACAOBATE/IbHOCTLIO NpHME-
HHTb CHHTETHUECKIIT JACKOPATHBHO-MOHYMEHTAJIbIIbIH 1T KOH-
CTPYKTHBHO-FEOMCTPHYCCKNIT METOA OpPraHH3auHi KHBO-
nucioro npocrpanctpa. Ciel0BaTe bHO, ITO He Ta 06BeM-
HOCTb, KOTOpasi CBOHCTBEHHA KJIACCHUECKOMY HCKYCCTBY.
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B nporiBonoJoxHOCTs TOHAJbHOI, MJIACTHYCCKOH CBETO-
TCHEBOIl «IL1JI03HOHNOI» eCTeCTBEHHOCTH NOC/AeAHeH Ipo-
usBegenns Capbsiia CO31aIOT YMO3PHTEJbHbI MHP AByMep-
HO-TpeXMepHLIX LBETOCBETCBLIX KOHCTPYKLHIl, reoMeTpuue-
CKH Pa3bsThIX TOHAJDLHBIX, CHHTCTHYCCKHX I aKUCHTHPOBaH-
HBIX IJ1aHOB.

U Bcem atum  HekycerBo Capbsina 10-X rofioB  peluH-
TeabHO oTanuaercst or npipoas «Cka3ok # cHoB». OAHAKO
H3MCHEHHsT JKHBOMNNICHONO MeToAa—He MNPOCTO pe3yJbTaT
MOHCKOB HOBBIX TCXHHUYCCKHX NPHEMOB, a BbIpaxkemiie Nnpo-
leccoB BHYTpPEHHEro OpoXeHHsi, HenpepbliBHO IPOHCXOM-
ULIX B MIPOBO33pPEHHH XYMLOXKHHKA, MPOLECCOB, TPEOYIOUUX
HOBLIX 11/1¢it 11 nyTeil HX TOJKOBaHHS I BOIJIOLICHHS.

B cpeae npo3payHblX UBETOBLIX TOHOB, Ma3KoB, HamHe-
CCHIBIX €O BCeil CTPACTbIO PACIJ/IbIBYATHIX MOMYTOHOB, AHHA-
Mitgecknx wTpiuxoB MOTHBb «CKa30K u CHOB» TPaHCIOHH-
PYIOTCSt B BOOGpaXKeHHII 3pHTEs1 B GecnpeaebHOCTb BEYHO-
ro. JeiietBiuTeabHo, HeodblueH, (panTacTHYeH H Kak OyATO
Oc3Gpexen  oToOparkenublii  3eCh MHP. «B npupoae,—
3ameuaer Capbﬁ'l-i,—BCC H3HavaJbHO OIYLIEBJICHO, BCe IIe-
pekuBaeT mpoluecc CTaHOBJICHHSD. «CKas3ku 1 CHbI»—006-
pasioe Bon.ouleHHe XY/A0KECTBCHHOro njeaja KHBOMHCHA.
[Mpupoansie dopmbl, H300paKeHHbIC 34eCh, cBOOOAHBI OT
XapakTepHCTHKH ¢ TMO3HUHIl 31paBoro CMbICIaA.

B stux pa6orax OTCyTCTBYeT 3MITHPHUCCKOE npeacras-
JeHie 0 MHpE, B KOTOPOM COCYLIECTBYIOT PsAOM OnyLIEB-
Jennoe u neoayiuessenioe. Yenopek, 3eMas 1 BoAa, CKaJbl

il TOPbI, PACTHTC/ABHBIIT H JKHBOTHDIl MHP—BCe HMECT HHbIC
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XapaKTePHCTHKH H JKHBCT KU3HbIO 3a NpeaejgaMH 00bluHO-
ro; 3TO KOMIIICKC CHMBOJHUCCKHX 3HAKOB CBOEro BHAA,
IJIACTHKO-XPOMATHYCCKOE  OJIHIETBOPCHHE BEYHOrO OBITHA
npupoxsl. Hesecombie 11 GecniioTibie, OHH NPEACTABIISIOT B
3PHMBIX (popMax rayOHHHBIC, JKH3HEHHbIE NMPOLECChl BCeaeH-
Hoit. «Ilo moemy Muenuio,—roBoput CapbsiH,—XyXOKHHK
BCEM CYLIECTBOM AOJKCH UYBCTBOBATb H yMETb nepeaaTh
BHyTpeHHee abixamine npupoas. On A0jdXKeH OWYLLaTb
Besjecyuiee aeHcTBHe cuabl Ku3uu. Ee, KOHEYHO, He yBH-
Auwb B OKpyxKaioueM. Ilepen Hamu oGbluHble KaMeHb, Je-
peBo, uenoBek n T. A. Cita 3Ta BO BHYTPEHHEM KOCMHYe-
CKOM JbIXaHHH BCEJCHNOiH, IOHHMAaHHS KOTOPOil MOXKHO
JOCTHYb, OTOPOCHB OcsizacMble pPa3jHulisl KOHKPETHBIX Npea-
METOB H CONPHKOCHYBIIMCb MbIC/bIO H YYBCTBOM C HX
BHYTpeHIeit cymuocTbio». Besi cepusi  «CKasok i CHOB»
SIBJISICTCSl BOJIHYIOIEH AcMONCTpalneil 3TOH MbICTI. Ipexn-
MeTbl, H300paKeHHble Ha NOJOTHAX, KakK Obl NEpenBaioT
npouecc cBoero (opmuposanis i GeitHsi.  Bce KuBer
«BHYTPEHHHM JbIXaHHEM BCEJCHHOI».

L{BeTOBOII 11 MPOCTPAaHCTBEHHOIl OpraHH3aUHCit 10710
TEH, COMOCTABJCHHCM 1 KOMMO3HIHOHHBIM pasMelleHHeM
npeameros Capban mnpeogoseBaeT Kaxyuiuics Xaoc, ua-
PAIKIT B NpHpoOAe, I CO3AaeT BHYTPCHHE YMOPALOUEHHYIO
kapruny. Ilpupoausie popMbl nprodOpeTaloT UCHHOCTH TEM,
4TO NEpPealoT MOABHMKHLIE PHTMbI H TEMIT 3JIeMCHTOB H30-
6paxkaemoro mnpa. M B npouecce BOCTIPHATHSI 3TOrO MHPa
3pHTEIb HHTYHTHBHO NPOHHKAETCA TaKNM JYUIEBHBIM COC-
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TOAHHEM, INpH KOTOPOM OH ViKe cnocoGeH NPpOHHKHYTbL B

HapcrBo BceoOuleil ¢BA3I 1 FAPMOHHH.
«YesnoBek,—nuuier Capbsiil,—NOpOXKAEHHE NPHPOABI H

HO CTaHOBHTCSI CONPHYACTHBIM JKH3HH, OJHUCTBOPEHHOI B
«Ckaskax u cnax». C pafoCcTHbIM YyBCTBOM OeccMepTHs

€e yactb». M 3puteab CHJIOI MarH4ecKoro BiedeHst HEBOJIb-—E
$
ZK

cyuiero on cauBaercsi ¢ 3THM  OecnpeliebHBIM MHPOM Kak
Cro Oecriornas vacrtinua. CaenoBaTtesbHO, CBOHMH INPOH3-
Bexennsiatn 1904—1909 roxoe Capbsin ofpautaercsi K 3pH-
TCMI0 KaKk cyiiecTBY, Hepa3pbIBHLIMI Y3aMil CBSI3aHHOMY CO
BCejieHHOll, OymauT # AKTHBH3HpPYeT B HeM I[0JCO3HAHHE,
roJ10c NHCTHHKTA, He MOAAAIOUIHHCS pallHOHAJbHLIM onpe-
AcjennaM, xapakTepHCTHKe, oOpalulaercsi Ko BCeMy TOMY,

B nnom acrnexrte nmposiBHIOCH KOCMOIOHHCTHYECKOE MHPO-
BO33peHic B capbsiHOBCKOM HcKyccTBe 10-x romos. MoTHBEI

UTO CKpbLITO B rayGHIE AYXOBHBIX CTPeMJEHHH. —
é {
—

Cro nmosioreH He (pauTACTHYHBI I HEe CKA304YHbI, a B3ATHl H3
KOHKpeTHoili peiictBuTeabioctd. Tenepb CapbsiH OpraHusyer
KapTHHY [OCPEACTBOM  KOHCTPYKTHBHO-FEOMETPHYECKOro
CYMMHpOBaNHsl cBeTa I TEHH, YHCTOTHI LBETOB I MOJYTOHOB,
OAUOpPOAHBIX MoBepXHOCTEil H 00BEeMHbIX dbopM, pesKo OT-
rpannunpas npeacraBasieMblii Mup. 10 a6CTPAKTHO CHCTE-
Martusuposanioe BceoGbeMJIonee ObITHE NPHPOADLI, 3aMK-
HYTOe B cebe, naeanabioe H KOHEUYHOE.

Oanako 3Ta YMO3pHTEJbHO NOCTPOEHHass KapTHHA
HCIOJIHeHA TaKOro MOHYMeEHTaJiH3Ma H NPeACTaBJsIeTCs
3pHTeI0 B TaKuX OCPOMHBIX Macmrabax, 4To Aaxe OObI-

JACHHUBIMII  MOTHBaMI, Ka3aJoch ObI, MOZEJHPYET LeaYyIo
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BCEJIEHHYI0. B 3THX MaJjleHbKHX NO pa3Mepy MOJOTHAX, Op-
raHU30BaHHBIX H3OPaHHLIMH IBCTOBBLIMH aKKOpAaMH, YeT-
KHMH (DOPMaMH I CHHTCTHYCCKHMH JIHHHSAMI, XYXOKHHK
DOCTHTaeT HCKJIOYHTEbHON rayOunb obobuienus. B cpas-
HeHuu ¢ paboramu Capbsina 10-x romos, «CKa3Ku H CHbI»,
Oyasiuiie 4yBCTBO GE3AOHHOCTH N GecrnpenebHOCTH, HMEIOT
HHTHMHO-KaMepHblii  XapakTep H OCTABJSIOT BheuaTJeHie
0a3HCOB, BBIPBAHHLIX H3 HEOOGO3PHMOIl MYCTHIHH.

Hsmenennsa KHBOMHCHOrO MeTOZAa Ii CTHJS, ClelOBa-
TEJbHO, HEe MPOCTO Pe3yJbTaT CAMOLUEHHBIX TEeXHHYECKHX
MOKCKOB. DTO BLIPAKEHHE CTPEMJCHHS XYAOKHHKA C HOBBIX
NO3HLHIT PACKPLITL MEPEi 3PHTEIEM CBOE MHPOMOHHMAHHE.
«Henosek,—numer Capbsii,—He CayyaiiHoe sBJCHHE B 3TOM
mupe. Co3znaB uyesoBeKa, NPHPOAA OCYIICCTBHJA CBOIO KO-
HEYHYI0 3ajauvy, T. €. MOAHAJACH HA HAHBBICIIYIO CTYNEHb.
ITocpencTBom uesoBeka BceseHHasi TO3HACT ceOst 1f ONpaB-
AbIBaeT cBoe cyulecTBoBaHHe. UeJOBeKYy mapyercs crnocob-
HOCTb anaausa u cyxnaenus. CieroBaTeNbHO, 4YeJIOBEK,
YTO6bl He OOMaHyTb JOBEPHS MaTepH-IPHPOAbI, JOJKeH
BBITOMIHHTL CBOIO 065I3aHHOCTb, NMO3HATh Beesenuyo. HMekyc-
CTBO e JOJKHO BCSIYECKH CMOCOOCTBOBATHL CaMOMO3HAHHIO
JHYHOCTH H ero NOHHMAaHHIO BCEJIEHHOM».

B cucreme oTHowmeHHil XyIOXHHK—3PHTeNb HeT Goace
CTHXHHHOrO y4YaCTHHKA JXH3HH, H300paKeHHOH Ha MO/OTHE.
3putenb He uyscTByeT ce6s yacTHIEH IPEACTaBJIsSIEMOro.
OpHeHTHPOBaHHbII pallHOHAJIH3MOM aBTOpa, OH Kak Gbl
H3yuaeT MHUDP H3BHe, NMPOHHKAas MBLICJABIO B CYyTb NPHPOIEI,

XKHUBYLIEIT BCEOOBLEMJIIOLHM, TapMOHHUYECKHM TNPOIECCOM
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CTaHOBJEHIst I caMolposiBiaenis. TakuyM o0pasoM, HCKYCCT-
BOM BTOpPOro mHepHOAa CBOeil 3BOJIOWHI XYNOXKHIK oGpa-
ulaeTest K 3pHTENI0, NPOOYKIAAeT B HeM Ha celf  pas yxe
PanHoHa HCTHYECKH MBbIC/sIero tIeJIOBeI{a-—Q)H.ﬂocotpa. %1
€CJIIl 151 YeJIOBEUCCKOro cyuiecrsa pamaocTHO OCO3HaBaTb
ceOst JK1BOIT uacTHieil GeccMepTHOI NPHPOABI, TO HE MEHEe
PamzocTHO M OWYTHTH B cede BbICIIYIO criocobHoCcThL aHa-
JHTHKA.

EOE

Taxiny o6pasom, B 1910-x rozax sasepluacrtcs BTOPOH
ITan 3BOJIOLUHH MacTepa. PasBuBas psi NMPHHLIHIIOB NpeX-
WIECTBYIOLCrO NEpHOAa, OH peliaeT i HOBble SHAYHTEIbHBIE
3aflayy. XyAOKHIUK CIVIaBJsicT  BOGAHHO CHHTETHYECKHI
user "orena, ce3alHOBCKOC NOHHMAaHHE TpexMepHoi 00beM-
HOMt (opMbI, LBETOBYIO JIHHHIO Bau [ora n mobuBaercs
HOBOT'O 3CTeTHYECKOro KauecTBa n nensoctH. He ocraBasich
PaBHOAVIIHLIM K CTHMNCTCKOMY HCKYCCTBY, CapbsH ocyule-
CTBHJI CBOji ONBIT, OMHpPAsiCh HA KyJbTypHbIe TPAaXHUHH POA-
Horo wapoaa. M aro emy AaJjio BO3MOKHOCTb pewnTs npob-
Jemy cyGopAHHAUMH  HACLIIICHHBIX TOHOB, rpaHuecKo
JHIHHE, JOKaJbHBIX TJIOCKOCTEl, coOTHONICHNIT cBeTa H Te-
HH, KOHCTPYKTHBHO-T€OMCTPHYECKOro nocTpoeHus npeiaMera
i pocTpaHcTBa, CO3daHHSA MeyKAy COCTaBHBIMH YacTAMH
KOMIO3HINH JAHHAMHYCCKHX M CTaTHYECKHX B3aHMOCBsi3eil
H, B KOHeuHOM HTOre, cHHTe3a NPHHIHIOB XYI0KEeCTBEHHO-

ro mulmenns Bocroxka  3anaja.

«Ias menst,—rosoput Capbsi,—npouecc TBOPHIECTBA—
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3TO HEPACTOPKHMOE eAHHCTBO NMOACO3HATEJbHBIX CTHXHIi-
HBIX NOPLIBOB H HaNpsiKeHHOM padotel Mblcau»., B xynoxe-
CTBEHHOM BOIVIOIIEHHH 3THX NPodjeM OTpaxaeTcss CTPOrHil
KOHTPOJIb (PHIOCOPCKH MBIC/SIIEr0 YejJoBeKa Haj MOTOKOM
PACKOBaHHBIX YYBCTB H cTpacTtell ioHowH. HeBoabHo Bcmo-
MuHalOTCs cioBa DBpaka: «JIi06a10 3aKOH, YTOUHSIOLLI
dyBcTBa». B capbanoBcKOM HckycerBe 10-X roos Mbl BH-
AHM CHCTEMY, OPraHM3OBaHHYIO M3 NPEAMETOB M SBJEHHH,
TIPOHH3AHHBIX PafOCTbIO OBITHSI, HCMOJHEHHBIX CTHXHAHBIX
AYXOBHBIX TOPEIBOB, TpaHC(HOPMHPOBAHHBIX MyTeM OTBJe-
UCHHS B NJACTHYECKHE 3HAKH-cHMBOaBL. Ilepen Hamu aGceT-
PAKIHH, cCOrperbie UYBCTBOM H BOJHCHHEM XYHOMKHHKA.
Csouym TBopuecTBOM 3TOro nepuoaa CapbsiH CTPEMHTCS K
MIOCTHKEHHIO BHYTPEHHEIl JIOTHKH M rapMOHHH, JEXKalluX B
OCHOBe BCEOXBAaTHIBAIOILLETO nopsinika B Npupoje, K MOHH-
M2HHIO TaiiHbl NOCTOSIHHOrO ee CaMOpPacKpbITHS.
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FrJdJABA TPEThHHA

C xoHua 20-x roj0oB MNPOHCXOANT MOJHOEe OCHOBJICHHE
cTuas Capsbsina. OnocpeoBanioe OTHOLWCHHE K peajibHOCTH,
lpicyillee ero MpoOH3BeACHHSM IpeAbIAYLIero srana, CTaHo-
BHTCS, HecoMICHIO, 0ojiee HEnocpeAcTBeHHbIM. PaHTacTH-
YecKkoe H IcajdbHO-reoOMeTpHYCCKOe MOJZEeMHpOBaHie MHPA
yeTynaetr MeCTO KOHKPETHO-NPEAMCTHBIM H €CTeCTBEHHO-
OGLIYHBIM mpeACTaBJCHHSIM. <, TR

I

B nariopmoprax 10-x roaos XyAOXHHK MNpeiHaMEpeH-
HO OTBJIeKaeTCsl OT BHCIIHHX PacTHTEJIbHBIX, €CTECTBCHHBIX
KayecTB 1BETOB H oBouleit 1 nyreM abGcTparHpoBaHHs Bbl-
BOANT HAeaJbHO-OpHAMEHTAIbHYIO (opMY, 0600611eHHDbI i
Xapakrep, Jic:KallHif B OCHOBE KaxJOro H3 HHX. Takum
NyTeM OH Kak Obl MPEAJAraer IX BH3YaJbHYIO ACPHHHIHIO,
CO37aB CHMBOJBI HJAH H3HAYaJbHbic (OPMbI KOHKPETHBIX
OOBLCKTOB.

B «llserax B Kamnaku» (1914) mHa cepoBaTo-CHHEM H
CepoBaTO-po30BOM (olie, CPeH 3eJCHBIX JIHCTbEB, CMEHSIOT
Apyr apyra oBaabhbie (GopMbl UBeTKOB. KoHueHTpHueckoe
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HX pacnoJoiKeHHe.3aBepllaeTcsi BEepPTHKAJbl0o CHHEro KyB-.
wiHa. KoJopHT KapTHHbI OCHOBaH Ha MOJSPHOM H JAOMNO.-
HiTeqbHOM  KoHTpactax. KpacHublii—3eseHblil, (1uoJeTo-
BBIH—2KEJTHI, CIHII—OpaHKeBblil, YepHblii—O0eJbli H APY-
THE Mapbl—YMO3pHTEIbHBL. LIBeThl Jiuib OTAAJCHHO HAMO-
MHHAIOT CBOH MepBOHaAYaJbHBLIA MOTHB H LEHHBLI, BO3MOXHO,
HMEHHO CBOCH HCKYCCTBCHHOCTbLIO.

B «lIperax B Kanaku» uBer BblCTynaet B CBOCH IBY-
MepHoii onpefesenHocT. TpeTbe H3MepeHHe OCHOBBIBACTCH
ia KOHCTPYKTHBHOM Xapakxrtepe ¢opm, Ha reoMeTpHYeCcKOil
B3aHMOCBSI3AHHOCTH HX TeMIbIX I CBET/IbIX yyactkos. LlBe-
Ta camMu usayyaior cser. OTcyterByer atMochepHasi AbIMKA,
i eC JACKAIOUlMEe TJ1a3 HIoaHChl 3aMEHSIOTCS BHYTpeHHeil
HCPOIT CO3BYYHBIX Nap LBETOB.

DTOT HATIOPMOPT—CBOEOOpPasHoe yTBepKAeHHe 1 BO-
IJIOWIEHNE TOH TpaAHUNIL, KOTOpast YXOMHT KOpPHAMH B Cpel-
HEBCKOBYIO apMsIHCKYIO MuUHHATIOPY H (pecky. CpaBnus
3aKJIOYEHHBIH 3/lech MaTepuad ¢ uBeTaMu H (GpyKTaMH Ha
XOpanax u 3arJaBHBIX JCTAX JPEBHHX pyKomuceil, Mbl 00-
HAPYXKHM TY JKe CHMBOJH3AIMIO NPHPOANBIX ¢opm, adceT-
PaKTHYIO TPakTOBKY lBeTa M TNPOCTPAHCTBA.

MHoit xapaktep uMeIOT HaTIOPMOPTHI, HaNHCaHHBIC
nocae 20-x rogoB. OHH—pe3yabTaT (PUKCAlUHN AAHHBIX He-
MOCPEACTBEHHOr0 HaGJIOCHHS, HACBLIIICHHBIX OLLYLICHHEM
OPTraHMYHOCTH NpPHPOAHBIX, pacTuteabhbix (opm. Ilpoct-
PaHCTBeHHAst KOMMO3MIHsI HOpMaJbliasi; BCe MPEACTacT B
CBOCIT KOHKPeTHO-uyBCTBeHIOf HemocpeacTBeHHocTH. sera

BBICTYNAIOT B TOHAJbHLIX M3MEHEHHAX, H3BECTHBIX H3 TO-
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BceaneBHoro onbita. CoyHasi 3ejieHb, HanpHMep, NOCTeneH-
HO nmpHoOperaeT CHHeBATbIi OTTEHOK, NEepexoisi B TEHH B
rayGoxuit ¢uoseroBo-cuuuil. To Ke n ¢ APYrHMH LBETaMH.

B natiopmoprax, noxoGHO spKHM 3BesAaM, CBEpKaloT
KeJaTble, Kpachble, ypnypHble, Geibie, (pHONETOBBIC, PO30-
Bble LBCTHI 1 (PPYKThI, B PasJHUHBIX CBETOBBIX BapHalHSIX
H pedrekcax. DTO yKe He 3HAKI-CHMBOJbL, a COYHble (PYK-

Thl H UBeThl B €JIHHHYHBIX 0COOEHHOCTSIX CBOEro pacTHTeJb-

HOTO BHJA M SIBJSIIOT TO, UTO 3/paBblil CMBICT CHHTaeT

€CTeCTBEHHBIM.
C TOuKH 3peHHs JBYCAHNCTBA UBET—JIHHIA NPOH3BE-

AeHusi XymoxHHKa 10-X TrofoB Nepex/anKaioTcs, B 4acTHO-
CTH, ¢ apMsSIHCKUM IICKYCCTBOM CPELHEBEKOBDLSI. Kak 1 Bo
MHoOrux oGpasuax (pecku H MHHHATIOPDI, JHHHSA Ha capps-
HOBCKHX TMOJIOTHAX 3THX JeT «rpaduyeckH» aKUEeHTHPOBAaHA
1 o6bemuusieT Jg1n60 pazbeAHHSAeT CHHTETHUECKHE NPpOCTpaH-
CTBennble 30Hb. B3auMojciicTBiEe UBETOBOIH MJOCKOCTH H
JIITHIH OC)’IJIOCTB.’]HCTCH 3J1ech I"IOCPEH.CT.BOM KOHCTPYKTHBHO-
reoMEeTpHYeCcKOoi CHCTCMbI NMOCTPOCHHA KOMMO3HILHI.

B npoussefenusx ero mnocjae 20-x romoB HeT OoJblie
reoMeTpHUECKOil TPAKTOBKH INPOCTPAHCTBEHHBIX NMIAHOB H
(opym. OryepueHHBIE JHHHell IBeTOBble 30HLI YCTyNaloT
MECTO JIETKHM, 3TIONHO-aKBapeJbHbIM Jub0 macTo3HbLIM Mas-
KaM, KoTopble cos3iaioT Heaslii MHP OTTEHKOB, B 0oJblueill
WU MeHbIueil cTerneHH NOrpyXKeHHBIX B atmochepy. A 3710
yiKe OUCBHAHOE OTpHIAHHC (PECKOBBIX, KOHCTPYKTHBHO-
reoMeTpHYeCKHX MPUHIHIIOB KIBOIHCH. B HOBBIX yC/IOBHSIX

i JIHHHS MeHSIeT CBoil XapakTep, TpesBpaiiasicb H3 rpadu-
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YCCKH-OAHO3HAYHOII B cBoeoOpasHo HeonpeaeeHHblii LBe-
TOBOH LUTPHX.

Oaunaxo 3To He BO3BPaT K HMIPECCHOHH3MY, TaK Kak
Capbsin He naer no JuHun pUKCaUun NpeXoAAlLHX BreyaT-
JCHHUIl, NONYYCHHBIX OT NPHPOALI, H 1le HTHOPHPYET B CHHTE-
3¢ LBETa H CBETA YCTOIYHBOI (OPMBI.

Cson mnpomnssemennst 10-x ronos Capban cosaaBal
NyTeM NpHMEHEHHsI YMO3PHTEeJIbHBIX, MPOH3BOJbLHO H36paH-
HBIX UBETOBBIX AKKOpAOB. Wmoii xapakrep npuo6peraer
XpomaTuaM ero pabor mnociae 20-x romoB. Teneppb yKe Xy-
AOKHIK OpPraHH3yeT UBETOBYIO KOMIO3HIIHIO, HCXOAS H3
TpeGoBaHnil H306paxKaeMoro MOTHBA. [lpaBna, npexnue
UBCTOBbIC COOTHOLIGHHSI €UIC JKHBLI, HO OHH Y¥KC KOTKOP-
PEKTHPOBAHbLI» B COOTBETCTBHH ¢ H306parXKaeMbIM.

OTa TeHJCHIMS K eCTECTBEHHOCTH MOJHOCTHIO MPOSIBH-
“1aCb, Hanpumep, B Hatiopmopte Capbsiia «PPyKThl H OBO-
> (1933). Liser saech B mepBylo oOuepefb NOAUEPKH-
BAaeT miacruueckyio popmy. dto Gorartoe, JHKylollee pasHo-
obpasue TOHOB oTpaKaer OpraHHyecKoe KauecTBO OBOILLEH,
HX COYHOCTb, MO3HTHBHOE YyBCTBO Macchl M (pakTyphl. 'eo-
MCTpHUCCKHIT cuMBoanaM  paGor 10-x roxoB ycTymaer BO
<<€Dpym~ax H OBOIAX» HCKJIOUHTEJAbLHO OCTPOMY UYBCTBY
MarepnanabHocTH. 31ech Ha KaMAOM MJIOfe MepelaHsl lBe-
TOBLIC H3MEHEHHS M ped/ieKChl, KOTOpble 3aBHCST OT KOHK-

- PETHOM 1LIBETOCBETOBOI] cpedbl, BbICBETJEHHS HJI 3aTEMHC-
. Ho 370 He Bosspar x XIX BEKY.
Kak wusBecrtho, OoTpaxKeHue OOBEKTHBHONH AEHCTBHTE/b-

:i)cm KaK MaTepuasbHONl AaHHOCTH XYAOKHHKaMH Mpoul-



JI0Oro  Beka OCVILEeCTBJISIJIOChH HE npi  MOMOLLH 3BYUIILIX H

HACBIIICHHBIX TOHOB, a IOCPEACTBOM «MY3CIilHOr0» KOJOpH-
Ta. A y Capbsina Boccosnanie (GoOpMbl KaK €CTCCTBCHHOrO
baxropa peanuzonaiio yepe3 MmiCHEPHYIO KHBOMICDH, HCKIIO-
qaioulyio, 0AHAKO, HMIPECCHONUCTHYCCKYIO MaHEPy npeod-
PasoBauns npeaMeTa B IBCTOCBETOBYIO CyGCTaHUIIO.
Taxkum oGpasom, Capbsill, «COPEBHYSICb» C 1pHPOIOH,
CTpeMmIIcs BbIPAa3nTh KAk MaTepiajbHylo, Tak i 0GheMiyio
I IBETOBYIO I1GJOCTHOCTL €€ B MHOrooG6pasnbpix H BCEBO3-

MO HbIX HPOFIB.'IC[!][SIX.

[Tox sTum yrsiom 3penust OH Bce 3op4e npnr.-'mnbrsae*rcnz
K npupoae Apmennii, crapasicb ObITb B CBOHX CTPEMHTEJIBHO -
HCNOHsIEMBIX 3TIOAAX 11 paGoTax KaKk MOXHO OJinke K Heil.

OGpamniasich K MHOTOUHCACHHbIM npousBencHusM Capps-
Ha, cossanmHbIM Ha TNpoTsAKCiH OoJjiee YeM COpoKa JIeT,
laxe Oe3 03HaAKOMJEHHSI ¢ HX Ha3BaHHAMH MOXKHO 6es-
omuGouno yaHaTb mneiizaxcn ApapaTcKoOil JOJHHBI, Cesan-
CKoro Gacceitna, ckJaonos Aparaua, Jlopu, 3anresyra u
—’IP}'rux MecT, GCJH Jaxe Ha NoJIOTHEe NpeAcTaBJICH MaJeHb-
KHi1, ne ouenb 3HAKOMBII YrojoK ee NpHpOIbI. BoJee Toro,
KOHKpeTHOCTh MOTHBA HaJH4YecTBYeT B TaKoil  CTelleHH,
6yaTo nMeelib AGI0 ¢ XYAOXKHHKOM-TEOJIOroM, OHOJIOroM,

N\

\
"

reorpadonr.
Dta TeHAacHLHs ECTECTBCHHOCTII B NPOH3BEACHIAX

Cappsina uMceT onpeAeseHilyio  MOPaJbHO-HCTOPHUYECKYIO
ocnoBy. «$I cTpeMJIoCh,—TOBOPHT MacTep,—3ancyaticTb
Ha XoJICTe, B Cr0 0CA3aCMOM OBLITHH 3TOT MaJeHbKHIT KJIOYOK

3emuan, npolneAwHii CKBo3b OYypH, HCOAHOKpPAaTHO OCKBEp-
85

~



HSICMBil, HO OMBITHIIl KPOBbIO H OCBALICHHBIH Bepoil. TOT
KYCOK 3eMJIH Ha cKJoHaX Aparaila s paccMaTpHBalo Kak
HCTOYHHK HaJCKIAbI, KaK ONOpPY IAeajoB Hallero APCBHEro
HapoAa, cJ0BHO 0TI, AAPYIOMIEro HaM CHJY H BOJIO. XOUY
MIOKa3aTh MHPY, UTO 3TOT CKaJHCTHII KJOUYOK Halueil 3eMJH
AGHCTBUTENbHO €CTL I XPAHHUT Ha CBOEHI rpyAn MaJieHbKYIO
FOPCTOYKY Hapoja, Hapoja TPYAOJIOGHBOTO H TaJaHTIHBO-
FO, HacTb HaWIMX BEJHKOJENHBLIX NaMATHHKOB, Martenana-
paH, Biopakanckyio oGcepBartopuio. Kaxpasi kapTHua Ha-
weii NPHPOABI, KaxAblil XOAM H yTec, NpHIOTHBLIHE LEPKOBb,
Pa3BANHHBl apDXHTEKTYPHBIX NMAaMSITHHKOB, KaXKaas AOJHHA,
KYCT HWAH LBETOK H BCE HAIIM YeCTHbIe JIOMH JoporH A
MCHSl KaK CBHAETENbCTBA JKH3HEHHON CHJIBI apMsHCKOro
Hapoja».

Tax o6bsicusier XYAOXKHIK CBOe ylopHoe CTpeMJicHie K
HCK/IOUNTEAbHOH KOHKpeTH3auuu oopasa. M on Bce 0607b-
e npud/KaeTcss K BHANMOII cTOpoHe NMpPHPOAbI, Nepeia-
Bas cc BCILHO-TIPe/IMETHYIO eanHnunocth. COOTBETCTBCHHO,
HHOE peuieHue MoJayYaioT B ero HCKycceTBe MpoGJeMbl LUBETA
H Jinun, cBeta u (popMbl, ACHCTBHTEJbHOCTH M BooOpamxe-
HUSL.  3aKOHOMEPHO 1 H3MeHeHHe XapaxkTepa KOMIO3HILHIT
€ro KapTHH.

B npoussepennsix 10-x ronos CapbsiH OpraHH30BbLIBA
IPOCTPAHCTBO KapTHHBLI KaK KOMIUIEKC KOHCTPYKTHBHO-I€O-
MeTpHYCCKNX aKUeHTHPOBAaHHBIX (opM, TAe UBET He MOMd-
BEPIKEH BosneilcTBHIO BO3JYIIHOI1 mepcnekTHBbl. ITaacTiKo-
XPOMaTHYCCKoe pemrennc 3fcch ABYMEPHO-TPEXMEPHO, YTO,

ROHEUHO, HcKTIoYaeT nepesauy 4yBCTBEHHO OCSI3aeMBIX JaH-
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HbIX. 3agpukcnposannble CapbsiHOM OODBEKTH  SIBJIAIOTCS
cuMBodamn  nanavagashoit  ¢opysr (Urform) csoero siia.
CapbsinoBekite  koMmosuumu 10-X roos—3To CHUTE3  yMO-
T:'I})(Jlfl'léer;fll:allo BOOOpaXKaeMblX AaHHDBIX, HHLIMH cJ0BaMI—3TO
JleTHpoBanHoe oToOpazxKenHe AeHCTBHTEIbHOCTIL

[Mpasaa, B natiopmMoprax 1 neizaxax nocjaeanero ne-
PHOMa oTHOUICHHE MCYKAY MJaHaMiu 11 (popMaMil no-npesxie-
MY yeroitunso. Oanako, B oTaAnume ot nponsserennit 10-x
ronos, oprann3aumst Kak npocTpaHcTBa, Tak I UBCTa cyry6o
TPQX.\ICPHaSI. Ecan B II])OIISBE.IIOIIHSIX BTOpOI'o rana 3BO-
JIOUNN XyAOMKHIIKA LBETA BBHICTYNAIOT HCKJIOUHTEILHO Kak
cf‘_MOuelmblc peaann, poxjaennbie B cepe €BOOOAHOrO
a0ctparuposaiiisi, TO Tenepb OHH MOAUHHSIOTCS BO3CICT-
BHIO aTMoc(epbl, OHII NPOCTPAHCTBEHHBL. A 3TO (axT nepe-
layy papublXx NoBceAHeBHOro ombiTa. M, ecrecTBCHHO, Ha
NONOTHE nOsSBASICTCsT NAAalonulil 13BHe CBET, TOPXKECTBYCT
HIes1 nepcenekTHBHOIT rpananni 1UBeTa. Orcioaa 1 KOMIO3H-
HHOHHAa s CTPYKTYpa, JHueHnas I)CSI\'IIX reoMeTpHUYCCKII oT-
rpannyennpix mianos. LIBeT H cBET BHICTYNAIOT B CHHHCTBE
€0 cBoeii MaTCpIla.'leO-l‘Ipc,’lMC’l‘IIOI"I OCHOBOI, B TPEXMCPHOM
npocTpancTBe, NMOrPYKEHHOM B BO3AYLWINYIO atmocdepy.

Tak XyAOKHHK CTPEMHTCS K HOBOIT 1lEJII—I10Ka3aTh
Apymenmio B ce ocsizaeMoM OBITIIII.

Tengenuust MAaKCHMaJbHOIl €CTCCTBCHHOCTIL, 0.1130CTH
K npupoge mnposisasiercs y Capbsina 1 B JKaHpe noprpera.
Cpasunm, k npumepy, ABe H3BECTHbIC paGoTbl:  MOPTPET
Taperyna Jlesowsima (1912) u Crenana Mauxacsimna

(1943). XymodKHHK C HCKJIIOUHTEJLHBIM  MACTEPCTBOM Te-
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peAaeT THIa)»Hble OCOOCHHOCTH, BLISIBJSICT CYHICCTBEHHBIE
4YEpThl MCHXOJOIHH H Xapakrepa kamjaoro. Omuako B nep-
BOM NOpTpeTe HapsAy C OCTPOTHMHYECKOil, MCHXOJOrHye-
CKOH XapaKTCPHCTHKOIl YeJOBEK ONpejeasieTesi Kak «MHpo-
KOCMHYECKOE» co3/aHne. A BO BTOPOM—OH TPAKTyeTcsl Kak
3CMHOe, ocs3aeMoe, TeJieCHOE CYLIEeCTBO.

I

Hrax, ¢ 20-x roxoB HaMeuaeTcsi epeaoM B TBOPYECKOI
sBoqiounn Mmacrepa. Ou orsepract UeJblil pAX 3JEMEHTOB
CTHJISl NPEAbIAYIIHX TOMOB 1f Bce OoJiee MpubIHKaeTcst K
cosepliaeMoil CTOpOHEe NpPHPOABI, OTpakasi ece B peaJjbHOH,
MPEAMETHOH KOHKPETHOCTH, HENOCPEACTBEHHO CBsI3biBasi
BOcnpusTHe ((OPMBI H LBETA ¢ HX MaTepHaJbHOIl cyOCcTaH-
uueit. Oanaxko aneannpys k npupome, Capbsin He Hdaer ee
naccuBHOil konuu. M ma stom 3Tane TBOpuYecTBa B HCKYC-
crBe CapbAna JKHBET TAra K C/AHSIHHIO C NPHPORON, MOHCKOB
cHacthsl B Heil. «Yenosek,—rosopur CapbsiH,—3T0 caMma
MpHpojaa, npHpojla—uesOBCK, YEJOBCK BOIUIOUIEH B TpHPO-
A¢, npupoaa—sB yYesOBeKe: NMpHpojAa BeuHa, CMEPTH HeT!».



[IOCHTECJJIOBHE

[IpoBosraaciiB B MOJOAOCTII <«IpHPOAA MOIl €AHHCT-
BCHHDBIIT  A0M, MOeC CGAHHCTBCHHOE YyTeuweHune», Maprupoc
Cappsin na npoTsizKeHi Bceil CBOCH JKH3HH Pa3BHBAJ CBOe-
O0pa3Hyl0 MaHTEHCTHYECKYIO-KOCMOTOHHCTHYECKYIO (pHJo-
copuio. ITO OTACAbLHBIMII [OJOXKCHHAMH BOCXOAsiIIee K
panuiuM MHQOJOrnuYCCKHM HCTOKAM, HO THIHYHOE JJS1 4eso-
Beka XX Beka cHCTCMAaTI3HPOBAalHOE H NepeocMbICieHHOe
i, npu  Beeil Kamylleiicst apXaHyHOCTH H CTPaHHOCTH, IO
CYIICCTBY, coBpeMeHHOe MipoBo3dspenne. CBsizauHbIl yau-
BITCJABLHLIM  CXOACTBOM CO CBOIIM COBpeMcHHHKOM AabGep-
roM Ditnurreiinom, Capbsin HCKaJd BO BCEJEHHOH <«1lapcTBO
pasyMma» 11 «iacjo pazymay. OAHaKo 3TO He NPH3HAK cJenoi
BCpbl 1 HEe MONbITKa yTBep:xkacHis uien oora. («TBopuom,—
roBopnt Capbsin,—saBJisietcst cama npupoaa»). ITox nous-
TIIeM pasyvMa oda HIYT Joruky ObiTHSI, MeTadH3NYeCKHii
HMTYJBLC 11 TailHy HENPCpPbIBHOTO CaMONPOSIBJEHHST BCEJIEH-
toit. Oany Kaxk yucublil, Apyroii Kak XyJI0XKHHK cBOeoGpasHo
BLIABJSIIOT 1I VTBEPIKAAIOT BHYTPCHHIOIO OPraHH30BaHHOCTb,

CTPVKTVPHOCTL NPHPOABLI, BCEOOULIH TOPAIAOK, JexKallHil B
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QClIOBe SIBJICHHH, TAPMOHHIO 1l GOPbLOY NPOTHBOIOI0KHOCTEH.

B stoMm kiioue Capbsin co31aJ HCKYCCTBO, HCIOJHEHIIOE
3arajlovHOH CHJIBI CaMOCBCYCHIISl, 3aHSB OYETHOE MECTO B
PALY BBINAIOIIHXCSI MacTepoB H300Pa3HTEJbHOrO HCKYCCT-
Ba XX Beka. B coorBeretsHn ¢ TPEMsl OCHOBHBIMII nepHoia-
MH SBOJIIOIHH XYAOXKHHKA KOCMOIOHHCTHYECKOE-MaHTEeHCTil-
YeCKoe MHPOBO33peHIHE BOIMJOTHJIOCHL B €O MpON3BeAeHIIsiNX
BO MHOTHX CJOXHBIX OIOCPEOBAHHAX M acleKTax, B oue-
BHAHBIX MO,ELH(t)!IKaU.IIFIX Pa3JyiHIIbBIX (t)OpMaJIbIlO-C’I‘II.‘IeB!:lX
TIPHHUHIIOB, NPHBHECSI B apMsHCKOC HCKYCCTBO, HCUHC.IS10-

ujee CBOIO HCTOPHIO ThICAYEJETHSAMI, HOBYIO LEHHOCTbL I
KayecTBO.

Mepseiit nepuon (1904—1909 rr.). HMayuns npupoAay,
YCBOHB TpPaJiHUHH apPMSHCKON, APEBHEBOCTOYHOH KYJbTYPBHI
H HOBellIHe JOCTHIKEHHS (ppaHIly3CKOro HCKyCCTBa, MO.10-
J0# XYAOXKHHK co3fan danracTHueckoe Mo MpHpoOIe HCKycC-
CTBO, KOTOpOE MNpeACTaBJsIeT MHP CKopee KaK €AHHOE€
<KOCMOrOHHYECKH-BoOOpasxKacMoe» BHIEHHe, ueM Kak npi-
BBIYHYIO OCSI3a€MYIO peajibHOCTh. DTO CKopee «MH(}OJOrH-
yeckoe» pasiyMbe O npupojae, ueMm O’I‘pa}l{elllie _ee B Tpa.-'iil-
IHOHHOM 3HaueHud. O6napyxuB K ABJACHHSIM H NpeaMeTaM
CBOGOAHOE HemocpeAcTBenHOe oTHOeHHe peGenka, Cappsn
OHOBPEMEHHO CpeACTBAMH JKHBOMHCH BOIJIOTHJ BBIABHHY-
TYIO PAllHOHAJIM3MOM MBICJIb O TOM, YTO «HaLOOHO paccMaT-
PHBATb BCIO NPHPOAY B ee Besnuu»!. Tak, B 9KCIPECCHBHO
Manepe Oblan cozanbl «CKasKu 1 CHbI», OTPaxKalouue MHO-
FOJIMKOe H TaWHCTBEHHOE NpOsiBjeHHe MPHPOAbI, H3HAYAIbL-

! «Muican Tlackaas», CII6., 1843, crp. 93.
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1HO€ eAHHCTBO MAaTepHi, YYBCTBA I MBICJIH, HAEIO TOPKECTBa
noGpa u cBoGoAbl. DTH HAEH NPOHHKHYTH BOCTOProM aBTO-
pa, omyuieHieM BeYHOCTH JKH3HH § cyacTbsi. M spurens
HEeNpOH3BOJIBHO CJAHBAeTCsi ¢ BooOpaxkaeMbiM MHPOM H30-
OpaykeHHsi 1 Kak yacTHuyka BceJenuoil mpuobuiaercs K ee
1I3BeYHOIl TapMOHHH.

Bropoii nepron (1910-¢ roast). Mekycerso Capbsina no
MOTHBAM OTIHBIHE peaJibHOe, OjHaKo o0paspl, BlYLWEHHbIE
KOCMOrOHHCTHUCCKHM MHpoouyuieHieM, abCTpakTHL H yMO-
3PHTEJbHBI. B atH roabl XyaoXKHHK OpraHH4eCKH CHHTE3HPO-
Ba/1 n300pasuTesblible MPHHIHNLI apMSIHCKOH MHHHATIOPHI,
(dpeckn u apxuTexTyphl ¢ Hacaeanem Iorena, Bau Tora u
Ce3aHna 1 cO3zaj HOBOE CTHJIEGBOE eAHHCTBO. Peasn30BaB
ia XoJcTe eAHICTBO, OTpaykaiouiee ero apTHCTHYECKYIO HH-
AUBHAYAJbHOCT, OH PAaCCMATPHBAJ  BHELUIHHH, BHAHMDIH
MIp KaK HAeajbHblil KOMIVIEKC H3HAYAJbHBIX 3HAKOB, OTPH-
asi MO3HTHBHYIO OUYEBHIHOCTb MPEAMETOB H MNPEXOAsLiHe
BreuaTienusi ot onsita noscearesHoctH. On paspa6oran
CHCTEeMY I‘COMCTPH‘IEC]{HN II.FIZICTI-IKO-X[)OMaTl{‘!eCi{lL\' KOH-
CTaHT, KOTOpPDLIE ﬂpGlICTiJIOT nepena 3pHTeJIeM Kax HoBa#d
peaabnocth kaptuibl. Ona Bomjouaer CBepXHanpsizKEeHHYIo
GopbOY CTaTHKO-rapMONHYECKHIX H BEYHOAHHAMHUCCKHX CHJI
BCEICHHOI, KOTOpPbIC O0YCJIOBINBAIOT AHAaJEKTHUCCKOE paB-
HOBECHE CapbsIHOBCKOIl «1iCHCTOBOI» CTPACTH H CACPIKaH-
HOTO CHOKOIICTBHSI, CBOGOAHOrO H3JHSHHS YYBCTB H CTpPOroi
paccy1ouHOCTH. .

Mpicap KaHTta 0 TOM, UTO NpeKpacHoe B MpHpoae—

3TO npekpacHasi BeUIb, a npexpacHoe B HCKYCCTBC—3TO
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1ipeKpaciioe NpejcTaB/eHie O BellH, YyacTo paccMaTpHsa-
ercst kKak (puiocodckoe obocnoBanie «pHacaausaunn», npH-
cymeii uekycersy. Onnako ussecrio, uto 8 1870—1900 ro-
Jlax ujess INpeKpacHoro H Hiesi HCKyCCTBAa OKOHYATEJIbHO
OTOXKJECTBIJIHCh, CO3aB BO3MOYKHOCTH HHOTO TOJIKOBallIis
H oObAcHeHHs 3TOro noJsozkelus. Hauunas ¢ nMmnpeccHo-
HHCTOB CaMOBBIDAJKeHHE apTHCTa COCPEAOTOUHJIOCH Ha COO-
CTBEHHO NJIACTHKO-XPOMAaTHYECKOiT BHIPA3HTEJbHOCTH, He3a-
BHCHMOJ OT KJIaCCHYECKOro MJIH KaKoro-iubo HHOro, Hampi-
Mep, «(H3HYeCKOro», upeada Kpacotsl. B 3TOoM cMblCie
nocaennee rpuanatnierie XIX Beka MOKHO cunitath nepuo-
A0M GopbObl 3a aBToHOMHIO nekycera?, Xyzpominkin XX Be-
Ka JioBesin aty 6opbly 10 okonuaTtesabloi no6eas, o6paTis
CO3snanue «aBTOHOMHM», yHACJEAOBaHHOe OT NpEAlleCTBeH-
HUKOB, B 00si3aTeJbHYIO 3CTETHUECKYI0O HOpMY (opmoobpa-
30Banus. Bosee Toro, ma stoit mnouse Gul  B3paileH TOT
IPHHIHN, KOTOPBIH MOXKHO ONpeIeJHTh KaK «OTPBIB OT Oue-
Buanoctu». Teopuectso Capbsina 1910-x rogoB—~0JecTsiuiee
CBHICTEIBCTBO TOMY. PacKpbiTie 5CTeTHKH XYyHAOKHHKA 3TOTO
NepHoAa mnokasajo, 4TO NpejAcTaBJeHHEe O NpeKpacHoM OH
paccMaTpuBas ¢ mosuuMii  abcoMIIOTHOH — CaMOLIGHHOCTH
ACKyccTBa, o6pamasich K MOHSTHIO «Bellb» B cyrybo pens-
THBHCTCKOM 3HAUEeHHH.

Tperuit nepuon (1920—1972rr.). B oramune OT mnpe-
ABIAYIHX nepuonos Capbsil, 0TOOpazxKas AeHCTBHTEIbHOCTD
B €€ BeUleCTBEHIBLIX KauecTBaX, B MaTepHaJbHOM BOCHpl-
MH (hopMBbl CTpEeMHTCSI K MaKCHMaJIbHOIl MpeaMeT-

* Cu. JI. Benrypu, Or Mane no Jlotpeka, M., 1958, crp, 118.
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1Ol KOHKpeTHOCTH H ecrectsennocti. Ho (pakr artoro odpa-
ulenusl K NpHpPOAE He 03HA4aceT, YTO XYAOXKHHK CO3Jaer ee
naccusuoe noxoGue. IlpaBia, KOCMOrOHHCTHUECKOE MHPO-
BO33pcHiie He 00HApy:KHBAETCs ¢ TaKoil CHJIOH, 06beMOM H
r.iyOHHOI, KaK B HCKYCCTBe Npeabiaymuiero nepuona. Bouaee
TOro, OHO OTHBIHE HE NpHMeHseTCs KaK (HI0coOPCKHil METOXL
OTpaxKeHusi 1 HHTEpnperawiy npupoxst H xkuaHH. Oanako
Il B NPOH3BEACHHSIX 3TOrO MOCJEAHEro 3Tana 3BOJIOLHH
XVI0KHIK BOINIOULAeT HJACIO CJAHTHOCTH 3eMJH H MbIC/sie-
ro cymecrBa. CapbsiH 3THMH NPOH3BEACHHAMH BHYIIAeT
J11000Bb H BOCXHIUEHHE pOoAHOIl 3eMueil. «MaJjo 4TO CKaXyT
3pITEJI0 KapTHHBI, B KOTOPLIX HET 3TOro yyBCTBa 3eMJIH,
3eMIH He 0e3bIMSIHHOII, a Toil, KoTopasi 3oBercsi POJNHHOI.
J11000Bb K Heil jenaer nacrositlee yyjno. Ha rospix ckaJjaax
pacuperaloT caabl. Bcem cBOMM TBOPYECTBOM I CTPEMHJICS
BbIPA3uTh BOCXHUICHHE INepel POXHON 3eMJieil H X04y CKa-
3aThb JI0AsM: Geperute 3eMJjio—camMoe J0oporoe, Jocrasiiie-
ecst namMm ot oruoB! Beas Mbl B cBOI uepei JOJKHBI nepe-

aatb ee gersam»d,
Uto ke siBasiercst oOmiuM, OOBEAHHSIOUHM AT BCEX

Tpex srtanoB TBopuecTBa Capbsana?

J1sisi MHOTOBEKOBOrO HCKyCCTBa APMEHHH XapaKTepHHI
IKCOPECCHBHBINH MOHYMEHTaJH3M H 3nuueckuit magoc. M
310 noustHo. Ilocrosinnasi HEOGXOAHMOCTh MPOTHBOCTOSATH
3aBOEBATE/NbHOI, aCCHMHASTOPCKON NOJHTHKE arpeccopos,
0oppba co BCSIKOro pojia OpAaMH HENpepLiBHO poxKiaaJa B
MaJIOUHCIEHHOM apMAHCKOM Hapoie THTAHHYECKYI0 aKTHB-

3 «[lpaBaa», 1965, 22 okTa6pA.
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HocTb. A GopbOa 3a cBOOOAY H HE3aBHCHMOCTbL caMa 1o
cebe snuyecKH-MOHyMenTasbHa. COOTBETCTBEHHO B apMsiH-
CKOM AYXOBHOM TI'E€HHH INPOSABHJNCH TOXKAECTBEHHbIE UEPThI
H, nepeliaBasicb H3 NOKOJICHHSI B NOKOJIEHHE, HaLIJIH CBOE
orpaxenne B HcKyccrBe Capbsina. B atoM OTHOLUEHHH
Capbsn—npocroiinbii npeemnuk puropa Hapexaun u To-
poca Pocnuna. Hapsay c¢ Brnosiiie MOHSATHBIMH PasyIHYHAMI
BCEM TpeM NpPHCYUIH, C OAHOIl CTOPOHBI, OypHasi CTHXHSA
UYBCTB, C JApYyroii—pasmepennslii pauuonaauam. IIpumupe-
HHE 3THX NMPOTHBOOOPCTBYIOMINX CTPEMJEHHI B HX HCKYC-
CTBE NPOSIBHJIOCH B TOPKECTBEHHOH maTeTHKe. Bcem TpeM
B OMHAKOBOIl Mepe UyKJ HHTHMHO-KaMepHBIi JHPH3M. Hx
TBOPYECKOE caMOBbIpaXKeHne TNPOHHKHYTO MOIIBIO SMH4e-
CKOTrO AyXa M THTAHHYECKOH CHJIOM.
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FOREWORD

The great masters of world painting of the closing
years of the last century passed on to the coming ge-
neration absolute values of art fraught with tenden-
cies of wiolent development. With the early years
of the 20th century, the young painters inspired by
that perspective of development, came forward with
innovatory declarations in the cultural centres of Eu-
rope and Russia, imparting philosophic reasons to their
morphological and ideological conceptions. But it was
soon to -be seen that while on good terms within their
general aim of creating a ncw art, they were stand-
ing on different and often opposite positions in marny
questions.

Growing deeper and deeper, as they were, those
contradictions polarized the atmosphere to such an
extent that the differentiation of the law-governed
development from mere chance seemed to be unfeasi-
ble for most historians of art. While the conserva-
tives, as always, directly negated every novelty both
in the field of wneory and creative practice.
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Howewver, the objective course of natural phenome-
na made them take into account the searches and pro-
blems raised by the young artists.

And the experiments made in this direction by
progressive critics showed that the tendencies of paint-
ers having the enthusiasm of an innovator resulted
from the demands of the times, but in their big army
only a few of them would have the ability of creat-
ing such works of art as those created by their fam-
ous predecessors. It became obvious, too, that in the
number of those very few, there were such individuals
who had neither published any manifestoes, nor come
Sforward with any arguments. i

Martiros Sarian was among the latter. With his
studies as a student just ower, he also rejected the
poetics and techniques of the «classic» art already
converted into academism®, and without calling himself
a rewvolutionary with a special declaration, he began
his creative work as a real innovator. .

In the works of Sarian, as well as those qf his
contemporaries such as, Matisse, Chagale, PLCG-SS?»
Braque and others, the universal law that art is
not the imitation of reality was exposed with an un-
precedented clarity. The tendency of cbreaking away
Jrom reality» being already characterstic to the age,
was with extraordinary strength manifested on the

*Cm. M. Capoan, AsroGrorpadnueckne cseienns (BbICTaBKA npo-
uaBenenuii), M., 1936, crp. 11.
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canvases of all of them. And that was inevitable, as
the solution of problems confronting the newest art
demanded freedom of abstraction even much more
than that existing in the works of Cézanne, Gauguin
and Van-Gogh.

Just as each oneof the great masters of his genera-
tion, Sarian solved the questions raised by his prede-
cessors with the originality characteristicto his genius,
assisting in his own way the spiritual development of
our times. Devoting himself body and soul to the
autonomous value of colour and to the speculative
experiment of conjuncting the constructive geometrical
Sunction of the wolume-form, he was simultaneously
Jaithful to nature. In the years of his great creative
achievements he announced that «nature is my home,
my only consolation»® thus expressing a peculiar cosmo-
gonic-pantheistic philosophy. And it was within this
very credo that he shaped his emotions and thoughts,
searched the secret of the cosmogonic power of life
hidden in the depth of natural phenomena and in a
new way gave the embodiment and interpretation of
some of the eternal ideals and ideas of man.

In the warious phases of Sarian’s life, the stéylistic
morphological principles of his art and the charac-
teristic sides of depicting the cosmogonic-pantheistic
dogma were somewhat different. In a certain sense,
different were and even incompatible, as well, the

2 _Anoanon®, 1913, Ne 9, crp. 12—13.
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ideas raised by the painter. It is therefore necessary
to assess in what way they do represent his individua-
lity and in what relation they are with the world ar-
tistic movement of his time.

This makes the investigation of the Sarianic crea-
tive work difficult enough which is in itself complex
and many-sided. It is then understandable that even
irrespective of the nature and size of the monograph,
it would be impossible to bring out in a single work
all the aspects of his art. The aim of this essay is to
Sketch out briefly some of the basic problems of the
evolution, poetics and techniques of the painter. Ac-
cordingly, we deem it necessary to inform that the
questions being raised here, and their appropriate in-
terpretations have been discussed one by one together
with the Master himself and only then have they been
finally formulated. And the ideas expressed by Sar-
tan and quoted in the text under quotation marks
without noting any printed sources, have been taken
down and corrected during those discussions with him.
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CHAPTER ONE

Following his graduation from the Moscow School of
Painting, Sculpture and Architecture, where he studied
from 1904—1909, Sarian turned from one esthetic dogma
to another, creating that new quality which the progres-
sive intellectuals of that time admitted and called «Sar-
ianic». But it would be a mistake to say that the revolu-
tionary. revelation of the latter was the result of some-
thing out of nothing or of a sudden chance.

* X %

The paintings of Sarian from 1890—1903 present the
realistic «sculptural» structure of objects in accordance
with the requirements of the day. The colouring is achro-
matic, of «museumic» type. The dominance of the grey-
chestnut colour is given the role of realizing the grada-
tion of light and shade. The relief of the objects has been
depicted not by the different colour qualities, but by the
transmission from dark to light (or vice versa) of the
Same tone, attaining at times contrasts of white and black.
(Der Hell-Dunkel-Kontrast). The form is limited through

the reproduction of the external-physical assessment of
101



the real. It is true that the paintings treated in this way
were not strict imitations of nature. However, the way of
thinking of the «imitation» of objective reality is obvious
in them.

That was the expression of the positivistic method
coming from the 19th century. The painter was emphasi-
zing the materiality of the world; the thing perceived by
him was reflected as a «real object»!; he dismissed the
active function of colour as a starting point which had
been refuted by the impressionists way back in the 1870s.
The latter took their starting point from the passing ef-
fects of light glowing on the objects and considered the
form as a vibration of mutually interpenetrated rainbow
colours. After that, there remained nothing to be said
about the characterization of objective volumetric figures.

But «it was necessary to overpower the grey and com-
pulsory school and find one’s own techniques»®. And by
1904—1909, Sarian created his series of pictures—the
«Tales and Dreams» in which he dialectically negated the
style and method of both his previous works and impres-
slonism.

It is true that the figures in the «Tales and Dreams»
were as clear and evident as those found In his works of
1890—1903. But there exists a fundamental differénce.
Sarian had by now attained that result not by the empi-

1 K. Schoor, Stilkunde der Malerei vom Impressionismus zum
Surrealismus, Vien—Linz—Miinchen. 1954, S. 6.

2 JAnoaaon*, 1913, Ne9, crp. 17.
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ric-objective imitation of the objects, but by their decom-
position and then by an altogether new unification and
expressive redepiction ol the forms shaped with a daring
abstraction.

On the other hand, the painter of the «Tales and
Dreams» refuted the conventional «museumic» colour, in
the same way as the impressionists did. But in Sarian’s
works there was nothing like the fixation of colour-light
passing impressions. In contrast to the impressionists he
began his creative work by negating the fmmediate re-
flection of the data of daily experiments of the colour per-
ception, by the scrutinizing speculative reclassification of
those data and by the method of generalizing them from
the point of view of selective colour-chords.

It was with this method that Sarian indicated his cos-
mogonic-pantheistic world outlook, negating at the same
time in the psychological-philosophical sense, both the
school he had traversed and impressionism. He interpre-
ted all the objects and figures he imaged as spirited
beings clothed with the power of emanating light. «That
mode of painting», explains the Master, «gave me the
possibility of putting down on the canvas not ordinary
things and human bodies which reflect the light fallen on
them from the outside (which is characteristic to the works
of realists.—W. M.), or, are just composed by the very
vibrations of light (which is characteristic to the works
of impressionists.— W. AM.), but such images which emit
a light of fire as the heavenly body does». At this point
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any reader familiar with the history of painting would im-
mediately note that Sarian’s «Tales and Dreams» repre-
sent the next phase of the symbolic way of thinking of
Van-Goghian art.

But what was the reason that led the young painter
to the idea of negating the «compulsory school» and im-
pressionism?

This question leads us to the early years of his life.
«In the process of becoming an artist», says the Master,
«I have been immensely influenced by the impressions
of the fairy days of my childhood. It might be said that
my creative life began from those happy days full of
bewilderment and delight». This means that the childish
image of the world was still awake in his soul, gradually
ripening and unnoticeably growing into an esthetic dog-
ma 1o re-express nature as a vision. And as it was impos-
sible to embody the «bright and glowing» world of his
imagination with the techniques and method mastered dur-
ing his studies, he began to overpower the «compulsory
school» and look for his own stvle. But how?

Firstly, he attached himself to «nature as something
free of any fetters» (Sarian). Dissatisfied with his «grey»
palette, and continuing his sketches, he toured in the
Caucasus and especially in Armenia. «It was, indeed, in
these multi-shaped and florid places of our ancient coun-
try that [ re-found the dreamy world of my childhood»,
says he. According to his very assessment, parallel to

his learning from nature, his «great teacher», as it was,
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Sarian began studying and mastering the peculiarities of
the national culture of his country. :

And it was in this way that he «invented» a new pa-
lette with which he overpowered the achromatism of his
works painted up till that time and thus was able to
indicate all whichimpressionism had achieved—the subtle
vibrations and alluring modulations, the immediate reflec-
tion of the passing impressions of different moments of
the day and various seasons of the year.

However Sarian did not follow in the footsteps of
the impressionists. Their perception of colour was some-
What empiric-impressible, their esthetics was somewhat sen-
Sualistic leading to such principles wherein he would not
be able to embody his cosmogonic-pantheistic ideas and
his tendency of depicting the world as a wondrous vision
by means of abstraction and an unfettered imagination.
And when he wrote that «my acquaintance with the French
gave me a far greater inspiration and made me believe
in the truthfulness of the road I had selected»’, he was
in fact referring to the post-impressionists. And the fact
that the latter had assisted in shaping up the Sarianic
Style is evident.

Thus, by studying nature, the Armenian culture, the
art of the post-impressionists and by combining the Sa-
:ianic originality the painter found his style and created
_E’f’_f_f?irﬂ_y modernistic «Tales and Dreams».

® M. Capssn, AstoGiorpaduueckie cpeaenus (BHLICTABKAa NMPOH3-
Bexennii), M., 1936, crp. 11.
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The title of that picture-series should not be under-
stood in a literal-illustrative sense. Sarian’s works are
tales or dreams in so much as they show that the im-
possible in them is converted into or seen by man as a
concrete-meditative image; in so much as the tale affords
a way out to synthesize the thoughtful experiment of the
wise-man and the immaculate look and delight of a child
towards the surrounding world.

The «Tales and Dreams» are the result of converting
Into a visible act the intuitive Inner-feeling and rational-
istic conception of the eternal process of the self-revela-
tion of nature. «This feature of nature is not a tangible
object so that I could look at it and paint it», says the
Master, «so I had to turn to visible life, to the things sur-
rounding us. But all these had to be displayed on the
canvas in a rather different meaning than they showed
themselves to be. say, justa tree, an animal, a man, a
mountain, etc. And at this point the only way out for me
was the fabulous, dreamy fantastics».

The shapes of existence painted by Sarian are recog-
nisable. But their colour-plastic expression, their inter-
relation and the atmosphere created therein are so much
mystified that they strain to the utmost the imagination
of the onlooker and by a mystic power lead to that world
of sense where one spontaneously feels in his soul the
astounding harmony of nature.

In contrast to the painter's works of 1890—1903, the

«Tales and Dreams» were not an empiric exhibition of a
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dally experiment, or the passive reproduction of recogni-
zable objects, but visions created by interrelating the
Symbols of existence. They represented a dreamy world
which is equally civilized as it is wild and virgin in itself.
Nature is no longer just a medium or a background for the
figures. In looking at the pictures one cannot have the feel-
ing of seeing mortal beings in the bosom of immortal na-
ture. The animals, the birds, the people, the houses,
the earth and the trees are simultaneously perceived as
Symbols of the same quality bearing the stamp of eternity
and linked with each other inseverably with a solid quiet-
ness and mobile rhythm.

~ Everything in those pictures has been animated. «Is
it not true», says Sarian, «that everything, after all, is
alive, everything' is in process? Even the stone should
not be taken as something simply fallen in space, but as
Something that expands, represents life. Everything lives
Within an inner emotion». And accordingly in his «Tales
and Dreams» Sarian takes life as a reasonably harmo-
nious and animated unanimity living eternally under
self-revelation. :

One can call the «Tales and Dreams» coloured
Visions. In general, the palette itself is.immensely repre-
Sénted — vellow, violet, green, pink, blue, purple, red, gold,
Chestnut, ochre, etc. These are intermingled with various
Modulations of sonority and milky-grey mixtures. At pla-
Ces they are differentiated or interrupted with dots or
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strokes of black, brown-blue, brown-red, brown-chestnut
colours.

Of course, in the different works of the painter this
same palette appears in different bunches and scales. But
in the form of a display of a stable feature, they are in
all cases clothed with a phosphoric transcendency, with
the wealth of nacreous tones radiating at the same time
a fantastic colour-light. And in all cases, the colours seem
to be mental-born in view of the relation formed by them
and with their general impression. Their variants or the
hues, glowing as if by wonder from the depth of one
another, create such a vibration and harmony of colour-
light, such an idealistic and mysterious world that one
can only form in his imagination alone.

Yet again as something of a stable feature, the co-
lour forms in the «Tales and Dreams» have been revealed
in free variations, at the expense of a written-narrative
combined subject-matter. In the fine arts it represented
the tendency of displaying something within itself, formu-
lated by Gauguin; «In general, in painting one has to
look for inspiration and not for any description». Sarian’s
motives are void of any descriptive elements. They are
fantastic situations organized with the help of trees, ga-
zelles, mountains, people and with the shapes of a host
of various animals which rule out the conventional «liter-
ary» subject-matter. The figures in them have been dis-
tributed according to the general-compositional balance
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and freed of any mediations of the narrative action of
expression and exist independently.

% % %

Thus, Sarian made a turn from the positive realism
of the «compulsory school» and worked out his poetics
and techniques in harmony with the creative spirit of the
20th century. In his «Tales and Dreams», the naivety of
a child and the thought of a wise-man have been inter-
mingled. As is the case in folk-lore, the painter builds
up his contemplation on the cosmogonic-pantheistic ideal-
fzation of the «basic elements» of nature thus represen-
ting an eternal harmony. What interests the painter is
not the externally visible empiric concreteness of each
of them but a kind of relationship which is untangible
to the eye and at the same time fs the gathering point
of all of them. This relationship is manifested by Sar-
lan as an expression of the constant seli-existence of
nature and the «inner breathing of space». Taking his
Credo as a starting point that «intelligence is nature, and
hature—intelligence», he attains the idea of the primary
unity of matter, feeling and thought. And accordingly,
the delightful tendency of rising up out of the daily tri-
fles of life and being perpetuated in the infinity of space
deeply inspires the viewer finding himself in company
With the «Tales and Dreams».
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CHAPTER TWO

Beginning with 1910 Sarian entered the second period
of his creative life. Henceforth he began revealing new
conceptions of art which expressed a number of the essen-
tial tendencies of 20th century world art. Of course that
does not mean that he altogether abandoned all the po-
ints of departure of his poetics and shape-formation of the
previous years. One can sometimes see traces of the «old»
roots at the basis of the new principles advanced by
the painter.

E I

We have already seen that by 1910 Sarian implemen-
ted the tendency of «breaking away from reality» in the
dream and tale visions. However, beginning with the 1910s
he no longer reverted to such themes. According to the
painter’s assessment, they had fully given him the pos-
sibility of being freed from the esthetic, morphological
principles of the «compulsory school», and from then on,
he could already realize his creative program with the
motives taken up by the daily experience.

The «Date-palm» is one of the characteristic works
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of that period. The subject-matter is that of a concrete-
real object. But it is not the resultof painting under con-
ditions of immediate contemplation. «My works of the
1910s», says Sarian, «are those made in the studio. It is
true that each of them contains some concrete scenes but
On the whole it represents an imaginative unity of a whole
fange of impressions and numerous quests». ‘

The «Date-palm» is not an impressionistic-sensualis-
tic reflection of a motive, but a collective image. The
€anvas contains a small section of a street, houses with
flat roofs, a date-palm, a couple of people and ani-
mals. However, it ‘makes up an all-embracing «portrait»
of Egypt. By uniting the characteristic features of the coun-
¥, the painter has converted the concrete motive into
4 Contemplative symbolic picture maintaining at the same
time jts original Egyptian certainty.

The «Date-palm» is the revelation of the freedom
of the painter’s will; to start from nature, but to assess
the humap tendency and ability of abstracting as a fac-
tual ang perpetual truth. The pictured forms represent
miversal signs of existence. The glowing hues of the
b!”e» green, yellow, red, orange and lilac colours of the
Picture with their subtle variants are speculative in them-

Selves. It is a system of independent colour-forms where
eVTrything has been detached out of its empiric-mate-
rial b

asis to become a symbol depicting the individua-
of the author.

That is why, apart from being the collective image of
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Egypt, the «Date-palm» is the poetization of the Sarianic
ideal of examining the world and inspiring faith towards
life. «A work of art is itself the result of happiness, that
is, the result of creative work», the painter used to repeat
very often. «Therefore, its aim is to fan the creative fire
in the eyes of the onlooker, to help reveal the tendencies
of freedom and happiness granted to him by nature».

The «Date-palm», or that wonderful world of solid
and sonorous, contrasting and harmonious colours, syn-
thetic lines, forms and planes, expresses the mysterious
inner-feeling of the eternity of the world.

With the subconsciousness of a man of genius, Sarian
has given a value of visibility to that infinite and para-
doxic power which is called time.

So, then, in the Sarianic art of the 1910s, the visio-
nary motives of the «Tales and Dreams» no longer exist.
However, in both cases, whether made up through the
experience of real life or pure imagination, the subject-
matter is being interpreted by the starting point of creat-
ing a speculative world.

But the differences (basic, as they are, in some points)
within the expression of that very starting point and the
problems of some other kind, are obvious. At the root of
these differences lies the Sarianic solution of a number
of new and essential problems confronted by the world
art of the 20th century. Those were extremely complex
and seemingly unsolvable problems advanced by Gauguin,

Van-Gogh and Cézanne, the theoretical and practical so-
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lution of which was dealt with by the progressive youth
of Europe and Russia. '

The impressionists had found the basis of the reflec-
tion of reality in the colour-light passing reflexes and
apparent vibrations. In contrast to them, Gauguin, Van-
Gogh and Cézanne searched for the value of the embodi-
ment of the image in the complex juxtaposition or con-
trast of meditative abstract colour-forms. But to bring
2bout their intentions they could not turn to the contribu-
tions of the recent years (pre-impressionist period) and find
there the necessary stylistic foundations. That intention
wouldn’t, ip principle, conform either with the academic
form, or with the scientific prospect, the «museumic» colour-
ing, and the exact anatomy. And they refuted both the sen-
Sualistic esthetics and techniques of impressionism and
the classic «sculptural» light and shade, the tone and the
€Xperience of the illusionary reflection of the object. Each
! them on his own was in search of other contributions,
With the result that they created altogether new colour-
Plastic principles, often negating and squarily facing each
Other, manifesting opposite worlds. And it was obvious-
ly they who opéned up the way for the 20th century
artists, serving, as they were, as a stimulus for the origi-
Nation of g2 style of many foreign painters, including
Sarian, a5 well,

Gauguin depicted his motives on the principles of
decoratlve monumental art, founding the two-dimensional
Nature of the surface of the canvas. Making use of the,
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creative experience of the early periods of civilization, he
organized the canvas with thoroughly even and big, local
and’ synthetic colour-pieces. He disregarded the third di-
mension (the depth), the classic rules of the linear pros-
pect and conveyed a sxmbollc meaning -to the colour-
forms. :

Cézanne regarded Gaugum s works as’ «flat small pic-
tures» and moved forward his version of constructive-ar-
chitectonic composition. Through the «revérse» juxtaposi-
tiont of the forward and backward planes, and the «modu-
lations» of colours and light and shade, he created solid,
three-dimensional volumic-forms (sphere, cone, pyramid,
cylinder, cube, etc.) being geometrically inter-connected
and ideally systematized.

Van-Gogh was equally original. Rather than Gauguin’s
flat and strictly’ simple silhouettes, and Cézanne’s eternal-
ly solid volumic constructions, he created perpetually
moving forms as the liquid fire of a lava, passionate in-
terrelations of clear and sonorous hues bringing them all
together by means of «graphically» stressed and dynamic
colour-lines.

These were the three principal directions which ex-
pressed the achievements of 19th century art.

Thus the artistic thought originating in Sarian’s gen-
eration or in the new era, was conditioned by the atti-
tude shown towards them. However that attitude lacked
any uniformity. The different directions inherited by the

creative artists at the beginning of the century, seemed
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geometric forms reconstructed it as a «purely picture-ob-
ject». Thus the anatomic structure of the object was lost,
its familiar shape disappeared on the canvas and gave
way to an esthetic show of plastic-chromatic abstract va-
lues.

Sarian, on the other hand, showed a different attitude
towards the contributions of the 20th century inherited
from Gauguin, Cézanne and Van-Gogh. He took equally
from the three what was necessary for his creative sear-
ches. Preserving the «figurative» nature of painting, he
made the seemingly unapproachable Gauguinian colour,
the Cézannian concept of the three-dimensional volume-
form and the Van-Goghian colour-tone coexist and united
them in his own way. And what was most important, in
co-adapting those elements, Sarian selected as his starting
point the esthetic-stylistic foundations of the Armenian
medieval irescos, miniature art and architecture. Thus, he
bridged the present with the past and continued the de-
velopment of national art which had been disrupted for
many centuries.

The double-unity of the line and colour is character-
istic to all Sarian’s works of the 1910s. The colour sec-
tions on the canvas are linked-rhythmized and harmon-
iously interconnected by means of the homogeneous line,
as well. And the line, in its turn, with smooth crossings
and unexpectedly sharp turns differentiates and shapes
the colour-forms and their volumic combination, divides

and unites the light and shade, the various planes and
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their succession. And reciprocally, it gains obviousness and
Strength with its very chromatic revelation and the efiect
of the tinty medium.

With this experiment of an equivalent showing of the
“Craphically» stressed and independent line, the master

rings into life his system of structural-geometric compo-
Sition. Through the unification of opposing tendencies of
Painting he conveys an intrinsic dynamism and a pathos
Ol overstrained struggle to the majestic monumentalism
of his picture.

In the 1910s Sarian was again creating his works
With selected colour-chords bringing in some kind of a
“disturbing» tincture to enliven the equilibriums. He eq-
ually applied the dynamic linkages of the four scales
of colour relationship®. But in each of the canvases he
Precedes with only one of them (i.e. the rising-strenghten~
ing orange-blue), or both™ (i.e. the polar red-blue and the
Culminaung purple-green) using them with numerous
Variations of sonority, satiation and different mixtures,
While giving an auxiliary function to the other pairs,

arian applies with the same frequency and quality the

C_010ur-linkages which are outside of this system of rela-
tionships, However, they are also dynamic. And in all
€dses, in the works of the painter we see previously
and mentally created colour-chords under the light of
-‘-—_—-—'—‘—‘—-——_

* This series begins with the yellow-blue pair and ends up in

gurple'gl‘%n. (See for details, E. Heimendahl, Licht und Farbe,
erlin, 1961),
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which he had observed nature and embodied his ideas
and ideals. ' =

The selection itself of the dynamic linkages of co-
lour-relationships ‘conveys an inner fire and eternally ra-
diating warmth to the pictures of Sarian. And it wouldn’t
be difficult to see that by doing so he has re-expressed
and developed the principle of colour-portraying, based on
the numerous examples of mythology, folklore, poesy and.
miniature art created by the Armenian people.’

Let us remember how fiery «Vahagn's Birth» is des-
cribed by our pagan ancestors. The imaginative-cosmogo-
nic portrayal of the birth of the God of Sun has someth-
ing of a colour-visual meaning. It would not be wrong
to say that «Vahagn’s Birth» is a «plcture» vision ex-
pressed in words. The cosmic elements develop as a for-
midable movement of clearly stressed colours, as a chro-
matic miracle forming a unified scale. : '

Let us bring to mind the odes of Narekatsi and most
of the florid manuscripts of ‘the’ Armenian miniatirists in
which the colours are both satiated and harmonfous with
a pearly glow. In them it is the very colour itself that
emits light. : ; '

In comparing Sarian’s «Date-palm» and the other'
works of the 1910s with the above mentioned" works we
shall come across the same overstrained colour-relation-
ships, and the independent concept of colour as some-
thing of a notion-value. And. regardless of whether they

are taken in an absolute clarity, or with mixtures, one:
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will be able to see in both cases, a colour-relationship
Which is seli-radiating, burning from within;a relationship,
as it exists, with which the onlooker lives within himself
a paradoxic process of striving towards light which in its
turn grows deeper and leads his imagination towards
Cosmic infinity. ,

Sarian organizes his works of the. 1910s with a two-
dimensional dynamic composition, pacifying again two op-
Posite view-points. He draws the spectator’s attention
towards the depth without however having the point disap-
Pear into the distance which is peculiar to Renaissance
and post-Renaissanc painting. The author, forestalling the
illusion of the sensual data, renders with the same force
the form and colour both in the first and the last planes:

-The geometric basis of the structure is also free from
the «optical» exactitude, characteristic to the classic per-
Spective. The canvas is organized in such a way that the
t\\'0-(1imensional, three-dimensional linear rhythms and the
centripetal and centrifugal movements on it are organically
linked together. This is a system regulated by way of
abstraction where the lines flying away into the distance
are Crossed with a backward pushing-visual knot to gua-
fantee the self-contained two-dimensional nature of the
Picture.

So, the painter creates an over-strained equilibrium
of a two-dime_nsional-three~climensi0nal composition in the
Vay Cézanne -does. But if the French master preserved
Some of the features of the impressionistic colour in - sol-
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ving the problems of form-volume, Sarian solved the
same problems by depicting in his own way the princip-
les of the synthetic, decorative-monumental colour draw-
ing of both Gauguin and the Armenian miniature art and
frescos. This shows that the Sarianic concept of space is
as abstract as the line and colour. And in parallel with
the latter it draws the spectator’s attention away from the
surface of the empiric experiment and directs it towards
the contemplative experiment of the structural modelling
of the world.

In the 1910s Sarian introduced generalized colour-sur-
faces out of the visible objects making them successively
linked with each other to form the symbol of existence.
This is inferred by neither the purely external view of the
object nor the internal structure, but by the architectonic
synthesis of both the inner and external features decom-
posed and reunited in a new way in an abstract point of
observation. Here one would be trving in vain to look
for the illusion of reality. The details of the figures have
been discarded. Everything has been taken with geome-
tric simplicity.

It is true that the forms placed on the flatness of the
picture are in relation with each other with the inner mo-
dulation of the tones, as well. But in all cases, too, Sar-
lan creates complexes of closed colour-forms striving to
depict the decorative-monumental method of colour-draw-
ing and the constructive-geometric way of thinking with-

in the limits of possible absoluteness. Therefore, this is
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not of the same voluminousness which is characteristic to
classic art. In contrast to the tintic, form-volumic and
the light and shade «illusionary» naturalness of the latter,
Sarian’s works show a two-dlmensional-three-dimensional
contemplative structure of coloured, geometrically divided
shades, synthetic forms and stressed planes.

As we see, Sarian’s art of the 1910s strictly differs
from that of his «Tales and Dreams». But this change in
the painting method is not only the result of his seli-sui-
ficient technical searches; it is an expression of depicting
and interpreting life in a different aspect, or the expres-
sion of ideas already at hand and of the newly born
Ones, and of those springing out of the continuous fer-
Mentations taking place in the painter’s world outlook.

In the picture-series of his «Tales and Dreams» com-
posed in 1904—1909 in an atmosphere of slightly touched
Colour tints and passionately painted brush-strokes, flow-
ing hali-tones and evermoving dots, the forms are trans-
formed either gradually or in leaps and lead the spec-
tator’s imagination towards eternity. The world represen-
ted in them is unusual and fantastic and seemingly infi-
nit.e. «In nature», remarks Sarian, «everything has been
animated from the very beginning; everything lives a live-
Iy process. And he has embodied this faith of his in
his «Tajes and Dreams». The living forms depicted are
free from those features which the individual judging
only sanely conisders to be real and true.
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Those works lack the notion assessed by the empiric
experience of presenting the world as a concept consis-
ting .of animated and unanimated objects. Man, the earth
and water, the mountains and hills, the representatives of
the floral and animal world have different features and
live a kind of life out of the accepted ordinary way.
Each of them has been depicted as an idea-symbol of its
kind, and has been animated as the colour-plastic embo-
diment of the eternal existence of nature. Weightless
and equally immaterial, as they are, all of them visually
signify the life-process being eternally charged from the
depths of the universe. :

«In my opinion», says Sarian, «the artist must
with the whole of his being feel and reflect the. inner
breathing of nature. He must feel the existence of the uni-
versal force of life operating at the basis of everything.
Of course, it is not something visible in the surrounding.
We see an ordinary stone, a tree, a man,: etc.; but that
force is in the inner, universal excitement of nature which
can be reached by putting aside the tangibly substantial
differences of the concrete objects, andi:by coming into
touch with their.inner being through the mind and imagi-
nation». And the: «Tales and Dreams» represent the: stu-
pefying seemingness of this. idea. The objects: depicted
indicate the process of their origination and transformation,
Everything lives «with the inner breathing = of the
universey»,

Helped by the colour and spatial orcramzqtion of the
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picture, by the compositional location and linkage of the
objects, Sarian overpowers the chaos existing externally
in nature and creates an internally regulated mental im-
age. The existing forms have been evaluated in so much
as they become elements bringing about the rhythm and
tempo of the eternal movement of the represented world.
And in comprehending this world the spectator finds
himself gradually thrown into an emotional state when,
with all the power of feeling, he internally lives the har-
mony hidden under the phenomena of nature.

«Man is the product of nature and is a part of it»,
writes Sarian; and with a magic attraction and impercep-
tibly he makes the spectator a participant of the life de-
picted in the «Tales and Dreamsy». The spectator is spon-
taneously and thoroughly assimilated to that -infinite and
Visionary world as something like:an incorporeal atom fill-
ed with the eternal harmony of nature-and the happy
feeling of immortality. So, therefore, with his- works of
1904—1909 Sarian arouses and activates the subconscious-
ness, the voice of instinct, the intrinsically concealed and
rationally uncharacterizable: emotions and’ tendencies of
the spectator as one «being born out of the universe».

This same cosmogonic contemplation is depicted’
in some other way in the Sarianic art of the 1910s. The-
motives of his canvases are no longer fairy and fantastic.-
They have been taken ‘from concrete -reality. Now ' Sarian’
organizes the picture with the constructive-geometric linkage

of light and shade, clean colours and ‘hali-tones, comple-
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tely flat surfaces and form-volumes and sharply limits-up
the represented world. This is the abstracted systemati-
zation of the all-out unified existence of nature—closed,
complete and ideal.

But the picture mentally constructed in that way re-
ceives monumental features and inspires such enormous
visual scales, that its ordinary motive seems to be model-
ling the whole universe. In the smaller canvases the paint-
€r attains an exceptional depth of generalization through
the systematization of selected colour-chords, stricly sim-
ple forms and synthetic lines. And the «Tales and Dreams»
stirring the illusion of infinity acquire intimate-homely
features and give the impression of oases picked up
from a limitless desert.

This change in the painting method and style, was
therefore not the result of self-sufficient technical searches.
That was the expression of the painter’s will of conveying
his cosmogonic contemplation to the spectator from another
point of view and elucidating it from some other
points. «Man in this world», writes Sarian, «is not a ca-
sual pheaomenon. By bringing him forth, nature brings
about her supreme purpose, that is, attains her highest
degree. Through man the universe acknowledges itself
and justifies its existence. Man has been endowed with
the faculty of examining and judging. Therefore, man
must testify the confidence of mother nature and, through
his intelligence, abundantly granted to him by her, he
must carry out his task of recognizing the universe. W hile
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art must also drive man into the examination and seli-
appreciation of the universe».

And so, the spectator viewing the Sarianic works of
the 1910s makes himself no longer a spontaneous parti-
Cipant to the life of the motive depicted, does not feel
himself an indivisible atom-particle of it. Now he Is
inspired by something else. Now directed by the cons-
tructive-geometric rationalism of the author he mentally
examines the world and makes judgments on nature again
as an existing matter living an all-out unified and harmo-
nious process of self-revelation. Thus, the painter, with
the art of the second period of his creative evolution,
awakens and activates the reasoning, the man-philoso-
pher in the spectator. And if it is a fully pleasant thing
for the man-creature to feel himself to be a living par-
ticle of immortal nature, it would not be less delightful,
as well, to have the consciousness of his great ability of

making abstractions.
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So, in the 1910s the evolution of the second period
of the master came to a close. Together with developing
some of the principles of his art of the previous years,
he also solved a number of new and important problems.
The painter assimilated Gauguin's synthetic colour, the
three-dimensional Cézannian concept, Van-Gogh’s colour-
line and brought about a new value and quality, the Sa-

rianic one. Not being indifferent towards Egyptian art,
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Sarian, in making that experiment, was principally
guided by the contribution of the Armenian national cul-
ture. And it afforded him the fullest possibility of solving
the complex -problems of interrelating .the subordination
of sonorous, hues, the «graphic» line and the local flat-
ness, the separated light and coordination of shades, the
constructive-geometric building of the  object and space,
the creation of dynamic and static equilibrium between
the component parts of the composition, and the Eastern
and European artistic way of thinking. «For mey, says
Sarian, «the creative process is a unified and indivisible
.manifestation of subconscious, spontaneous movements
and. the strained work of the mind». And in the Sarianic
apprehension and artistic depiction of the noted problems
one can see reflected the vigilent inspection of the mind
of a philosophizing man towards the endless flow of libe-
rated, youthful feelings and passions. And willy-nilly it
makes one remember what Braque has said: «I like the
law that corrects the emotion». And in the Sarianic art
of the 1910s one can see an organized system of objects
and phenomena absorbed with the delight emerging from
the reality and with spiritual spontaneous emotions but
converted into symbols of existence by way of abstrac-
tion. A system, whereby the painter symbolizes the inner
«logistics» of the self-revelation of nature and the all-out
unity and harmony forming the basis of the universe.
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CHAPTER THREE'

Beginning. with the 1920s some of the principles of
arian’s poetics and techniques underwent a sharp change.
The strictly mediated relationship with reality which
Was characteristic to his ‘works of the previous periods,
had now become incomparatively more immediate. The
antastics and the ideal-geometric modelling of life gave
WVay to the tangibly objective and daily-natural notions.

¥ % K

In his still-lifes of the 1910s the painter had distracted
himself from feeling the data of the external plant fea-
tures of flowers and fruits. And through abstraction he had
depicted the ornamental-ideal form existing in each of
them with the general colour characteristics. Thus he had
given its visual «definition» and obtained the pre-ele-
ment or symbol of the concrete type.

In the «Kalaki flowers», for example, in the blue-grey-
ish and grey-rosy background and in the medium of
green leaves the colour-forms that follow each other are,
N the main, roundshaped. The bow-like rhythm of their
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order leans upon the vertical blue pitcher. The colouring
of the canvas is composed of polar and supplementary
contrasting forms. The red-green, violet-yellow, blue-or-
ange, black-white and the other pairs are contemplative.
The flowers represent the distant reminders of their sti-
mulants. They have really hand-made values.

In the «Kalaki flowers», the colour appears to be in
its two-dimensional purity. The three-dimensional is re-
vealed by the constructive nature of the forms and with
the geometric inter-connection of their separated dark
and light parts. The colours themselves radiate light.
The veil shrouding the atmosphere is absent. But the
subtle stroke of the latter has been replaced by the inner
modulation of harmony created between the great variety
of colour qualities.

That kind of a still-life is the re-assessment and
distinctive application of those contributions which have
strong foundations in the Armenian medieval miniature
art and frescoes. If one compares the subject involved in
it with the fruits and flowers stamped in the altars and
frontispieces of the manuscripts, one will see that there
is the same symbolization of the existing forms, the same
abstract interpretation of the colour and space.

The still-lifes of the post-1920s are of a different na-
ture. They are the «fixation» of the data of immediate
contemplation. They are satiated with the very organic
feeling obtained from the plant and fruit forms. Every-
thing has been taken in its concrete-sensual singularity.
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The colours appear in their tonic variability already
familiar from daily experience. The sonorous green, for
instance, gradually takes bluish hues, then is converted
Into a thick blue-violet colour in the shady medium. This
Same case applies to the other colours, too.

In these still-lifes one can see, as in the twinkling
Stars, the waving colours of the yellow, red, purple, white
violet, rosy flowers and fruits with their various light mo-
dulations and reflexes. They are no longer signs of exis-
tence, symbols, but «living» juicy fruits and flowers with
the peculiar features of their plant view. They represent
what sound reasoning considers them to be natural.

We have already noted that from the colour-line doub-
le-unity point of view the creative works of the paint-
er in the 1910s were especially linked with the Armenian
miniature art and mural-painting. The line in Sarian’s
works of those years, as that in the numerous pages of
the florid parchments, is «graphically» stressed and sepa-
rates or unites synthetic space-sections. The cooperation
between the line and colour-plane is realized by the con-
structive-geometric system of composition.

However, one does not find the geometric interpre-
tation of the space-sections and forms in his works of
the 1920s. The colour-planes separated by the line are
here replaced by brush-strokes having a light or thick
layer rubbed with sketchy freedom and creating an ob-
vious Illusion of an atmosphere and numerous modula-
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tions of interpenetrated melting half-hues. This is obvi-
ously the negation of the constructive-geometric and
the fresco principle in art. In this case, the line, too,
changes its nature. It stops being a «graphic» uniform
colour-line and is converted into an «irregular» colour-dot.

Of course, that does not mean a return to impression-
ism, because Sarian does not present the passing im-
pression of nature and does not annihilate the solid form
by the synthesis of colour and light.

Besides, we have noted that in the 1910s Sarian paint-
ed with contemplative, «selected» colour-chords. But the
chromatic nature of his post-1920s is somewhat different.
From this period he begins to organize the colour sys-
tem of his canvas according to the suggestion of the mo-
tive being pictured. It is true that colour-relationships
of the previous period have not disappeared. But they
have been «corrected» in accordance with the object be-
ing painted.

This tendency of naturalism has been fully manifested,
for instance, in his still-life of «Fruits and vegetables».
Here the colour stresses and expresses the form. The
rich and joyful variety of the hues reflects the positive
feeling of the features of the object itself, or the vital
juiciness, volume and mass of the fruit. The geometric
symbolism of his works of the 1910s gives way to the
extraordinary tendency of materiality. One can see here
the real colour-changes of the fruit, the reflections appear-
ing on it through the concrete medium of the colour-light,
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its brightening and darkening, etc. But this is not a return
to the 19th century art, all the same.

Objective reality, as the reflection of material exis-
tence, was brought about by the realists of the 19th cen-
tury by means of «museumic» colouring and not through
the sonorous and a host of various colours. While Sarian
embodied the form as the reflection of natural data Dy
means of plane colour-painting, putting aside, as we have
noted, the impressionistic way of thinking of converting
the object into a colour-light substance.

In doing so Sarian «competed» with nature, striving
to give its material, volumic and colour entity with its
many-sided external features.

And it is with this intention that he jnvestigated Ar-
menia in a new way, trying to be as close and trueto her
as possible, in the pictures made with momentary swiftness.
In looking at the numerous works created during a period
of more than 40 years, one can immediately, without
reading the titles, differentiate the landscapes of the Ara-
rat plain, the Sevan basin, the laps of Mt. Aragats and
Lori, Zangezour and other places of Armenia, even if
a small spot, an unknown scene of nature is represented
on the canvas. Moreover, the concreteness of the motive
is so obvious that one seems to be dealing with «a paint-
er-geologist», «a painter-botanist», or «a painter-geograph-
er»,

This trend of naturalism has a definite historic-moral
basis in Sarian’s works. «I bave striven», says Sarian, «to
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show, at least on canvas, this small piece of land subjec-
ted to horrible calamities, profaned innumerable times, but
sanctified by blood and faith in its now tangible existence.
This piece of land, constituting only a skirtful of Mt. Ara-
gats, is seen by me as a source of hope, as the founda-
tion of the ideals caressed by our ancient people, as a mot-
her nourishing her with fervour and courage.l want to
show the world over that this mountainous piece of land
of ours exists de-facto, that it embraces, though a hand-
ful but an industrious people of genius, as well as a part
of our wonderful monuments, the Matenadaran (repository
of ancient manuscripts), the Byurakan Observatory. Every
scenery of nature of our land, every temple and every
piece of capital huddled in it, every piece of stone, plain
and hill, bush and flower and all the kind and patriotic
people of ours, are something of utmost value for me as
a living testimony and relic assessing the vitality of the
Armenian people».

This is the way the painter himself explains his stub-
born trend directed towards the absolute concretization of
his images. And he approached still closer the visible side
of nature, reproducing everything in it in its material ob-
jective singularity. And accordingly, the problems of colour
and line, light and form, reality and imagination acquir-
ed a different nature in his art. And, naturally, the com-
position of his picture acquired a different mature, too.

In the 1910s, Sarian organized the surface of his can-
vas as a complex of constructive-geometric stressed forms
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excluding the gradually fading nuances of the aerial
perspective. The colour-plastic solution of space was of
the two and three dimensional type. It means that it
did not conform with the method of reilecting and pre-
serving the data of the tangibly material bases of feeling.
The objects stamped down by Sarian symbolized the
initial form of their kind. The Sarianic composition -of
the 1910s represented the mental-jmaginative synthesis of
the data of immediate contemplation, the ideally model-
lized formation of reality.

It is true that in the still-lifes and landscapes of the
post-1920s the relationship of planes and forms is also
defined. But in contrast to the works of the 1910s, the
Space in them is purely three-dimensional and the colour,
too, is looked upon ina far-reaching depth. If the colour
in the pictures of the second period was depicted through
abstraction as a value characterized by its absolutely inde-
pendent notion, now it depended on the influence-of the
aerial perspective. This in itself shows to be a proof of
actually conveying the data of man’s everyday experience,
And accordingly, on the canvas there emerges the idea
of light coming from the exterior, the perspective grada-
tions of colour. And hence, the composition is not de-
picted with strong demarcations. The colour and light
show themselves to appear in unity with their material-
objective basis, in a three-dimensional space, clothed

with a veil of air.
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Thus, the artist achieves a new purpose, that of show-
ing Armenia «in her tangible existence».

That trend of naturalism is expressed by Sarian in
the field of portraiture. Let us take, for instance, two of
his most known works: «Garegin Levonfan» (1912) and
«Stepan Malkhasian» (1943). With exceptional skill the
master offers the spectator their typical characteristics,
exposes the peculiar features of the psychology and
temper of each. In the first one, with all the typical-psy-
chological sharp characterizations, man is looked upon as
a «cosmogonic» mythical creature, While in the second,
that same man is now being interpreted as an earthly,
tangibly material human being.

% ok %

So, then, beginning with the 1920s a change had ta-
ken place on the road of the creative evolution of the
Master. He defied some of the starting points of principle
of his works of the previous perjod. He attached himself
more closely to the visible side of nature, reflecting it
in its material-objective concreteness, with the «substan-
tial» concept of the forms and hues. However, leaning
thus on nature, Sarian did not depict its passive imitation.
One can still observe in the art of the painter of this pe-
riod, his tendency of being assimilated with and finding
happiness in nature. «Man», says the Master, «is nature,
and nature is eternal, that iIs, immortal».
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AFTERWORD

In his youthful years, having announced that «na-
ture {s my home, my only consolation», Martiros Sarian
advanced a specifically original cosmogonic-pantheistic
philosophy which he developed during the course of his
lifetime. That was a systematized and originally interpre-
ted contemplation of a typically 20th century man, with
its sources at certain points dipped into the early mytho-
logy, something seemingly unusual from the outside, but
in essence modernistic. In a surprising similarity with Ein-
stein, a man of his generation, Sarian searched in_the
universe «the kingdom of intelligence» and «the work of
intelligence». This was not a sign of a blind religious
faith. Nor an experiment assessing the idea of God («the
Creator is nature itself», says Sarian). Under the notion
of «intelligence» they were both looking for the logics
of existence, the metaphysical power and the mystery of
the uninterrupted seli-revelation of the universe. The one
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in his status of a scientist, the other as an artist revealed
and confirmed in their own way the inner self-organiza-
tion of nature, the indivisible order governing pheno-
mena, and the struggle and harmony of the contradictions
existing therein.

And in accordance with it, Sarian created his art en-
dowed with the enigmatic power of self-radiation, secur-
ing an honourble place alongside the greatest masters of
20th century world painting.

And in conformity with the three basic periods of
the painter’s evolution, the cosmogonic-pantheistic con-
templation, with its complex mediations and numerous
aspects, obvious transformations and different stylistic-
morphological principles, was revealed in his works bring-
ing a new quality and value to the thousands of years old
Armenian art.

I period (1904—1909).Through his studies of na-
ture and by mastering the contributions of ancient Eas-
tern culture and the newest achievements of French art,
the young painter created a fantastic art representing
the world rather as a general «cosmogonic-imaginative»
vision, than an ordinary, tangible reality. It was some-
thing more of a «mythological» contemplation on nature,
rather than its reflection, in its traditional sense. By show-
ing a childishly simple and immediate attitude towards
the objects and natural phenomena, Sarian, at the same
time, rendered through painting, the embodiment of the
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idea put forward by rationalism that «nature must be
looked upon in its whole greatness»’.

Thus he brought forward his «Tales and Dreams» which,
With their expressive colouring, evince the ideas of the
many-sided and mysterious development of nature, the
Primary unity of matter, feeling and thought, and the
Victory of virtue and freedom. And all these ideas, as
they are, were absorbed with the joyful and sunny
emotions, with the feeling of the continuity of life and
happiness.

In catching sight of the «Tales and Dreams» the spec-
tator is unperceptibly and spontaneously assimilated with
the imaged visionary world in the form of a creature
being born out of the universe and filled with the eter-
nal harmony of nature.

Il period (1910--1920). Sarian’s art is already real in
its motives, but abstract-contemplative in its depiction,
and universal in its aspiration. During this period the
Painter organically synthesized the morphological princip-
les of the heritage left behind by Armenian minjature
art and frescos, architecture, Gauguin, Van-Gogh, Cé-
Zanne, and created a new stylistic unity, the Sarianic one.
In bringing about on the canvas this unity symbolizing
his artistic individuality, he looked upon the visible world
as an ideal complex of pre-existing symbols, excluding
the passing impressions obtained from daily experience
and the positive obviousness of the object. He work-

————

1 Mbican Mackaass, CI16., 1843, ctp. 93. -



ed out a geometric system of chromatic-plastic solids
which is looked upon by the spectator as a contempla-
tive picture-reality. This involved an over-strained inter-
relationship of the eternally static harmony of the uni-
verse and the eternally dynamic struggle symbolizing the
equilibrated dialectics of the Sarianic burning passion and
strictly simple quietness, the .free flow of feelings and
restrained reasoning. The idea expressed by Kant, that
the beautiful thing in nature is the beautiful object, while
in art it is the beautiful notion concerning the object,
is often regarded as the philosophic generalization of
«idealization proper to art»®. However, it is known that
in the 1870s—1900s the idea of the beautiful thing and
that of art were ultimately identified and offered the pos-
sibility of elucidating and interpreting that formula in a
somewhat different aspect. Beginning with the impres-
sionists, the activity of self-expression of the artist was
centred on the chromatic-plastic depiction of the image
itself, independently of the classic approach or something
of the same kind of the «physical» ideal of the «beautiful»
thing. In this sense, the last thirty years of the 19th cen-
tury was «a period of struggle waged for the autonomy
of art». While the 20th century painters brought that same
struggle to its final victory, converting the consciousness
of «autonomy» inherited by their predecessors into a

2 JI. Beumypu, Ot Maue po Jlorpeka, M., 1958, cTp. 118.
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compulsory esthetic principle of depiction. Furthermore,
on the basis of this principle they put forward a new
one which may be characterized as «the breaking away
_from reality». And the solid testimony of this principle
are the works created by Sarian in the 1910s. The eluci-
dation of the esthetic thought of the painter in this per-
iod has shown that he looked upon the «beautiful image»
from the position of absolute independence from art, ta-
king up the notion of the «object» in its relative mean-
ing only.

I period (1920—1972). Unlike the previous periods,
Sarian now strives to attain the maximum concreteness
and naturalism of the image by reproducing reality in its
material and objective features, in the substantious concep-
tion of colour and form. However, leaning heavily on
nature, the painter does not depict its passive imitation.
Though it is equally true that Sarian’s cosmogonic contem-
plation is not maniiested with the strength, volume and
depth expressed in the works of the previous periods.
Besides, it is no longer used as a philosophic principie
of reflecting and Interpreting nature and life. Nevertheless,
in the works of this last period of his evolution he embo-
dies, as well, the idea of the closeness of both the land
and the thinking creature. Through them Sarian stirs up
the Jove and amazement towards the motherland of his
people. The spectator, he says, would hardly get anything
out of those pictures «in which there is not the feeling
of the land, and notthe nameless land, but the one which
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Is called motherland. Love towards the motherland works
a real miracle, it makes orchards blossom even on stones.
Through the whole of my creative work I have been
striving to express my amazement towards my motherland
and tell the people to preserve the land, the most valu-
able thing left to us from our forefathers»®.

And now, which is the common feature linking those
three periods in Sarian’s creative work?

One of the characteristic features of the centuries-old
Armenian art is the expressive monumentalism and epic
pathos. And that is understandable. The everlasting and
unrelenting necessity of struggling against the conquests
and assimilative policy of the imperial powers, against
the invasions of all types of foreign hordes has endowed
the scanty Armenian people with a {titanic activity. Its
struggle waged for freedom and independcnce was in it-
self an epic-monumental event. And accordingly, the Ar-
menian spiritual genius manifested itself with the same
features, and passing from one generation to another, it
found its reflection in the art of Sarian. And if one ftries
to look for names in the past history of Armenian cul-
ture, one will notice that Sarian is the worthy follower
of Grigor Narekatsi and Toros Roslin. Irrespective of all
their evident differences, the characteristic feature for the
three is, on the one hand, the spontaneous, violent storm

3 «llpaBnas, 1965, 22 oxTa6ps.
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of emotion, and the restricting rationalism, on the other.
It represents a concordance of opposite trends being
manifested with a ceremonial pathetism in their art.
And with all the subtlety of their effusions all three, Na-
rekatsi, Roslin and Sarian do not give way to any con-
fined-intimate lyrism which is alien to them. Their self-
expression is imbibed with enormous «epic» aspiration

and titanic strength.






MUSHELLEF"

NAAKOCTPALLMN
[LLUSTRATIONS



1
Thdwblyup 1900 p.
[TopTtper.
A portrait






2
Uwppunjwp, 1902 p.
Maxpaganxk,
Makravank.






3
«Zliphwplilp m LpugGlips pupphg, 1904 o~
Ha cepin «Crazkn 11 cnns»,
From the series «Tales and Dreamsa,

4
«ZliphuaGlip m Gpwagltp» puwpphg, 1906 .
M3 cepun «Cra3skit u clbi»,

From the series «Tales and Dreamss.






5
«Zbippwplilp m bpwgGlipy 2upphg, 1905 .
M3 cepin «Craskn it cHBI.
From the series «Tales and Dreamss,






6
«Zbiphwpblip m bpwgGlps puwpphg, 1907 p.
M3 cepun «Crasku u cupiy»,
From the series «Tales and Dreamss,






7
«&liphwpGhip m ipwqGlipy 2wpphg, 1908 1.
M3 cepun «Ckasxu u cupt».
From the serles ¢Tales and Dreamss,






8

FnplGhttp, 1909 .
Llaxaman,
Jackals.






9
Phwliljup, 1911 p.
Heisan,

A landscape.






10
Bl iGhp, 1911 p.
bBaunanu,

Bananas.






11
Bahupumwlpa G yhdwGlpup, 1911 .
Ernnetckne mackir,
Egyptian Masks.






12
Duliplpwl wpduafbip, 1901 .
Dminkosas naabya.
Date-Palm,






13
‘Vuwnnpnpdnpn, 1912 .

IaTiopmopr.
A Still-life.

14
QuplighG Luntiputh ppiwGlpupp, 1912 ja.
Ioprtper Tapernuna Jlepousina.
Garegin Levonian’s Portrait,

r\_.






15
Puwulih dwnpyGlp, 1914 2.
IBers.
Kalaki Flowers,






16
Dwiligalh wihp, 1930 1.
Beper pewn anry,
The Zangu River Bank.






17
BpluuGh uainipep, 1930 .
Moet 8 Epesane.
The Bridge of Yerevan,






18
Vuwinopinpn, 1930 .
[TaTiopyopT.
A Still-life,

19
Uwlapwinu UwifuwuywGh yhiwGlpapp, 1943 1.
Hoptper Crenanoca Masxacaiia,
Stepan Malkhasian’s Portrail.









<U4GLLUO
[IPUAOKEHKE
ADDENDUM



_________:_:_ &l

W . L__:__ |

E.___ =)

_; _ _?___

___;_H__ﬂ______:: I




1880

1895

1897

VUP3ULE H3ULLR AR NPUAPLBARASUL ZUUGMAS
SULrBEPARA3NDY

Ulnfby b phwpiluph 28-p%, Unp Uwfufgbwh  pugwpnul  (wydd®
Q-,,[,I, ﬁ"nummf}, Sinunk Jwpegbanfe plimwifrpnal: Zu.ru'ff‘ Uwpq,-’:u
U“"P,fwfl, o gpp® ﬂmm!;f:b Oy pligfp i ’b-"fmpdr T fulifplsbip hughy
147 U.T:}:‘r'p puwgupwghfibp, ap qugfih ki Appd L dwulwlgby  nligh
S gl ks qugflogwfufls Shdbwgpdwhp: Qg bpuwly  pwnunffigbbpp
rll"f"’f’g gquqfiby bh Thpdwgnifjuh il wpunhy ko qualw-
tm bnp bwjupolwhfi Suphuwluh qugnefh ninbydidwh dwulnulyfighbp:
Vwpinppnop Stnqbbph pip qudwlibphy nPbprpyl  bpe Uwliljme
Pymidite whig £ hwgpky puquply ny Shnne fiphlg wguplynul s

U“b‘"pmmd’ £ Turp bmfuf:_gbmb!r 'fmf:pu.rf;ppmi}mﬁ f:p&{&r{thwir (4‘&!—
thpht, l'(nn.rbpbf.') avu el o pudpe: U:unm;nxp!wf: b owhglhned  wnbnf
“[hpfhopf L wilvwgplph pudwinpgugpmf} ot pwqupw hi gpanki-
tmlhned ne

h‘f"’ﬂ!]!ﬂl wnmehl thapdlipt b mbaul: Lhwmwppphp &, np woewgfh
hul thnpdbphy Gljwpby b ophadpubfig: cPlinpglibppy baky bbb gqpuuki-
Julyfs Suwnmgnplibph ne fwlwpnpgbbpp, spebyg Fwpnds, gqum wpug
kL J”"f"!mqwbg Widwh bhwphy b Abhg uipfuunmulipl dund bppih:

“U‘"”{“{‘”jft ghywiljwpymPwh, pwipwhugnpémfPuul L Swpaow-
Pugthinmfuut munolfwpwbpy bnp bwlefiglwbgf vwh 2dwpwl Up-
Swfpuwhywiif yhlyufwpmfulp Swolmghnwlml Gwpboloh  gf-
ml‘ﬂ"&‘wip vimwhwpnd, Awhdindl & phlimflymdilihpp L plhgadnfnul
gl munluput ghqubupm Pl padfbips

179



1

1900—1902 Udwnwhts wpdwlnppbbphl Suolinpgoui  F glugfr Swpunf,

1903

180

a

2w iy menwhng-Swpmwpunybn Fhopy Upwhuwppuif $hn:

Upshwnupp Swing dwalms  dwppupugup L fip b fule filrbp fr
Shbiquifwyp Ukifinad Swhoflwlinid b whqnulibp fumwpeg — wppunfor-
fudpp qhlppnfmp Vphaquiny Twaf, Bwpmwpumbmngfl gl upumd w-
puwlh Propnu Popundwhjwbfi S$hin: Uy Sulinflaeflynibip Shurwqupnad
Ylhpuwdily duwhpfd prplilpund acf) puds:

Bl ifnpognfF gk phfuwgpnud  Uwpgwhp  Sunfpmwlodfljuntp
munulbwoppnul b Swiphbfi  phoffgndip, dagnifpnfr  Gpuwadjugp,
bpu wnbgdwd dyulpmeyfip, Swpmwpwmbmmfljwh, pwhpwlhwgnpdne-
Pty npdbwbilpwpymflywlh, dwhpwilpopemfoul b ghlnpumpel -
punwlwl wplbunf -pogluwffe] $ngupdubibp:

Ybpuwmqupdfl, epwy onfrn wpui pll wlilihpnod wpwd bugmeghibpo
dwnlimlpgnal b wpmwguuwpebalol  wgfeumwhpbbpl nowhogu -
hwl gmguwSwhghabbphl® wpdwhwhwpm] b phlhbphlpl, P& owne-
3!’:}‘!"{7!’ !Iff!m{l’f“f}wilp{’b!

Udfwpmnd ¢ al aulpfugfs qlhquwiljmpymflypnt,  pwhpuljmynpdne-
Frwhr b Swpmwpmabuoflyulh nundbwpabfn  Sfoliolul guoph-
Pugp b phgndufoul bnyls Swumwmnflyubp g a Mol wilelpspfe
wplbnmwbngpy, app qhlppdwpaad Ll dwdwhalfr aocuwlpwh qliqui-
Efffmp‘-_u.tﬂ!mf: Swlwpfwd r{w;ru;bmb&p ‘lwtllffm{:i. prm{g Lk Ynu-
wwlmpl Ynpmfflpe Ul oo bpline wnwpf pupfwd  wpfewnb-
t"!z, bﬁ{'m‘!'uwpq. fJ!fwP{f“g 4‘-”{]’”'(”"‘9’&”(1! é “f!m”m!rff IJI!!H.H'H.I’I’J!]’W-
s gowlilpupfe, Shnwblupfy wunpmphgbbpnul dhnp phpwd fip glnh-
thetubpp: . .

hapadpufe & Ubpmff wplbumwhognod swmdbwnnfiody Uwpw-
by Sunlwp mdibgunf, bwh, dfp wy hwphnp Gowhwlnf god: Mwne-
glbbpp bpwh opfiliuly dwnwphghl fippl fruljwlwl Swgpbiiuhpbbp,
pwnqupumyfulpli-pupnpolpol Swpnep fuqlfe wbp Twpnpl b hpubpf
ne wpilhumfy Fhy Gnpf, ‘wumzwq{ufw{(auifﬁ ghpd  wpwpmyulldip:

d“"r’flff."'fifflf;’f'lff ZIHJ'HJHLI'IMEI‘ {f’ﬂl{m Il G{lpm{f!} zpzmil'lrﬁfrﬂ: (‘;t.u'-
podiulnul b Swgphbf phafpwh ne wplhonf soenelSwsfpafl jpdip®
pufmpupnfinds woygmf fpp wnmbgdwgnpdulpwh whfwg npehoufih-



1906

1907

ol L hwarwpbyo]  Fwdwlwlyf qbqwq{umml{mﬁ wmewghd  wnbl-
'}"‘i‘.‘j‘f‘b{r{ﬁt Suwnd wi STy ndd ubr[tmf;wb andfr wwnbgddul wnmgﬁhg gf.uub-
e Upln ngngfesd Sugpblifs (hobibpl ne Smffuntihplt, wighngafunp
‘:‘f’f""'""."]t e Myl wihwmwmnlibpf mf:Jf:gm{:mfl qfrfluufnl{, npd -
blpwpad 1yl e Swlipuflpurp o ff g wlgpniliphbpfe gmpugdwdp fw
hp Swdwp wpwpgnul Fowhfownh googhbpod progep L winfbpp finfu-
"-'“Plﬂ[rﬂplflm., Siphg bpwhgbbpp nudglinphl Swlpmgplyne L Lhprpup-
buldpnphte Sundwgpbyoe, wpuwnlbpl  wwppbp  aqulbbpp Sunfwuwp
wpwpqapmymffyudp goguphpbpne df qupp fpuplop quiqnlifrphhp:

H-gbpumhq‘nqun!m-f (wjdd" s‘:ﬁbﬁfam&mﬁ) Jmﬁnpmfxnd I 4 ua_{bmf;p
!'l’:.ll-l':l.l’ﬂ}"’”.rft{i Shwn, np @f;quwlfnur r{bpw:}:{bg Jm.ﬁpﬁd' Ei'{fbf’"l"
[ yutsz

"':'"'f'ful_ﬂanﬂ_fmb pusns el Unmnflifrg Swhinflwbaod | ﬂ{a.?);ﬁ:u;;-
':'H_f mer!npwffm?:mﬁjmﬁ Shane

U“"Lﬂﬂmﬂ‘puh -?apwhu!lw.";wﬁ bap I ?nrfuufpn.ﬁr ngmf.rfl qﬁq_wﬁ!'mp..
coeflpwbip® pun Ubpghy Gpndgfiify Swpneam Sunfwpwdngh b «3070-
T0€ DYHOY unfuwypfy gmygwiwhgbubbpfe «Twhhf, Unithifr, (Maiinow-
ply Qwh-Fngp, Poghip, Ubquhp hplbph i dnmn menolbaofipee-
Poncip bpwl wibypy be Swdngned b fpp wmbpdugnpdwhuh npatingd -
bhph m bnpwpuwpuwljwh dgunullibpfi Sz:fmpmwgfml.ﬂjwb dhg:

U'r.uuirm.fwm,,r t «TonyGas posa»-fi hwgdwlbpuplwd  gregwSubgh-
uftbe: Uhplmpughna! £ pp «lbppwfibph e bpughihppy pwhmwumnfil
uflum-’p'l‘flf}flpfl dhd quppp, npl el bfrens g ‘7ummgnzﬂ_{wlf‘n hp b Sw-
Yo Uswpyeslafe  waspran frocsnufyusSs whSwmwlpwhnFgwl JFf pwlfi Fwrljukh
ffﬂq-ﬂ:py, hpuwr wynhmfilpugfs e whfuliflpwgfe waphgfrdfely- o p bl
qdlipp

PhliwgummPPumbp b wpfbummebp Swumpmbubofimdp hb ph-
Qi’uf!nu.r w i Jfﬂ.ﬂébf}ﬂ: ﬂmiy Uf#pnl{g 4u|fmpmmimuf ):' ﬁpf;mmuw'ﬂq
Uhwpsfi winbgdwgnpdwljwlh wnwgphfwgm| b [opufuncunad Gpw Go-
rwpa gyl dqunnafihpp: ﬂmpn‘;mi}mh wywhgmflyah b vmwhinal  ph-
hbptbphyg' Munfb; Ynughbgadfpy, Mhopod-danlfikpy, Dinmp  Ynipu-
j'ﬂlfuffnlg, qpuljul, bpmézmm!ltmb, meﬁpwl{wﬁ wyfuwpSf Jf qwpp

181



1909

1910

1911

182

wnwgwnhd Uhplwpugngpibply, npoby Anghfwpwqua Lo «lb-
J:!’wpif&fl’!l’ ne bﬂmn‘li‘bﬁ!’” illlpmpmfrulffu}h nq!lbl’

= Uwhinflueflynds wwh Shppwhfs, Uglipuwigp U pwalifilypusiifs, MPodw-
Yo Ub{fmjm!rf; Shin, nponlip qunboul L bpw whpuwdwh pllliphbippe
lunp Swyphbwefipacflymdp  wngopfud wiv  bphmwewpgbbph She
Swuwnwmwd dwmbpdoffindip Uwpgudi i Y ounflyfe b hwwpnad fpp dn-
o paf Swlpunnmwgpf ne Trpruss dpulpneyfify S$bwn:

Zﬁ’mJ.-{mpqu}_fmir Symunfwagfle Ymflwue Vlwp s Shuwppppnud E,
'funn-?wuffm, whafe placflynidip, wyg frussspad wseg o bphpwdwuls  dugn-
fnpnblipl wfipwdi o mwpuiyp, Ufomadpage, Gfiponedpod wpf bo-
iy f"f_rf:ﬁ mqunlhp‘ U.ﬂu!fflm £ wmwlind gpunaulilipf, Longrrengoliprfr
e Shwllpuphbpp odf pwhp wipndiibp: Uhwpned | «wgng pmbips
b «Pophlifitihps wpurnlpbphibipp, npnbp whygdwh oguly b Swhefrue-
Boed «l:ftpfrmﬂﬁfqvfrg ne hpeghibplgs qlhofh 1910 ﬂr{wffwlrf.pb'nfr uinlig -
er;npdm.pjmb 8wk ufffumtbpf:fapgr

Vwbaflueflynds Uplpuby Sapmnngf $hn, app Sbhwmwgu ned  iflipwd-
f{ﬂf_lf n{ f]m!l’f:ftu‘fr"l’p!fuf‘f

O’mafrfmpqmﬁ_fnlﬁ ﬂ‘nqr‘gf-m (ﬁnummirqf}ﬂtu[nﬂtu); t{&pwqmnbw{nlf
Unulpfws, dwubiwlgnal | «Mup nekycera», «Coi03 pyCCKiX Xy-
HLOKHHKOB», «MOCKOBCKOE TOBapHLLECTBO XYMOXKHHKOB», «[le-
TepOyprekoe OGUIECTBO XYAOHKHHKOBY phlbpniflindifibph gacguwswi-
qbuihpfiiee Ump_;milg o gbq:uflbtnapimf: b wpdwlhwined:

Drnwghts whguwd bpw «Pfighbfatibips, pgbgbbp fpoywls, «Pa-
qny fh:um.mi:qlrnuqn!uuuf» Wlpwpihpp qiinal | Spﬁmjw[ln:‘fjmf: e~
LhpuwoupwSp: T ny Fprowgl Uwpabifs, wle ngy doulpof jud i g -
qld hpfinwnmpgoflpats Swpfulwll Ep, wylh hpfenwowpynf ok,
npp pefumnpny ghp Quonwphy wpgfos ko gliqupdbuwmm bl Fwurdn-
qreflpas wlpgplhunfnpdah b gqupgu gl wl wumpuwpbgaul:

B’m?:nﬂmp!mf: Swpmu:pwufbm y.ib‘eumfrqp p‘w:fmb;wiffx Shin, nap
Yhpwddnul | dwbpfd phlhpof} pubs:

KchflfapqnlﬁjnLB Ugfrupinnu: bpprinwuwpn Wpwp s gpunfoul  E
bofupnwlyut wpdbomp aSwhwh fown Fhwohoflindp, b4 Snlnufbh-



1913

1914

1915

wwghgdh me 3fy mupgmfndips Ogfpunul  pulbguljugnpdmfyndip,
npdnllpupynFyndis o Swpmwpwebummip Uwppebp  phlpugnof
E ppple Sunlbpdwbune dwpplugh dgundwh fhlguwbf Jupdhwgruls

bafrupnnunad fpwuwpwd Sf qupp qupdhp  gllght Macumnmulfy
fungnp Bubgupwhihpp b wiSwan Jhlhhuofibp

Negbinpafmed b Dupolyjuninws® Pupni—Lblghyfr—Phipul qén: Uph-
byl uwnhidp wwhnibpp wwiwd ww bphpf fjyubet m Lbhligwnp,
Swhnfluflindip wwpulpwlwl FwhpablupmPuh Sho . wnwn Tgmf
ne Whpplywhpp Gnp wypymp Swhgluwgel Ywpgabf Swdvp: Shngnul
b pun winwgwd wwpufnpnfdgndibdipi’ Unulpfugnul, winbydbg mfifw-
i'!{'-"pfl'bpft, Ipbits gusrpus g frls wunnlhptilbpfs, Gwmgmplopnbpf me phw-
Whupbbpp cuupululul quppp:

Inigu b ombulinad wnwghl bpwhwluyghy Sogpfwdp Vwpwbife wpilbus
utfy :fmu!;[; {{{:\"0_!]_.101;}7‘ 1913' Ne 9); qufxifm{tg‘ Uwpufuffr”rwip Yn-
12fbp, plhmPugpnol oSl snhgdwgnpdadf gl df pubf fpuphe-
dnp Gogdbpp, phggénud Tipuw wpifbnfe wequuyfil Sunnljwlifizp,  pui-
gulwpnned Uplbpph b Upldneonpf ghpumlbumwlpul  anfwbygbbph
vwpwhwlwl afSfbyp, bpw gapdbpf &lefi m prfwhgulpmfyut Ghp-
quipuuwlmfljuh Swpghppe Lhnwppplp b Dhupyfr wbfuliflpugfe b,
phpguy Shapfonlfy hwmwpad  glonwplnadbhpp, wnwhdhlh  bphbph
wpdlpunfopnull ne phoflugpoadpe Blipm by Snpludnul Gl Tk
uluswsy b dhp ophpf Fuwdwp Shwgwd muphp e mbuwhbubbp,  pugg
wigly Blpuwepyfe dwufels bhgud gl ff puk qunfugnigh Eshphg ke

anmz{rh {wJu;z{umﬁ@wﬂrb u;mmbpwqtfr

Ubs bybnie  Upfownnd b «lungbpll  ogling daulppif gl fnid fre
whnufse bp dngnipafe phwghyd uh wlp wpmnul Thlfinol E bl s i
Brppulyus upfg Awpmduwlpul 5wy qugfulpwhbbpld mbignul ogline-
Pind gregg mugne Sunfups ZoifSwhbiby Poufwhguhfi, Yuphgph Zomf-
ubsfrqatife b Sugphlwabp wyy dwnunfnpulpwiibph Shin, Tojhging Sw-
dufwpuwlp wpugplwiihpaul Qyubep Jnudgh buffuphbyn, popnp guili-
ebpp gopdwgpnul | Mrrwdw pwuowinod woppmnwhwd Suwy  gug-

183



1916

1917

1920

1921

i84

Bulpwbilihpl fbpghts dhwgnpghbppl dwlfuy Swilbphy fubpe -
dupre

Usipade ghghplibpf Shinkuwbpm| b whuwdfy dwhp muunfopacfyndi-
bhpfr wmwly Sngbhlput ghgool b wowbhauls  Z2od4wbbhy Poulwlhpwbf
Swhdbwpuwpnflpwdp bpwlh wbqufiafundd UG PP’ Spofwhguing:

Prpp Py fpwggmepdbpog  Shon, YQuwpngby  Umphluwiygh, Puwinu
ﬂ&pibtqu_!mbﬁ, bq[rzfa ﬂ’mqbnujwif[: L wyng Shin dwelbwlgoud |
aluy uwpfylbpfi Shncflpwby wnbygddwmip Phprhunul:
Ud mubuwlnud b 'qu'mpnu Vo guuslifr qumbp‘ (ntuf:ff Vo yuwilefy Sk
Ubfinu ¢ Uaulpfuns U‘wuf:wl{gn:d’ £ Hugbpp Ppymundfr «Ilo33un
APMQHIIH» bpwhwinp  dagnifwmdmpy  winbgddwi mz[uwmmifp!rﬁpfrfn

Lalpmbdpbppul  unghugfomwlwly  Fhé Shouufiafumiffrade Pugqw-
pwyluwlpuls upuinhpuigil

Ulnfnud b wifwg nppfl® Umfrqﬁ-ug (Uwppl)e Chunwbifipny] wnbqw-
shafufaud b onp Uwfufiglwd, dop dom:

Unfbumwhwh fuwpgbpp {wummmnalp 2w pmsuwhool:
Uiidnul & bphpnpy opphl’ Qwqupnep (Quphl):

Shqunfinfunid b 2wpwumwh b dpmwljwl phwlnflind) Swumumnul
bpbwhnul: Vpwhwlpfnuf b Swhpwybmmflindionl bop  Qugd wlbpe-
g wpwumwhf ybnwhel fubgqupuifs  dwppye Ugundibol
ani‘f}f’{:‘ lf&uﬂi{ﬂ!l"gﬂtd‘ & I!F#P!‘ ff"[imﬂlﬂul’fwff z!’ifwfflupffl!}lmi’ I'ffz‘
[pwsmwiphhpfit, «lbnfindibpf wwlywhdul hodfunhfis, «lwwuo-
wwbfy hhpupupdbuwnf wyfowmngibph Lo pubhs, a’bphmﬂfx qhqup-
Hbuwnwlpwl awunolbwpuwbfy Qugdwhbpoplubp Lowy dbakwploolbh-
ol

Uwpputifp Sunfwp alufoud b ophgldhunop lpabpl ff Gnp  ppgwhs
Upluwpfy wnmpphp fwypbphy Swipbhpp fbpugupdws The qfrniw-
hwibbpf (Lpwypn USwnpwh, Uwindy Upbguwh, Fpfignp Qwifwb-
giwh, Uwnbipwt Uwppouugut, Zwlnp Uwlhubngpul bk mpfoibp), wp-
Jhumwgbmbhpp (Uhpuwinp  Pudwlymb, dwlpud  Puifwg kb,



1923

1924

1926

1928

-'-.pm‘-a-m 'b.‘afmf.u‘;ml:, alfapumhq.ﬂ qubhq{uu’u_;mh, (o il U'ﬁlfrpjmh,
Swlpnp Unenguwl, 2wmlputingg Twlifibygot, Upoo Nulpuslguels b oepfry-
Wlip ), qpoglhpf (L‘qfazf: gw.ﬂfdf.rg, UETENT ﬂ'npnr{f.ﬂ:‘q, U.ﬁubt Fur-
basig b mppobhp) Shn Shwepy Uwpgubp (ddaul b bopwgag® gpp-
E‘”i’f' Sury dFgurlpuegfif wenligpdad wle goapdfil:

'Mf“‘f'ﬂuf b 2wgmumuhifr upliv ly s :”nmfmmfr!;wl}mb s paisf
'iwpml'fﬂt‘fflf L l.upwf:um-»u.rf!ur]n:mm.‘:frf!faflf-‘ q["lrm}‘lffmfn"fi.ﬂf(f ppps

{'Lm!n{m:f boalws g hbpupumfbaaf wipfuwnagibiple dpoc-
!;!lu’f» wlfwf!li' i{w.\“f,mqmg'
PFapdmugduid b Ablbapl)  Twebwhghe  Rpbbagh  dfguggu bl
f'l'-frq yn‘gm':mftqfduflf:r ?}pm -‘pernﬁp{l‘ pupdp £ ?E"“i"wm""‘r {'mmf'""
Ll sl nagpes Qbbb frlpnad  wuppang U-tf_ﬁmf:p PuwSulpgulep nighpody
Snmpfwd b ‘-"pmu;mpw&nuf plhbpag ft&mpirfap!! Ju.rufffn

Uum{a&{;y Suwhinfluwhnul £ !?‘Itl'flbhg."’wjffl Yhtbunfiif, Zamdfi ful-
qupwhbibpp Swfwpwdmbbppie Mdbqg mupwinpoffymb F wwmwlnol
whmfly wpbunfi Sngupdwbibply b Ybpuwdthiqf fupubnbbpl  bp-
hbphy' wnwhdhwghy ghuSumbnd bpuwhgnul dwpdbwdnpifwd funp
Soulubifigdp:

Utnwshsaudl I3 Zw‘{ffma"tmb vz anm{pqwf;wﬁ' if&mpifx L IE
‘."n{rdnuﬂfﬂttf £ 'f’wp!u{: llwulrbfr F Surg ol $pmirum4m; of ey ats -
dnpuwlhuwibbpf  Shwe Deanofhwuafipaad 4 Inufpl I dymen fulbgo-
puwhbhpf Sunfuwpwdadihpp: Zurinncly megunpaffadd L Inffrpomud i ugph-
wlinbfinnichppic b Jqnum[ufu”rbu{:nft[rumf:ﬁp!ﬁu
‘zlhmfu:uf £ n'ﬁf.rnuupfr umbqéqupt}n:ﬂ;nlf&ﬁﬁp{l Shindwine  Jho

5!’” 91’" ";'u.rbqb I'.H'I'fil'

Uppuly Quupwtoputifs, Logup Cwiplfp, Lwhnp Fympgrubfy  4npgn-
pubpm L bpuhy onghnfljundp hwodwhbpynal b whSunwlwlh goe-
guswighy Pwplgnof, dhpwpl apwSnl (gmgugpifwd  Glhuphbpf
Phidp 36): :

Ubpuwgunkod b Zuwgpblifip:



1936

1937

1939

1941

1945

1946

1950

1954

186

Ynumwhnghnoygagufi bunfwSwhgumoal Apnbs b ownwguilinof aﬂ!pﬁf}fxn
Lunlfp fpuw, app whyuofinfunad Lp spwpfy ool goeguSwbnlaf gnpdh-
roe U;”n!nuf bl pogap Irfprflbpfe 'bplp{nuf bl f:frflngug Jﬁm;fl;
npnip gnigulwhnhuby Juswlby Lt Puppqaul:

Vwhnfrflynds Uwpufd Faplhne $bin Uplwbhnud:

Vil wmwlwh  gogwSwhghy U'nuf;riminuﬁ MNwpglinpfoad b «Munn-

¢

ifn bpuwln gpuwlhgwlinf:

Puwplhynad  pugfwd Swdwpfuwpiuwll goigwlwhghuf V20U -f -
(Grand prix):

Uwi;npnapjncf: e pwpbl{wd'nlﬂiwﬁr Swuinwind ‘ﬂinmp Qw:qﬁgm;fh
qurr;f:_; {‘mbifzmﬁ;ftfr, f’dtm {‘F.ﬁhpnq:q{r, ‘{qu!u”r‘u .%m!znpuf{nt. Lhn:

Updwhwinal b Mhnwlwlh dpgubwlf® Swy wplbumfe b gpolpwhoe-

Prwh wawgpl wwubiopulppts (1939) Unulpfugnid gagugpfwd Uigs

Umpbhigfrpuwif clydwums ombpuygh Junfnpdwh Swidwpe
Zungpltiwljuly §bS uppinhpuigd

abplowtefs  qhgupdbumw o [hunfunnunfis  Spdlwgpaaips Mpndb-
"ﬂ.fl !fi'uull’mlflu‘f"lrl

Nwpglwmpifoad b LLGfdf gpubyuibing:
Luapefnad | VU2 Mhpugnegh wmifbnfy  ghwnunwn (2-pp goofw-
;f.ﬂ'l&r):

Luwpfoar VU0 ghquwpilbumfe wlwgbdfrogh foljwloulh wiguds

fffmp:f_nuf L nuir q'ﬁpwquqfr umfbmfe glupnenwn (3-(”; qoului-
ff."'ll;)l
Nwpgliwmpifoad £ Lhifisfo z2pwlyuifinf

Limpifnut | VU2UT Mpuwgngh wmifbinfy ghwynonun  (4-pg goofw-
PlflJ)l'



1958

1960

1865

1966

Ujfilqimb :5' wlf!u!ff{! bzf’l‘ri‘f
u?:-.'unnmf;mh Jhy googuwswbglo Gplewtinf :

biswmmlputs grgwiwhgbulbp Unulplwead e LbUfbgpugaul:
-’:m.; .rnxmflmi'nuﬂ;wﬁ I w.nr[f.iumfl blﬂﬁpn.ﬂq quilOfi'ij{g U‘luf{‘fu«l‘-
Jmud:

. '}uu.r‘gmhfl I L, ff"qu{:r!mflfr Shin Jﬁmuﬁb n‘!!lﬂl!"rl'ﬂ'llf L U.Fgfbb
s{!!”amh_fwhf, «runffiff Plilpy ouphpusii:

banunpgn gp Sfyhwpmngf «bfynulbiin Uwpampwiny  ofibof db-
'{W-‘fﬂpuufg U‘nufﬁ{w‘;{: fhqudftfr ‘{m{uﬁwﬁqn:{[: mﬁrlmb pmm‘ﬂniﬁfa Lo -
Jurp:

l??ﬂn;ufuuf L 2o glpurlponts iz q!fmm[}_{:ufrf:&p[: wrlpusglial fragfe frolyes -
L wrlbsopeanaf s

Qyneppilpmpllpad Uplpnng Zwdpupdood bl PFympwlubfe  anfucwe
bngauf, blpupaed L al ponepulpurl guih phwlhlumplibpfy Jhd qwppp, npp
Swwmmly nhg L gpunfacd fbpepl wwebenf jebbpfe bpw ssbydm-
r;np:}mﬁ";mb tf.’t'?.l

upu"mf.rwfufuf .f Ppirfruf.r“ﬁ ’fmlfl.uzfump&'m‘;ﬁﬂ 3n13m‘.'mbqbu[: ﬁuf‘b
tl‘bqn.r“‘lh:

Ulligut 80-uwidf pulfy  waflfn] wwwhouf L DU2U  dnaqnfpruljui
}J&uqr‘-ﬁ fyrezonadl

aluf Sungplifippy  Blpmpugupf Surdwp wwwhool {f}ﬁflf}!ﬂlf; JEP-.
‘qu.rbmfp
zw?:r;fuqunf M fog guani? Um;ru;mf:fr Shin bplesinod:

Uinwfined | Ungpugfumulpwh wpfuummliph Shpnuf fil‘l‘iﬂ‘:_lf:

Ui umulpwl  gmgwlwhqhuihp Gplabhnul T Unulpfurgnaf

Vnwhaad | Zwglpnlywis VU2 Mhuudputs dpgafoaly

Uutwmmlymty  gmywimbghehbp  Qbfenupnfmlipunat,  2-nuf,
[ of il fross goseal =

187



1967

1968

1969

1970

1971

1972

.’.‘pquw;rwffm:! Eofp dbdnwwpthpf wnwehl ghppp' «tpunnedihp
frd .l'”w?}pflg» Jhplhwgpnd, nph phggplnal b fug meit&nr.ﬁyuf:flg
Jhtle 1928 P wlpstip ¢

Pugifned b «lwpuwl Fubgupubips:
u,";l’”fﬂw;{mb yn‘ywcmbq!‘" sz‘flffﬂp!’u{!"t‘rf

ViSwmwlput gnigwlwhqhe Gplwinf, fowsplprefrrdl's
UhGwinwlywt  gmgwSwighy Yopgogpugnat, Pobf MMauinnifmel s

UbSwmuwhwl gmgwlabhghby Ukt Spwlflulwl  wpfommwpbbpfe
b gueguSusbinghio bpﬁm&nuf:

Vb2 ann wlpewsls goeg S wlighu Onliows g e

thm.?ufd;mffmb wyfounmwbphbipf  Jdhd gmegmSubighu U'nu!;r{w_fnuf,
z&ff!’t}q!’f}l?ﬂ“rf

U‘w_.f‘r'mf; 5~flf.f rszu::mbriﬁg f)p!zmbuuf:



KPATKAS JIETOMHCH XU3HH W JEATEJbHOCTH CAPbSIHA
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Poaiiica 28 ¢eppans B ceMbe MJOTHHKA B TOpoAe Haxiue-
panu-na-Jony. Bbln ceabMbIM H3 ACBATH ACTEH. Oreu—Capruc
Capbsin, MaTb—YcrHHY YUnaunrupsu, JlercTso mposes Ha Xyrope
HefaJeKo oT ropoja.

Kouuaer oGueoGpasopateabioe apMsiHO-pyCCKOe yHiuIHILC Ha-
Xiuepatil. HOCT)’IIQET CJAYVIKITL B I‘OpO,’lCH}’[O KOHTOpY Mo noa-
MHCKEe Ha raseTbl H JKypHaibl

IIpoGyer cuanl B pHCOBAHHIL.

[Mocsie  npeaBapHTEabHBIX 3aHATHIT ¢ AMaAKOM ApuarGans-
HOM—DOCTOBCKHM MHTOMUEM MOCKOBCKOrO YuH/HIIA XHBOMHCH,
BASHIA H 30/4ecTBa—YCIEUHO CAaeT 3K3aMEHB! H MOCTynaer B
TO Ke YuuIHlLe.

1900—1902. B nepnoa JMEeTHHX KauiKysJ BMeCTe CO CTYACHTOM-apXHTEK-

topom TIesoprom MuancapsHonM nyTewecTByeT no Kapkasy H
Apmennn. :

B Aum, nekorja uBeTyuiei CTOIHLE cpejiHeBeKOBOTT ApMeHHH,
Ha POJIHHE CBOMX MPEIKOB, 3HAKOMHTCSA C HCTOPHKOM apXHTEKTyphl
Topocom TopamaHAHOM—OJHHM H3 COTPYAHHKOB B rpynne aka-
nemuka H. Mappa, npoBofHBIIefl TaM DacKOMKH.

Bo Bpemsi ckuTauuit mo ApMeHHH CapeaH XaJHO H3yuaer NpH-
poay, vKaan JKH3HH POAHOro Hapojia H CO3/IaHHYIO HM KYJIbT)’p}':
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NaMATHHKH  apXHTEKTYpbl, (QpecKy, MHHHATIOPY, CKYJBNTYPY H
T. A. TakuM mnyTeM OH pacKpeiBaer s ceGsl  HEKOTOPLIe TailHbl
usera H (opMmsl.

Konuaer MockoBckoe yumadule JKHBOMMCH, BasiHHs M 30j1-
YecTBa H Ha MOJTOPA roAa NMOCTYNaeT B NMOPTPETHYIO MAacTepcKyio
NP TOM 3Ke YUHJHILE, PYKOBOMIMYIO KPYMHEHILIHMH MacTepaMmi
pycckoft xupomuch B. Ceposbim u K. KopoBuubiM.

Ouepennoe nyremecrsie no Apmeuun. B Asexcaniaponoae
(neiHe Jlenmuunaxau) sumakoMurtces ¢ Apetnkom Hcaaksuo,

3HAKOMHTCS C HOBO{l 1 HOBejitueil (PAHLY3CKON IKHBOMHCHIO
10 COGPaHHIO TOHKOrO 3HATOKa HCKYCCTBA, KoJuleKuitonepa Cepres
Llykuna i BhiCTaBKaM KypHaja «30j0T0e PYHO».

Yuactyer B Bbictanke «[lonyGas posa» ¢ UMKIOM (aHTaCTH-
uecKHx pa6oT «Ckaski M cubl>. Kpurhka u wupokas ny6amuka
STHX paboT He NMPHHHMAIOT, onHako CepoB NMPHBETCTBYET HOBATOP-
CKHE YCTPeMJIEHHSI CBOEro YyeHHKa.

3uakomurcs ¢ Baamom TepsinoM, Asekcanapom MsciHKsIHOM,
Pomanocom Meauksuon.

Myremectsyer mno Cesepuomy Kaskasy. Xyaoxuuka oco-
OEHHO  HHTEPECYIOT NPHPOAA, THNAXK M KOCTIOM, MPUKJIAAHOE
HCKYCCTBO 3TOTO MHOTOHALHOHAJBHOrO Kpas. PeayibraT—npube-
seHnble B MockBy anbGOMBI C 3apHCOBKaMH, STIOAAMM H Ha-
GpocKaMH.

3uaxkoMures ¢ Anexceem ToacThiM.

Moesaka B Typumo (Koncramrunonoan). Ilo po3spaienn
NpHHHMaeT yyacTHe B BBICTaBKax «Mupa HcKyccrsa», «Coloza
PYCCKIIX XYHOMHHKOB», «MOCKOBCKOrO TOBapHIIECTBA XYAOMHH-
xoB», «[lerep6yprckoro ToBapHuiecTBa XyaomuuKos». HcKyceTso
Cappsiia  yfocTauBaeTcsi IUHPOKOro npHsHammus. Brnepsele ero



1911

1913

1914

- 1915

1916

.

paGoth («anuunnn», «Ppykrosas naska», «Yauua s Koucrau-
THHOMOJIEe») noKynaloTesl TpeTbAKOBCKOI rajaepeeit.
3unakomuTes ¢ apxutektopoM Asekcanjapom TamansHom.

Iytewecrsie B Eruner. Moaonoro XyaoXHHKa mJeHsIeT CTH-
JAepoe eQHHCTBO NAMATHHKOB ErHMmeTcKOoro HCKycCTBa, HX BeJai-
YeCcTBEHHbIT MOHYMEHTQJIH3M I JIAKOHH3M (OpPMBI.

Psa suinosmennsix B Erunte paGor npHoGpeni Kpymnueie My3eH
Poccui H OTHeNbHbIE KO/JIEKIHOHEPHI.

Ioesaka B Ilepcuio. Hayuaer Kusub M JpeBHee HCKYCCTBO
crpannl, Ha mecte n ymxe B Mockse nuuer »aHpOBble KapTHHBI,
HATIODMODTHI i CepHio nefidaskeit Ha mepciuckue Ttemsl. B 8-oM
HOMEpe JKypHana <«AnoisnoHs» nosisasercsa crathi Bosowmnna
«M, Cappsan». B cpoeii o6mHpHOII CTaThe KPHTHK XapakTepHayer
HEKOTOpPLlE CTOPOHBI CApbIHOBCKOIO  MLILLJIEHHSs, NOAYCPKHBAs
HAUHOHAJIBHYIO OCHOBY HCKYCCTB@ XYAOXKHIKA.

[lepsasi aipoBast Boitna.

Fenouna apmsn B Typeuxoit Apmemnt. PaGoraer B «MocKoBcKOM
KoMirTeTe noMouy apssauam». Ejzer B DuMHAA3HH—A/IA OKa3aHHs
soMouut Gexenuan, Bmecte ¢ Opanecom Tymausmon, Iaperisom
OBcensiHOM, 3BECTHLIM MOCKOBCKHM lomopicrom OBanecom Ma-
MHKOHSIHOM M MHOTHMIH ADPVFIMH TEPEAOBBIMH  APMSHCKHMH HH-
TeJIHFEHTaMIl B YCJIOBHSIX CBHPENCTBYIOWIEH SMIACMHI NPOBOANT
Gosiblylo paGoTy MO CrnaceHuio GereHies.

Eper B Tandaue. JKenurcs Ha pouepn mucateass [aszapoca
Arasna—JIycHK. '

ITo uuuuuatipe xynoxuukos Bapareca Cypensinua, $Panoca
Tepnemesana, Ernme Tapmepocsina, nucatens Anekcauppa Llnp-
BaH3afe H Apyrux B Tuduuce cospaerca «OOWIECTBO apMAHCKHX
XYAOKHHKOB».
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B Mockse odopaasier usgapaemyio noa peaaxuieit Banepus
Bpiocosa antosoruio «ITossus Apmenmis.

Bemmkasn Oxtabpbekas coumaancTHyeckas pesoaiouns. Pox-
Aenue coina—Caprica (Capuka). IMepeesa k maTepn B Haxu-
yeBaHb.

Pozxnenne sroporo cwina—TIasapoca (3apuxa).

C ycranosnenitem Copertckoif BJIACTH B Apmenni  nepeesxa-
et B Epesan. Hasunavaerca aupektopom TocynaperBennoro myaes
Apwmenuu. Briiouaercss B KyJAbTYpHOE CTPOHTEILCTBO pecny6./THKH.
Yuacteyer B cosmanuu «KoMHTETa nO OXpame naMATHHKOB
apxutekTypol», «Coloza paGOTHHKOB H30GPA3HTEALHOrO HCKYCCTBA
Apmenun», EpeBanckoro Xym0KecTBEHHOTO YYHHILA.

Cosnaer 3anapec Focy,ﬁapcmenuoro JpaMaTtHyecKkoro Tear-
pa APMEHHH H nHer rajaepero NMOPTPETOB apMSIHCKHX APTHCTOB.

Ms6upaercs nepsmim npencenatenem «Coloza paGOTHHKOB H30-
6pasuTenbHOro HeKyccTBa ApMeHHHS,

Komanaupyerca B Benewmo. Yuacrsyer na l4-oit Buennane.
JKupwuit B Te roas B Benewnn Aseruk Hcaaksin nyGiamkyer
BOCTOPXKEHHYIO CTaThi0 0 ero paGorax. Bamke 3uakomutes ¢
HTaJBAHCKHM HCKyccTBOM B Mysesax (Paopenuny, Beweuun, Puma.

Ynocraupaercsi  spanwnma Hapoamoro xyaommumuka ApMsSHCKOI
CCP. Komauaupyerca s Ilapux. Msyuwaer cokposuma Jlyepa u
Apyrix Mysee. OcoGoe BHHMaHHe YAeJsleT HMNPECCHOHHCTAM H
nocrumnpeccuonncram. Tloceutaer Boictasky paGor Penyapa.
Yeranasausaer cBsI3H Kak ¢ (dpanuny3cKoil, TaK H ¢ MPOKHBAIO-
uieit B ITapHike apMsIHCKON MHTeNAHreHlMed.

C nowomsio mucatens Apmwiaka Uonansna, xynoxumka darapa
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1945

1946

1950

Ulanna u ckyabntopa Axona Topuksiia Opranusyer nepcoHadb-
iylo BeictaBky B Ilapike.

Ipu noxape na KopaGae «Ppuxin» 8 Koncrantinonone nori-
GaloT pce paGoThl NAPIKCKOl BLICTaBKIL
3nakomcreo ¢ Makcunmom Topbris.

Mepconaabuasi Buictabka B Mockse. Harpaniaercs opaenoym
«3nax Tlouera».

3a pekopartusnoe nanuo napwivona CCCP na oTkpbiBuieii-
cn b [Mapike MeKAyHapomnoil BeicTanke yaocransaercs Boaw-
woro npusa (Grand prix).

3uakomurea ¢ Cepreem Diizenwreiinoym, Ilerpom  Kammieii,
Wabeit DpenGyproM, Baammupom Papopekuy.

Yaocraupaercss  Tocyaapersennoit  npemui  3a  odopaietie

onepst An. Cnenanapana «Aamacr», NoKasanhoil B Mockse Ha

neppoil jekajge apMsAHCKOTO HCKYCCTBa If JHTEPATYpHI (1939).
Beaukas OteuecTBennas BOiiHA.

[Tpu yuactun Cappana cosfaercst EpeBanckiii Xya0:KecTBeHHbli
HHCTHTYT.

Harpaxaaercsi opjenom Jlennna.

MaGupaercst jemytatom Bepxopuoro Cosera CCCP  (Bro-

poro coauiBa).
HM3Gupaerca  ACHCTBHTCLHBIM HICHOM AKaneMuH XyJ0XeCcTB

CCCP,

Ws6upaeress nenyraton Bepxosuoro Cosera CCCP (tperbero

cO3bIBA).
Harpasnaetcst BropbiM opienoym Jlenima.
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Ma6upaercs genyratom Bepxosuoro Coseta CCCP (uersepioro
co3piBa).

B  cmaszu c 75-nernenm opraunayercs Oodblias  nepcoHalibHag
BbicTaBka B Epesane.

ITepconaasupte puicrapky B Mockse u Jlennurpage.

Ko BTopoit jekaje apMSHCKOrO HCKYCCTBA M JAMTEpaTypul B
Mockse Bmecte ¢ X. Ecasmom u A. Mupsosimom odopmaser
onepy Apmena Turpausna <«dasia-Gek».

B Tteatpe umenn Esreunsi Baxtanrosa B Mockse odopmaser
MOCTaHoBKY mbechl 3ayapao ae Puaunno «Puaymena Mapry-
pano».

HaGupaercs jeflcTBHTEeABHBIM uaeHOM AKageMun Hayk Apasin-
ckoit CCP.

Ha Giopakanckoit gaue Buxktopa AmOapuyMmsina mimeT HHKI pa-
6ot «Bropakanckite neftzaxci», 3aniMalouluii ocoGoe MecTo B ero
TBOpPUECTBE MOCACAHIX JABYX ACCATHCTIH.

Ynocraupaercss 3070700t MeAadN  MEAAYHAPOAHON  BLICTABKI
B Bpioccene.

B cBasu ¢ 80-7erieM co AHS pOKACHIST MPHCBAIBASTCH 3BaHue
Hapoaunoro xyaomunka CCCP.

3a unka paGor «Mos poauna» npucysaaerca Jlennuckasn npemis.
Berpeda ¢ Vuswamom Caposuom B Epesawe.

IMpuceoenne 3panusi Fepost Coumanaucriueckoro Tpyma. Boabuiue
nepconanpnsie sbictasku B Epesane u Mockoe.

Ynocrausaercs [ocyaapersensoit  npemun  Apmsanckoit CCP.
Msnaer nepsyio KHHTY CBOHX MeMyapos «3anucky M3 Moeh
AH3HH».



1967

1968
1969
1970

1971
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IMepconanvuas puictanka B UYexocaosaxuu i TIP.
IMepconanvuas BoicTanka b «Pycckom Mysee» B Jlenunrpage.

OtkpmiBaercs «Myseit Capbsiua».
lepconanvias soictaska B Beurpuu.

[lepconansuan puicrabka s Epesane n Xapbkose.
Mepconanbuas peictaBka B Boarorpage u Pocrose-na-Iony.

HMsnanie B nepesojie na pycckiii S3bIK MEPBOro TOMa MeMyapos.
Tepconansuan seicraska B Epesane, MOCBALLEHHAs 90-neTii0
CO AHA pomiaeHHs.
IMepconansuan seicraska B Kuese.
BeicraBka rpaduueckux paGor B Epesae.

Ilepconanbuasn suicraska B Onecce.

epconanpnas seicraska rpaduueckix paGor B Mockse u Jle-
HHHrpaze.
Cxonuancsi 5 mas B Epesane.
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SARIAN'S LIFE AND WORK
(Concise Chronology)

He was born on February 28, in the town of Nor-Nakhichevan
(Rostov-on-Don), in the family of a skilled carpenter. His
father's name was Sarkis Sarian, his mother’s Ustine Chilin-
girian. The forefathers of the painter were inhabitants of Ani
wherefrom they emigrated to the Crimea and participated in
the work of founding the Armenian colony. Later, some of
their kinsmen migrated from the Crimea to the near-by step-
pe of the Sea of Azov particpating again in the foundation of
the Armenian colony of Nor-Nakhichevan. Martiros was the,
seventh out of the nine children of the family. He spent his
childhood at his parents’ farm not far from the town.

At the age of fifteen he finished the bi-lingual (Armenian and
Russian) secondary school of Nor-Nakhichevan. He was given
a job at the local town office as a subscription agent of pa-
pers and journals.

He makes his first attempts in painting. It is interesting to
note that his very first attempts were paintings of nature,
The «Aborigines» were the workers and customers of the offi-
ce, painted during working hours, secretly, swiftly and with
great similarity.

After attaining some primary knowledge under the tutor-
ship of Hmayak Artsatbanian of Nor-Nakhichevan, himself a



student oi the Moscow School of Painting, Sculpture and Ar-
chitecture, Sarian passes his entrance examinations and is admit-
ted to the painting department of that same school.

1900—1902 During the summer vacations he travels to the South,

1903

to Armenia with the student-architect Gevork Miansarian.

In Ani, the medieval, prosperous Armenian capital-town
and the birthplace of his forefathers, he makes acquaintance
with Nocolaos Marr, who headed an expedition carrying out
excavations, and Toros Toramanian, a specialist on history of ar-
chitecture. In later years this first acquaintance grew into an
intimate firiendship.

During his travels, Sarian studies with the utmost ecstasy
the nature of his country, the customs of the people, their cul-
ture, architecture, sculpture, frescos, miniature art and numerous
monumenis of decorative and applied art.

On his return to Moscow he participates in the student
exhibitions of extra-mural works with his sketches done in
the copen-airs and is warmly encouraged by both his school-
-mates and teachers.

Finishes the basic courses of the Moscow School of Painting,
Sculpture and Architecture and is admitted to the «<Portrait
Studio» attached to that same school and headed by such
well-known masters of Russian painting of that time as Va-
lentin Serov and Konstantin Korovin. For almost two years
working very hard the young painter enriches his’ knowledge
in the field of plastic anatomy, picture drawing and perspec-
tive.

The studies at the studio of Serov and Korovin had ano-
ther important significance for Sarian. The teachers served
as an example of real patriotism, as people endowed with a
clear moral conscience, and as ardent defendents of what was
new and progressive in life and art.

In Armenia, he tours the districts of Lori and Shirak. Con-
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tinues studying the nature and art of his motherland, giving
satisfaction to his unqguenchable creative searches and making
the first steps of creating his own style in harmony with the
esthetic, progressive tendencies of his time. Through his im-
mediate studies of the mountains and plains, precipitous gor-
ges and green forests of his motherland, and by mastering
the principles of Armenian miniature art and firescos he dis-
covers for himseli a number of important secrets in corre-
lating the light and shade with unmixed colours, in powerfully
contrasting and harmoniously coordinating the sonorous hues,
and in manifesting with an equal simplification the different
planes of the picture.

In Alexandropole (present-day Leninakan) he gets acquatnted
with Avetik Issahakian with whom he later established a

most intimate friendship.
He tours Georgia. Gets closely acquainted with the Ar-
menian intellectuals in Tiflis.

Acquaintance with the French painting of the new and most
recent period through Sergei Shchukin's rich collection and
the exhibitions of the «Zolotoye Roonos (¢Golden Fleeces) jour-
nal. Closely studying the works of Manet, Monet, Renoire,
Van-Gogh, Gauguin and Cc¢zanne, he becomes more and more
convinced of the truthfulness of his creative searches and in-
novatory tendencies.

Participates in the exhibitions organized by the «Golubaya
Rosa» (¢Blue Roses). He exhibits a long series of fantastic pic-
tures of his «Tales and Dreamss» which most clearly reveal
some of the essential features of his own artistic individua-
lity, the specific-Sarianic features of his poetics and techniques.

Criticism and a large part of the art-loving public refuted
those works.

However Serov felt proud of the creative progress of the
young painter and encouraged his innovatory lendencies.



1909

1910

He also got moral encouragement from his friends Pavel
Kuznetsov, Petrov-Vodkin, Pyotr Kenchalovsky, and a num-
ber of progressive representatives of the theatre, literature
and music, to whom the innovatory spirit of the «Tales and
Dreamss» had revealed a great deal of intimacy.

Gets acquainted with Vahan Terian, Alexander Miasnikian,
Romanos Melikian who later became his closest friends. The
friendship linking him with those young ardent patriots makes
Sarian more closely interested in the culture and fate of his
people.

Travels to the northern Caucasus. The painter is especially
interested in its nature, in the customs, images and dresses
and applied art oi the multinational peoples of that territory.
It results in a number of albums of drawings, notes, sketches
and swiftly made pictures which he takes to Moscow. Paints
the pictures of «The running dog» and «The jackals> which
consiitute a passing point from the «Tales and Dreams» to the
stylistic principles of his creative work of the 1910s.

Acquaintance with Aleksei Tolstoy, which later grows into
a close friendship.

Travels to Turkey (Constantinople). Returns fo Moscow, par-
ticipates in the exhibitions of the following societies —«World
oi Arts, «Society of the Russian Painterss, ¢The Moscow Friend-
ship Society of Artists» and  «The Petersburg Society of
Painterss. Sarian’s ability is fully appreciated.

For the first time the Tretyakov Picture Gallery buys his
pictures of «Wistariass, «A Fruit Shop» and «A Street in
Constantinoples, That was a victory both for Sarian and the
whole of the Moscow progressive youth who played a de-
cisive role in the field of initiating and developing modern
artistic thought.

Acquaintance with the architect Alexander Tamanian, which
later grows into a close friendship.
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1911 Travels to Egypl. The young painter is much attracted by

1913

1914
1915

200

the solid stylistic unity of Egyptian art, by its majestic mo-
numentalism and simplicity of form. The sculpture, irescoes
and architecture of Egypt is perceived by Sarian as a living
embodiment of the human tendency of immortalization. A
number of paintings brought from Egypt were bought by the
big museums of Russia and individual patrons of art.

Travels to Persia, by way of Baku-Enzeli-Teheran. The life
and daily round of the people of this country still preserving
its ancient Eastern traditions, his acquaintance with the Persian
miniature art offered Sarian abundant raw material and a new
source of inspiration.

There, on the spot, and through the impressions stamped in
his mind, he created the «Persian Series» involving portralts,
pictures of the daily round, still-lifes and landscapes.

The first important article is published on Sarian’s art (eAp-
ollons, 1913, Ne 9).

The author of the article Maximilian Voloshin characterizes
a number of the important features of the painter, underlines
the national feature of his art, elucidates the questions con-
cerning the Sarianic synthesis of the artistic contributions ol
the East and West and the harmony of form and contents of
his works. Of special interest are the remarks on the ap-
preciation and characterization of some of his works whicl
he specially singles oul. True, that one can find some incor-
rect and hackneyed opinions and view-points, but it may be
considered as one of the best articles written about the painter.

The First World War.

The Great Armenian Genocide.

He is at work at the «Moscow Committee to Aid Armenianss.
With terror in his heart at seeing the annihilation of his peo-
ple, he goes to Elchmiadzin to help on the spot the Armen-
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ian refugees who escaped from the Turkish massacres. Toget-
her with Hovhannes Toumanian, Garegin Hovsepian and many
other patriotic intellectuals, endangering his life under condi-
tions of a terribly raging epidemic, he does everything in his
powers to save from the desolation and clutches oi death the
lives of those last remnants of refugees who had found shelter
in the Russian part of Armenia.

As a result of the sleepless nights and under the heavy
impressions of the horrific scenes witnessed by him, his ner-
ves break down. Hovhannes Toumanian gives orders to trans-
fer him to a Tiflis hospital for treatment.

Recovering falrly enough from his illness, he joins Vartges
Sureniants, Panos Terlemezian, Eghishe Tadevosian and others
for the formation of the «Society of Armenian Painterss in
Tiflis.

He marries Lucik Aghayan, the daughter of the Armenian
writer Ghazaros Aghayan.

Leaves for Moscow. Participates in the work of preparing
the well-known selected works of the «Poetry of Armenia»
undertaken by Valery Bryusov.

Returns to Tiflis.

The Great October Socialist Revolution, The Civil War.
Birth of his clder son Sarkis (Sarik). He takes his family
to Nor-Nakhichevan where his mother lived.

The establishment of Soviet power in Armenia. Birth of his
second son Ghazaros (Zarik). -

Leaves for Armenia and is permanently domiciled in Yere-
van. He is appointed head of the «State Museum of Armenia»
just organized In the Republic. Henceforth, he actively parti-
cipates in the work of rebuilding the cultural life of the
country, as well as in the formation of the «Committee for
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the Preservation of Antiquitiess, the «Society of Workers of
Fine Arts ofs, cArmenias, the «Yerevan School of Arts» and
other organizations.

A new period of fruitful life opens up for Sarian. Toge-
ther with many famous Armenian intellectuals returning to
Armenia from all over the world, including scientists (Hra-
chia Adjarian, Manouk Apeghian, Grigor Kapantsian, Stepan
Malkhasian, Hakop Manandian and many others), men of arts
(Alexander Tamanian, Vahram Papazian, Hrachia Nersesian,
Alexander Spendiarian, Romanos Melikian, Hakop Kodjoyan,
Haikanoush Danielian, Arous Voskanian and many others), wri-
ters (Eghishe Charents, Vahan Totovents, Aksel Bakunts and
others), Sarian devotes himseli to the work of creating the
Armenian culture of the most recent period.

Paints the curtain of the State Dramatic Theatre of Arme-
nia and a series of portraits of actors and actresses.

He is elected the first chairman of the «Society of Workers
of Fine Arts of Armenias,

He is commissioned to participate in the «Biennale» 14th
International Exhibition held in Venice. His works are highly
praised by the Venitian press. Avelic Issahakian, living in Ve-
nice at that time, publishes an inspiring article on the paint-
ings of his friend.

Sarian gels closely acquainted with the paintings at the
museums of Florence, Venice and Rome. He is strongly im-
pressed by the monuments of antique art and the works of
the Renaissance period, praising especially the deep humanism
embodied in them.

He is awarded the title of People's Artist of the Armenian
SSR.

He is commissioned to Paris. He establishes friendly ties
with the Armenian intellectuals living in France. He studies
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1939
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1945

the collections at Louvre and other museums. He pays special
attention to the impressionists and post-impressionists.

He is amazed at the great posthumous exhibition of Renoi-
re's works.
On the advice and with the help of Arshak Chobanian,
Edgar Shahin and Hakop Gyurdjian he organizes an individuai
exhibition of his works in Paris, at the Gerard Hall (36 paint-
ings in all).

Returns to his country.
At the port of Constantinople a fire breaks out on board

the ship «Frigi» which was bringing back his paintings of
the Paris exhibition. All his works were engulfed in the fire.
Only two escaped destruction, those wWhich had been sold at
the Paris show.

Acquaintance with Maxim Gorky in Yerevan.
Individual exhibition in Moscow. FHe is awarded the «Order
of the Badge of Honours.

He is awarded the «Grand Prix» at the International Exhi-
bition in Paris for the decorative panel of the USSR pavilion.

Acquaintance and close friendship with Pyotr Kapitsa, Ser-
gel Eisenstein, Ilya Ehrenburg and Vladimir Favorsky.

He is awarded the State Prize for the decorative design of
Alexander Spendiarian’s «Almasts opera staged in Moscow at
the first Festival of the Days of Armenian Arts and Litera-
ture (1939).

The Great Patriotic War.
The foundation of the «Yerevan Institute of Artss. He lec-
tures as a professor at the Institute.

Receives the «Order of Lenins.
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1956
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1958

1960

1961
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Elected a deputy of the Supreme Soviet of the USSR (2nd
convocation).
Elected a member of the Academy of Arts of the USSR.

Elected a deputy of the Supreme Soviet of the USSR (3rd
convocation).

Elected a deputy of the Supreme Soviet of the USSR (4th
convocation).

Celebration of his 75th birthday.
A great individual exhibition in Yerevan.

Individual exhibition in Moscow and Leningrad.

The second Festival of the Days of Armenian Arts and Lite-
rature in Moscow.

Together with Kh. Esayan and A. Mirzoyan he decorates
Armen Tigranian's opera «David Beks

He designs the decoration of Eduardo de Filippo’s play
«Philumena Marturano» for the Evgeni Vakhtangov Theatre in
Moscow.

Elected a member of the Academy of Sciences of the Ar-
menien SSR.

Invited by Victor Hambartsumian as a guest at his villa
at the Byurakan Observatory, Sarian paints the long series
of the e«Byurakan landscapes» which hold a special place in
the last decades of his creative work.

He is awarded the Gold Medal at the International Exhibi-
tion in Brussels.

On his 80th birthday he is awarded the title of People's
Artist of the USSR.

He is awarded the Lenin Prize for the series of pictures—
«My Countrys.
Meets William Saroyan in Yerevan.



1965

1966

1967

1968
1969
1970

1971
1972

He is awarded the «Order of Hero of Socialist Labours.
Individual exhibitions in Yerevan and Moscow.

He is awarded the State Prize of the Armenian SSR. Indi-
vidual exhibitions in Czechoslovakia, the German Democratic
Republic and Rumania.

Publishes the first book of his Memoires—«Notes from my
Lifes> which covers the period irom his early childhood up to
1928.

Opening of the «Sarian Museums.
Individual exhibition in Fungary.

Individual exhibition in Yerevan and Kharkov.
Individual exhibition in Volgograd and Rostov-on-Don.

Individual exhibition in Kiev.
A great exhibition of his graphic works in Yerevan.

Individual exhibition in Odessa.

A great exhibition of his graphic works in Moscow and
Leningrad.
On May 5, he passed away in Yerevan.
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